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| LIKE to hear alternative recordings of my 
* favourite music and at Imhof’s, with their 
large stocks of all leading makes, | find that invariably | can. 
And if a particular record is hard to get, | know that 
Imhof’s will get it for me if anybody can. 


Gk? | PREFER to shop where the salespeople 
" are not only specially trained, but genuinely 
interested in all forms of music. Frequently | want their 
advice about the respective merits of contemporary 
recordings, and at Imhof’s | always get it. 


Sf | WANT to be sure that every record | 
buy really is in brand-new condition. At 


Imhof’s | have seen for myself that only IM thorn needles 
are used for demonstrating records—no record is ever 
touched with a steel needle. 








IMHOF’S (RETAIL) LTD., 112 NEW OXFORD STREET, LONDON, W.C.I. 





2 | LIKE to play my records over before | 
buy them. At Imhof’s | am provided with a 


sound-proof audition room, and | can listen to any number 
of records in privacy and in comfort. 


i A | HAVE a simple plan for keeping up-to- 
. date with new releases. Each month | receive 


from Imhof’s their intimate little news sheet ‘‘ This 
Month of Music,’’ which gives me really helpful and 
impartial reviews of the latest recordings, and spotlights 
Outstanding records which | should hear. The cost? A 
mere 7/6 per year. 


ld OCCASIONALLY | want to send off a 
gift parcel of records to mark an anniversary 
or some special occasion. | merely tell Imhof’s the type of 
music my friends like, and the price | want to pay. Imhof’s 


then select, pack, and despatch the records for me—and 
guarantee safe delivery. 
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The great Scandinavian soprano sings Grieg Lieder 


GINETTE NEVEU 
Brahms’ Violin Concerto | 
(For full details see Front Cover) | 


DE SABATA 
THE SYMPHONY ORCHESTRA of the 
AUGUSTEO, ROME 
Poéme Dancé—“ Jeux.” Debussy 
DB 6493-4 


GUISEPPE DI STEFANO 
with Orchestra cond. by Alberto Erede 
Traditional Sicilian Folk Songs : 
A la Barcillunisa; Cantu a Timuni 


DA 1877 


JOAN HAMMOND, HEDDLE NASH 
& OWEN BRANNIGAN 


with the Philharmonia Orchestra 

cond. by Walter Siisskind 
Duet and Trio—The hour is Late; | 
From the Garden Scene —‘‘ Faust.’’ Three | 
parts. 





JOAN HAMMOND 
with Orchestra 
Recit. and Aria — High aloft they Cry — 
** Pagliacci.” 





C 3724-5 | 





| Symphony No. 5 in C Minor. 


_ Carolina in the Morning - 


| Serenade of the Bells’ - t 


BARBIROLLI 
THE HALLE ORCHESTRA 


C 3716-9 
Auto. Coupling Nos. C 7718-21 
MOURA LYMPANY 
Les Jeux d’eaux a la Villa d’Este— 
“ Années de Pélerinage.” Liszt C3721 
WEBSTER BOOTH 


with Orchestra 
My Heart and I; Break of Day 


PETER DAWSON 
with Orchestra 
By the side of the Road ; Snowbird 
B 9634 
THE MELACHRINO ORCHESTRA 


cond. by George Melachrino 
Bolero. Ravel - - - - 


TONY MARTIN 
with Earl Hagen and his Orchestra 
I’ll dance at your Wedding “\ B 9635 


C 3723 


SPIKE JONES 
and his City Slickers 


Little Bo-peep has lost her Jeep 
I wanna go back to West >BD 1199 


Virginia - - - - 
JEAN CAVALL 
with Orchestra 


Bella Bella Marie - - 





TITO GOBBI 


with Orchestra 
cond. by Alberto Erede 
Era la notte— 
* Otello.” 
Largo al Factotum— 
“Tl Barbiere di 
Siviglia’’ DB6626 





Beethoven 


B 9633 | 
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PHIL HARRIS 

and his Orchestra 
The Preacher and the Bear 
The Possum Song - - 


TEX BENEKE 

and his Orchestra 
An old Sombrero - - 
Sunrise Serenade - - 


JOE LOSS 
and his Orchestra 
My girl’s an Irish Girl - - 
Reflections on the Water 
The laughing Samba - 
Glen Echo - -_ - BD 6005 
THE SKYROCKETS ORCHESTRA 
Night Breeze; Blue Skies - BD 6001 
VAUGHN MONROE 
and his Orchestra 


In alittle book Shop - 
Passing Fancy - - 


SWING MUSIC —1948 SERIES 
CHARLIE BARNET 


and his Orchestra 


The last Jump; Macumba - B 9638 

COLEMAN HAWKINS’ s2nd STREET 
ALL STARS 

Low Flame; Allen’s Alley - 


"}Bp 1197 
"\Bp 1198 


BD 6004 


: \ BD 6006 


B 9639 
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EDITORIAL 


UR Easter thoughts and good wishes 
Oi: this season of the reawakening of 

Nature in England have turned to 
our thousar.ds of readers at home and over 
the seas, especially to those in countries 
which have a different kird of April with 
less of the‘ girlish laughter and _ girlish 
tears than it is our English tradition to 
expect, and particularly to our Editor who 
for a quarter of a century has guided our 
fortunes and inspired our gramophone 
world. Compton Mackenzie reports in his 
rare letters that he has found the ideal 
surroundings for his present work far away 
in the Seychelles, living in a bungalow 
built of bark ard raised on solid piles above 
the hunting grounds of the white ant, with 
wirdows shaped in the style of portholes 
opening on three sides to the expanse of 
the islet-dotted ocean. 

We, of the London office, think of him 
at the moment when the fortnightly mail 
reaches him with this issue of his beloved 
magazine and when, doubtless after looking 
through the reviews and wishing that he 
had the new records ard the means to 
enjoy them, he turns back to this first page 
—and when a frown slowly gathers over his 
placid brow. ‘*‘ What’s this tomfoolery ?”’ 

Mea culpa, mea maxima culpa. I take all 
the blame, if blame has to be taken by 
anyone. It was my foolhardiness which 
led me, after the great success of our 
Competition at the end of last year, to 
announce in the February issue a further 
Competition on the same lines to continue 
a compilation of a list of the ‘‘ most 
valuable ard satisfying additions to the 
Library of Recorded Music” since the 
war and, this time, to prick twenty-five out- 
of the hundred works listed for the purpose. 
I was warned that this would be too 
form:dable an undertaking for our readers, 
but I persisted, feeling that they would 
help in completing what would prove to be 
a most valuable catalogue of forty post- 
war recordings chosen by vote—for the 
sake of helpix.g other readers, even if the 
prizes offered dd not attract them. 

The entries for the Competition have to 
reach THE GRAMOPHONE Offices before 
Surday May end. All the particulars are 
on pp. 129 and 130 of the February issue. 
lhe third ard last coupon to attach to the 
entry will be fourd on p. ooo of the present 
issue. 

Up to the date of going to press we have 
reccived less than a hundred and fifty entries. 

Li dies and Gentlemen, are you going to 
let this Competition fizzle out like a dimp 
squib? Have'l really overstrained your 
good will and your zeal ? Will you not 


promptly turn up your February issue, read 
the rules, glance at the rewards, and after 
scrutinising the undeniably prodigious list of 
a hundred recorded works write down twen- 
ty-five of the serial numbers as your choice on 
a postcard ora half-sheet of paper, add your 
name and address, and post it with a coupon 
to 49 Ebrington Road, Kenton, Middlesex, 
as soon as possible ? Three lists with three 


coupons, if you like. We want a verdict 
that will be really representative of all our 
readers’ opinion. 

After accepting the responsibility for the 
topheaviness of the Competition please let 
me count on your indulgence and on your 
readiness to retrieve the situation and by 
flooding the office with entries to give the 
staff a.surfeit of extra work and to clear the 
frown from that distant editorial brow 
before April curtseys to May. 

CHRISTOPHER STONE. 





BOOK REVIEWS 


Westminster Retrospect: A Memoir of 
Sir Richard Terry. By Hilda Andrews 
(Oxford Press, 12s. 6d.). 

Terry (1865-1938) was a curious mixture: 
the ripe scholar, and the popular adjudicator 
with (like all that breed) more than half an eye 
on the gallery ; the patient re-creator of ‘Tudor 
polyphony at Downside and Westminster 
Cathedral, and the facile journalist. The 
hidden self, the mystic, or the superficial hail- 
fellow-well-met Terry: which was the reality ? 
I have watched him in all his aspects, save that 
of the home, where few knew him. That side 
of his life had its tragedy, here passed over. 
Miss Andrews gives a good deal about the 
history of the music with which Terry was 
associated ; that extends the book ; strictly, in 
a “* Memoir,”’ such matter is not necessary, but 
her own scholarship is ably shown in this 
enlargement, which of course makes an apt 
background for the work that Terry beneficently 
wrought. Perhaps some of the interest in it is 
fading ; but the B.B.C.’s splendid new serial 
History, and its other expositions of ancient 
music (in which our admired A.R., himself an 
expert, takes so strong a part), should strengthen 
the knowledge of music-lovers. Terry made a 
few records for Scholes’s History (Col.), but 
there are none of his Westminster Choir at its 
best. Long before he left it was being cut 
down. Ecclesiastics are often short-sighted, 
and sometimes downright unmusical. 

Besides Catholic scholarship, there were two 
other useful influences upon Terry: the sea was 
in the blood of his mother’s forebears (hence 
his Shanty Books); and two early years in 
Antigua helped to develop his feeling for plain 
people, and for “‘ characters,’? which made him 
so successful a competition festival judge. But 
there are dangers to a musician’s own character 
in that sort of facility—valuable though Terry 
was to the movement, as encourager and 
chastener ; festival competitors suffered, and 
continue to suffer, from too much praise from 
posing or popularity-hunting judges; and 
Terry could be a bit erratic there, as I can 
testify from sitting with him as co-judge. His 
flair for publicity went oddly with his serious 
work on Tudor music. He could not be much 
use in committees, on that matter: he was the 
solitary-working dominator (yet perhaps 
secretly, in other respects of life), self-distrusting. 
He could play up to any company, and would 
tackle any job. Not for all was he suited ; but 
he had to work hard to make a living, and 


musicianship alone never paid a dustman’s 
wage. 

Miss Andrews is pretty shrewd, telling more 
about her subject than most writers would. 
Some good pictures of MSS. and people 
decorate her sound, scholarly little book. 


The Golden Age of Vienna. 
(Parrish, 6s.). 

This, the second in the new World of Music 
series, is rather disappointing, in_the text 
rather than the pictures (seven in colour, 
thirty-two black-and-white). These give the 
background—the Prater, Beethoven’s funeral, 
exteriors and interiors of theatres, etc.—a 
capital budget. The writing is chiefly about 
the great composers who worked in Vienna. I 
should have liked more about the city’s life, 
staging, and so on. But it is good writing, 
if not particularly fresh in materials. ‘It is a 
pity that the method of reproducing the 
coloured pictures does not often show perfect 
imposition of the plates; thus, we get some 
blurred edges, and colours. 


By Hans Gal 


The Conductor Raises His Baton. By 
William J. Finn (Dobson, 12s. 6d.). 

The italicising of the word “ Raises’”’ in the 
title points one of the author’s maxims: that 
“The unaccented note in normal patterns 
should have the first consideration of the 
conductor.’’ The book is an advanced treatise, 
rather wordy and sometimes a bit wasteful, on 
choral interpretation. Much of the detailed 
advice on pieces (several of which are printed 
and dissected) could well be taken to heart by 
orchestral conductors and players—yea, by 
some who make records. 

The right student can learn from Father 
Finn’s long experience what might be called 
the “‘secrets’’ of training choirs; as an old 
hand at that game, I keenly enjoyed reading 
the book; but one has to plough faithfully 
along, at times, amid rather whimsical fancy- 
word sentences. I sympathise with the painful 
difficulty of explaining minute technical points, 
even with some aid from music-type. There is 
wisdom about “ perspective’ (which, as well 
as colour, must he studied), and devices for 
bringing out melodic lines; about the vital 
needs of modal music, and the multitudinous 
delicacies of dynamics. Excellent matter, then, 
for the earnest, experimenting student who 
trains choirs. 

(Continued on page 176) 








The GRAMOPHONE 


BRAHMS AND THE PIANO 


CONCERTO 


It is a musical platitude to say that Brahms 
left music as he found it, and that in his hands 
it neither developed nor broadened. If we grant 
that he was not an imitator (and who would 
challenge that ?) and admit. as most of us do, 
that he had something which we like to call 
style, then that style was either his own or 
belonged to someone else. Brahms’ style was 
like his character ; it was simple and complex. 
This paradox is considerably clarified if we 
look at his two piano concertos, as they reveal 
not only Brahms the composer in youth and 
maturity, but also Brahms in his two strongest 
personal aspects—the hard, ruthless struggler 
and the calm, coffee-drinking Viennese. 

The general run of musical history is smooth, 
in the sense that new styles and forms evolve 
slowly. Wagner did not burst on the scene with 
‘“‘ Gétterdammerung ”’; his music grew slowly 
from small beginnings. There are, of course, 
occasional eruptions ; the appearance of “ The 
Rite of Spring ’’ was one, and to a lesser extent 
that of Brahms’ First Piano Concerto was 
another. Listening to the bitter, angular 
sounds of the orchestral exposition, one can’t 
help thinking of the impact it must have had 
on the audience of 1853. It was not a case of 
new music from a tonal aspect—there were no 
discords here that had not been heard in 
Beethoven. Nor was the form of the music any- 
thing unusual. It was the style they could not 
grasp, a ferocious musical expression the likes 
of which had never been heard before. This 
was Beethoven’s orchestra, no more, no less, 
making music more emotionally vital than the 
public at that time were prepared to accept. 
Brahms was a rough character, and there is 
perhaps an element of coarseness in this music ; 
but Brahms was still a young man, and it was 
his first work so far as most of the audience were 
concerned. It is therefore only when we put the 
Concerto against its contemporary background 
and realise that it came like a cold shower to a 
generation just initiated into the lush Romantic 
style that we can understand the effect it must 
have made. 

The ancestry of Brahms’ First Concerto is 
difficult to trace. Spiritually, it is closest to 
the outer movements of Mozart’s C Minor 
Concerto, although it lacks completely the 
mature restraint of that great work. Its style 
is nearer to the first movement of Beethoven’s 
Ninth Symphony; a mysterious elemental 
power pervades this Concerto even in its more 
lyrical moments, and only once in the first 
movement does the sun break through the 
clouds. Yet the common complaint that it is 
“cold’’ music does not bear examination. 
The rich, impzssioned Adagio is incomparably 
greater music than the slow movement of the 
Second Concerto, exquisite though that may 
be, and nothing so obviously from the heart 
could possibly be called cold. The Brahms of 
the popular fables, the Brahms who slept while 
Liszt played and who made merciless comments 
to struggling young composers, was not the 
Brahms who was moved so deeply by the 
death of his greatest friend, Robert Schumann. 
For it was the death of Schumann that inspired 
at least the first two movements of this Con- 
certo—the one defiant against fate, the other 
filled with masculine sorrow, devoid of senti- 
mentality. It is historically correct to say that 
most of the music was drafted before Schu- 
mann’s death, but what of it ? Every composer 
keeps a notebook for jotting down raw material, 
and the death of Schumann was not the first 
tragedy in the life of Brahms. But it was 





By JOHN CULSHAW 


Schumann’s death that gave the final spur to 
Brahms’ creative powers, and which led him 
to write a Concerto of such emotional intensity. 
And if its style is somewhat similar to the early 
C Major Piano Sonata, it is at least pucified, 
and without the immature crudities which 
have kept the latter out of our concert pro- 
grammes. 

The normal approach to the solo part in a 
Concerto will not suffice for Brahms. The 
pianist who is looking for a showpiece should 
look elsewhere ; the style of this work allows 
nothing approaching virtuoso writing in the 
Lisztian manner, and the brief cadenza in the 
finale is, one fancies, a mere bow to convention 
on the part of Brahms. Three versions by 
eminent pianists are at present in the cata- 
logues, the order of recording being Backhaus, 
Schnabel and Curzon. (The Schnabel version 
is on the latest deletion list). Here, then, are 
three distinct readings of the work. Backhaus 
is immensely concerned with the sheer volume 
and power of the piano part, Schnabel takes the 
more academic approach, (technically the 
work is rather beyond his powers), and Curzon 
steers a middle course. Of the three, Backhaus 
gives the most immediately attractive per- 
formance, but his tempo is ridiculously fast and 
much of the meaning is lost. Schnabel gives 
the least satisfactory of all his Concerto record- 
ings. In his version there are moments of 
blinding beauty, but equally there are pages and 
pages of dull, routine unimaginative playing. 
Also, although minor technical slips are not 
normally objectionable, the percentage in this 
case is far too high—one particularly chaotic 
example being the octave passage at the begin- 
ning of the development. Schnabel is also lost in 
the few light-hearted moments in the first move- 
ment, and especially he fails in the exquisite 
passage after the cadenza in the finale. The 
poetry, the sheer beauty of the sound, seems 
somehow to escape him. The pedantic 
approach to Brahms is fatal, and it seems 
extraordinary that the man who recently gave 
us such a sublime performance (at the Central 
Hall) of the F Minor Quintet could also have 
played the solo part in this recording. 

Of the three versions, Curzon comes nearest 
to the real Brahms. The set has recently been 
reviewed, and therefore extensive comment is 
not required ; it is enough to say that Curzon 
achieves a fusion between technical precision, 
intellect and emotion, and that obviously his 
knowledge of Brahms extends further than the 
score of this Concerto. 

A gap of twenty-five years separates the D 
Minor Concerto from its brother in B flat. The 
difference is that between the young, uncertain 
composer straining for deep expression and the 
mature master who knew what he wanted to say 
and how to say it. Nothing approaching the 
aggression of the First Concerto touches the 
Second. It is a giant of a work. but its dimen- 
sions are deceptive. Its construction is finer 
wrought than that of the earlier work, and 
consequently it seems shorter. It has boundless 
charm, but at the same time it retains the forth- 
right masculine power which dominated the 
First Concerto ; an instance is the piano treat- 
ment of the second subject in the first movement. 
Brahms began the concerto in 1878, after his 
first visit to Italy ; its composition coincided 
with one of the happiest periods in his life, and 
it followed that his music should be warm and 
genial. Even the slow movement strikes no 
deeper note than tranquility, and in the 
wonderful, misty passage before the recapitula- 


April, 1948 


tion where for a moment the sense of progress 
and direction is lost in the pianissimo meditation 
——even here there is no sorrow. The key to the 
whole work is to be found in the opening horn 
phrase ; there can be few nobler moments in 
music. Badly handled, or rushed, it can ruin 
the entire work. 

There are four available recordings of this 
work, the soloists being Backhaus, Schnabel. 
Horowitz and Solomon.  Backhaus again 
suffers from hard tone which may be due to the 
very old recording. Apart from this, he is 
once more inclined to rush. Schnabel gives an 
excellent performance, in some ways superior 
to the more recent set by Solomon ;_ he lacks 
imagination in the slow movement, and there 
are the usual technical slips which, this time, 
are easily forgiven. The Horowitz-Toscanini 
set is the most controversial ever issued, and 
only personal taste wili decide. It is flawless 
technically, and a tour-de-force of virtuoso 
pianism. But beyond that there is a void ; it is 
about as far removed from the spirit of Brahms 
as it is possible for any mortal to imagine. It is 
all very well to wag one’s head and mumble the 
magic word Toscanini, but the fact remains 
that the conductor is not yet born whose genius 
encompasses all branches of music and all 
composers. Is it not revealing to recollect that 
those who most openly welcomed this set are 
those who professed previously to dislike 
Brahms ? The composer died only four years 
before the opening of this century, and those 
who have studied his life are fully aware of his 
standards and the qualities essential to a good 
performance of his music. Any fool can give a 
** different ’’ reading of a piece of music, but 
that reading must be judged not on its “ dif- 
ference’’ but on its merits. Horowitz, in a 
mighty virtuoso reading, makes Brahms sound 
emptier than Tchaikovsky, which is hardly a 
laudable achievement. 

The new Solomon recording is graced by a 
brilliant orchestral accompaniment, and the 
whole thing is carried off with such splendid 
musicianship that one hesitatingly places it just 
above the Schnabel version. It is, if anything, 
the finale that lacks sparkle in this case, but with 
Brahms it is always better to err on the side of 
restraint. 

In an article that has been largely devoted to 
a comparative study of performances there has 
been little time to assess the position of these 
works. In the line of Piano Concertos they 
seem to mark the end of a period. With the 
completion of Beethoven’s “ Emperor’ the 
history of the Concerto branches in another 
direction. Along that new path we meet the 
Concertos of Schumann, Chopin, Liszt and 
Tchaikovsky. But to continue along the path 
created by Mozart and Beethoven we pass 
through the dark forest of Brahms’ D minor and 
emerge into the clear sunshine of the Second 
Concerto in B flat. And beyond that ? There 
is no more. Brahms had closed the line ; the 
inclusion of a scherzo in his Second Concerto, 
and any other minor developments of style or 
form could not prevent it. It is closed because 
Brahms knew it could be extended no further ; 
even as he wrote, new figures, called Debussy 
and Richard Strauss, were creating new and 
quite different paths for themselves. And 
Brahms was inspired to write a noble work 
which stands proudly at the crossroads of music. 





SPECIAL LIST 


Our announcement on page 162 of the 
March issue was a little premature. The 
position is that ‘‘ His Master’s Voice ”’ is in the 
process of preparing this list which will ult- 
mately be made available to all their accredited 
record dealers and any members of the public 
wishing to refer to it can do so at their own 
dealer. 
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The GRAMOPHONE 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


Opera in English is a concept foreign to most 
Americans, and not until recent years have 
proddings from Broadway and a few isolated 
composers raised the issue to a point where it is 
beginning to be taken seriously. The repertoire 
of the Metropolitan Opera House, for instance, 
until last month included only one opera sung 
in English—-Mozart’s Magic Flute. Now there 
are two, thanks to Peter Grimes. Introduced a 
short time ago (though several student per- 
formances were given last summer at the 
Tanglewood Music Festival), the general critical 
concensus held it to be a talented work that fell 
considerably short of the goal it set. There 
were complaints about the ungrateful tessitura 
that Britten assigned his solo singers; com- 
plaints that the vocal settings were so difficult 
to sing that the language could not be under- 
stood (vide the Wagnerian criticisms of the 
1870’s). Britten’s melodic line was also held 
to be short-breathed, but the choruses won 
praise, and nobody denied his technical skill. 

Columbia has just released another experi- 
ment in English opera—two works by Gian- 
Carlo Menotti. Menotti, having lived here 
most of his life, is considered a native composer, 
and some of his stage works have achieved real 
success (i.¢e., the Metropolitan and, also, 
Broadway). These recorded operas are The 
Medium and The Telephone, both presented in 
their entirety. The Telephone is described by 
the composer as an “ opera buffa in one act ;” 
it occupies an album of three discs. The 
Medium, a tragedy in two acts, occupies seven 
discs. Both are sung by relatively unknown 
young people who, it so happens, show more 
skill and sheer vocal opulence than many of 
their more distinguished colleagues. Their 
names, which will mean little to British readers, 
are Marilyn Cotlow, Evelyn Keller and 
Beverly Dame (sopranos), Marie Powers 
(contralto), Catherine Mastice (mezzo) and 
Frank Rogier (baritone). The recording and 
performance (conducted by Emanuel Balaban) 
is positively brilliant. 

Menotti follows distinguished precedent by 
writing his own librettos. Briefly, The Telephone 
involves two characters. The farcical plot deals 
with a man who is constantly interrupted in his 
declaration of love by the ringing of his beloved’s 
telephone, and how he resolves the difficulty. 
The Medium, a study in horror that ends in 
murder, tells of a fake spiritualist who begins 
to have hallucinations. Although quite different 
in mood, the salient musical aspects of both are 
much the same. Menotti is a highly eclectric 
composer whose instincts are primarily founded 
in late Italian opera—Puccini and Mascagni, 
especially—but who is enough of a modernist 
to realize what Stravinsky is doing, not to 
mention the Broadway stage and the work of 
the late Gershwin. It cannot be said that 
Menotti ever really surmounts those mighty 
blocks, and there is very little real originality 
to his music. He can invent pretty tunes but 
cannot carry them through. His mixture of 
declamation and recitative grows thin after a 
while, and his emotional content is pretty 
transparent. He is, however, an uncommonly 
gifted man of the theatre (it may be a cruel thing 
to say about a composer, but his librettos carry 
more punch and suspense than his music) who 
keeps dramatic action alive. Both works are 
interesting for what they suggest rather than 
accomplish. If Menotti can find himself, his 
skill in prosody and knowledge of vocal capabi- 
lities should lead to first-rate opera in English 
(not American opera, for Menotti is too 
eclectic for that). 


Among the symphonic releases, most promi- 
nent is Beethoven’s Ninth (Koussevitzky and 
Boston Symphony Orchestra), somewhat weakly 
recorded when compared to the Ormandy- 
Philadelphia Orchestra version but closer to 
the Beethoven spirit. There is an objective 
reading by Rodzinski and the New York Phil- 
harmonic of the Brahms Second, and an equally 
objective one by Mitropoulos and the Minnea- 
polis Symphony of Schumann’s Third. More 
of an oddity is Tchaikovsky’s First Symphony, a 
seldom-played work that struggles spasmodi- 
cally between the pull of Russian folk songs and 
the demands of sonata form. Neither really 
wins, and the music is rather hollow ; but by 


167 


getting the Indianapolis Symphony conducted 
by Sevitzky to record it, Victor now has all six 
Tchaikovsky symphonies in its catalogue. 
Beecham’s Delius Society Set containing the 
Song of the High Hills and Piano Concerto is also 
now generally available. 

A first complete recording of Bach’s Magnificat 
is sung by the Victor Chorale, Susanne Freil 
(soprano), Blanche Thebom (mezzo), Ernice 
Lawence (tenor), and Paul Matthen (bass) 
assisted by an orchestra conducted by Robert 
Shaw. Not too imaginatively performed, the 
album nevertheless is a good introduction to a 
great choral work. Blanche Thebom has been 
released by Victor in an album of Schumann 
lieder, and Lotte Lehmann in the first recording 
in some years of the Brahms Ziguenerlieder. The 
soprano has virtually no breath control left and 
her voice sounds frayed, but the consummate 
art with which she projects the essence of the 
music proves that there are no age limitations 
on style. 





ANALYTICAL NOTES 
AND 





ORCHESTRAL 


Hallé Orchestra (Barbirolli): Symphony 
No. 5 in C minor, Op. 67 (Beethoven). 
H.M.V. C3716-9 (12 in., 21s. 4d.). Auto. 
C7718-21. 

A recording of keen clarity, in a chamber that 
might perhaps be a trifle more reverberant ; 
but something depends on how you like your 


romantic classics. There is a good share of 


rhvthm in the playing, and in a bit of the detail, 
a slight tendency to hurry, I feel. I prefer my 
reading just a little more solid ; it is somewhat 
like certain kinds of modern acting, in which a 
word or a line may at times be “ thrown away ’”’ 


for a good purpose. There is nothing here of 


carelessness: indeed, it is a standing marvel 
how these orchestras can seem to be as fresh as 
they do in works like this. The reading is on 


the light side, then. The ball! is kept well in the 


air. In the slow movement the phrasing is 
marked, flexible, with a little freedom that 
many will enjoy. Again, possibly a trifle too 
noticeable, for some tastes, but all very neat: 
excellent discipline. I am not so keen about one 
or two of those phrase-end drops in tone. Many 
of the strong, sharp dynamic points are likely 
to appeal to young people hearing the music 
for the first time. They help to make it exciting 
to the outward sense. We old-timers perhaps 
prefer that element to exhale from the music 
itself, and that is where these readings of to-day 
are not always so powerful for us. 

The enunciation of the first phrase of the next 
movement is rarely perfect in time. It isn’t 
quite, here. For the rest, the resilience, noted 
before, gives the music a cordial spring-heeled 
outdoor feeling. I like the body and unity of the 
recorded values. Just how clear the middle- 
section rumble of basses can ever be I don’t 
know. In this recorded tone it is best at the 
softer level. Above that it muzzes a bit. The 
recording stands up finely to the weight and 
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fire of the finale, conveys the pussyfooting of the 
ghostly return with exciting stealth, and makes 
a first-class finish to a reading and reproduction 
that grows in interest, and shows authority and 
athletic joy. 
Ginette Neveu (violin), Philharmonia 
Orchestra (Dobrowen): Concerto in 
D major, Op. 77 (Brahms). H.M.V. 
DB6415-8, DBS6419 (12 in., 35s. 10d.). 
Auto. DBSg126, DBg127-30. 
Score : Hawkes, Eulenburg. ; 
A powerful rather than a subtle performance 
by the orchestra. The recording makes a good 
deal of the diverse colours—more than some 
prints do, in Brahms ; but I doubt whether I 
should entirely enjoy being where my ear 
seems to set me, in an actual performance. This 
rather-larger-than-life element is pretty con- 


- stant in modern recording, and I can’t pretend 


it is my ideal. The soloist has remarkable 
power, skill and a good deal of feeling. ‘The 
purity of her production is fascinating, in this 
grand striving-together (concerto may be from 
certare), which assembles pageantry with 
philosophy, and holds some of the best of 
Brahms’ grand serenity, more than ever 
precious to us to-day. I add a figured note or 
two, as now can rarely be done. ‘Thematic 
matter at bars 1, 8 (oboe: too loud, here), 17 
(octaves). A little development of the first, and 
then new subject at 41 (oboe again : once more, 
conductor working too hard) ; subsidiaries at 
53, 67—this before the soloist enters, heralded 
by the trumpet-like figuration at 78. No. 1’s 
arpeggio shines in the wind for a while, making 
a lovely approach to the soloist’s treatment of 
that at the start of side 2. Oboe theme from bar 
9 comes soon (violoncellos). Very early after, 
the 17 (octave) figure is in the bass, while the 
violin becomes heroic above it in a new phrase. 
One more theme for the soloist grows (out of 
bar 67) at mid-side 2, and is developed a little. 
The exposition includes a little more of pre- 
viously touched matter, with the chordal 
trumpeting (now in fiddle chords) at 246. On 
side 3 we move to the development, with the 
key-change to C. We early have one of the 
deepest passages, with the delicious lightening 
at 312, a third of the way through the side ; a 
figure which, however, soon works up to the 
excitement of the trills, and to 345 (recall an 
Elgarian favourite figure, thus). Powerful 
magic is loosed ; the figure from 17 is afoot, and 
he storms along until the recapitulation begins, 
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at 381 (start of side 4). The soloist’s command 
wins high admiration. Note the striking key- 
change zt 440 (cf. with 204) ; this is «4 ins. on 
the side. After the gentle octaves, and the 
brooding around 480, note another change, to 
B flat, very near the end of side 4. We get back 
to the key of the beginning for the cadenza, in 
which this player shows her grip and poise. At 
the resumption the first theme is exalted, before 
the brilliant finish. 

Second movement.. Strings, wood-wind, horns ; 
a long-breathed song of joy. I could wish, as in 
most recordings, for a really soft level. The 
opening is with the wind only: certainly, 
gracious-toned. Then the soloist extends and 
decorates the theme, the flute just ushering her 
in with an echo. The move to D flat at 46, half 
an inch from the end of this side, is like a gleam 
of new light through a stained-glass window. 
And the F sharp minor key for the middle part 
(end of the side, and start of the next record) 
gives the essential romantic tinge of strangeness ; 
for this is quite the most intense romanticism 
that Brahms indulged in. The elaboration is 
remarkably full. New musing enriches the 
return of the first theme, a third through the 
side. Some of this tone is much too loud: 
Brahms has p and pp. Just over an inch from 
the end, mark the lovely use of the ending- 
passage from bar 20 (bar 101, oboe). 

Finale. Delectable solo work indeed ; glorious 
fine bow-detail. The second main theme is that 
which rises up in octaves. When No. 1 returns, 
the orchestra develops its three-short-notes- 
long-one figure in G, while the soloist has a new 
theme in three-time. Early on the last side 
there is some dainty development, and _ the 
first part of No. 1 only returns after a while 
(letter H). A short cadenza starts, the orchestra 
trooping in to support the soloist, and the end is 
an irresistible dance-march, in which the full 
toning of the discs shows at its best, and the 
violinist’s technique shines triumphant. 


Royal Opera House Orchestra, Covent 
Garden (Patané) : Cavalcata—‘‘ Romeo 
and Juliet’? (Zandonai) ; Intermezzo, 
Act 3, from ‘* Manon Lescaut ”’ (Puccini). 
Columbia DX1472 (12 in., 5s. 4d.). 

The Zandonai is new to me: a pretty lush, 
almost frenetic commotion, showing off better 
the power and punch of recording (hear the 
drums!) than any particular quality in the 
music. Zandonai (1883-1944) I knew only 
through his having written an opera on 
Dickens’s Cricket on the Hearth ; but that work, 
like all the rest of his output, apart from this 
fragment from the opera of 1921, is a sealed 
book to me. I am certainly not struck by the 
music (except, in a way, physically), but it 
seems to be an excellent demonstration of how 
cunningly loud and vulgar sounds can be put 
on to a disc without entirely wearying the ear. 
The other bit, dating from 1893, is, of course, 
much more cunning, as music ; and it is inter- 
esting to follow, in this early work, Puccini’s 
sources, and note how much less original the music 
sounds, how much more like the middle-century 
and then contemporary, weaker models, than 
like the prime Puccini of the best period, that 
was to come. A foretaste of that comes at the 
end. Puccini always had a good “ tag.”’ A fair 
amount of hand-me-down here, obviously, but 
what a will the man had for intense, if narrow, 
theatre-life ! 


Symphony Orchestra of The Augesteo, 
Rome (de Sabata): * Jeux ”—Poéme 
Dansé (Debussy). H.M.V. DB6493-4 
(12 In., 15s. 11d.). 

These players achieve an interesting synthesis 
of uncommonly well unified tone, in the 
present recording. 

Détide “for yourself’ whether Debussy or 
Stravinsky took a leaf out of whdse book > the 
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first side of Feux is much of a stripe with certain 
aspects of Stravinsky (and, too, of Scriabin ; it 
is as well that Debussy did not waste himself on 


the Jast-named composer’s rather barren 
harmonic planes). Debussy wrote this for 
Diaghilev’s dancers (1913: to Nikinsky’s 


staging of a scene in which tennis-players seek 
the ball, and each other, sulk, quarrel, embrace 
. .. ; thus Lockspeiser briefly recounts incidents 
which I have never seen). This author savs that 
Nijinsky saw “ the possibility of presenting ‘a 
plastic vindication of the man of 1913’ ”’ ; and 
tells us that the ballet was not a success, and so 
was not kept in the repertory. Without either 
knowing the score or seeing the ballet, there is 
not much to say about the work, in which perhaps 
the composer would seem to have sharpened 
the point of some of his action-references ; but 
I feel that he also rather over-pressed his powers, 
and coarsened his style. It sounds as if he were 
trying a bit too hard ; and comparing this with 
the Sacre it is fairly clear that Debussy was not 
on this occasion at his best. There is nothing 
much to get hold of, and it’s only from the point 
of view of adding to the student’s list of the 
composer’s recorded works that this is likely to 
be of value. 


National Symphony Orchestra (Fistoulari) : 
 Opritschnik ”—Overture (Tchaikov- 
sky), ‘** Norma”—Overture (Be'lini). 
Decca K12g1 (12 in., 6s. 4d.). 

We are always asking for novelties, or 
uncommon pieces. Here are two, in good vivid 
recordings. Bellini (1801-1835) produced his 
remarkable tragic opera Norma in 1831. We 
had a revival of it a few years ago. I’m sorry I 
missed it. My memory of the score is that the 
apt, swift dramatic delineation is more import- 
ant than the admittedly engaging lyricism. 
The Opritschnik is also, I gather, a tragedy, but 
one we are not likely to see revived. The title 
refers to the dissolute bodyguard of Ivan the 
Terrible. I read that the composer used up a 
good deal of The Voyevoda and another work in 
it: those Russians were aye thrifty folk. After a 
promising success in 1874, the work languished ; 
the composer grew to think perhaps too little of 
it ; he wanted to forget it. The tragedy in the 
first opera—that of the Druid priestess who 
loved a faithless Roman pro-consul and with 
him suffered death for sacrilese—is finer than 
that in Tchaikovsky’s work (where he was his 
own librettist). There, a young nobleman joins 
the Opritschnik, who were really a gang of 
robber-murderers, and an enemy of his therein 
brings about his downfall as a traitor. His 
mother, who had disowned him, relents, and 
comes on what should have been his wedding 
day ; but his bride has been torn from him, for 
the Tsar’s pleasure, and she is in time only to 


_ see her son beheaded ; she dies of shock. The 


music is not very distinctive: a rather weak 
Italian strain shows up, and if this is the whole 
of the overture, it is bitty and piecey ; however, 
many people will like to have a new Tchaikov- 
sky item, and the Bellini, even in the short 
space of a prelude, shows qualities that I wish 
we had more opportunities of studying, in the 
work of this distinguished, short-lived, musical 
dramatist of the first quarter of the nineteenth 
century. 


L’Orchestre de la Société du Conserva- — 


toire de Paris (Miinch): Petite Suite, 
Op. 39 (Roussel) ; Pavane in F sharp 
minor, Op. 50 (Fauré). Decca K1643-4 
(12 in., 12s. 8d.). 

Delightfully vivid recording of the piquancies 
of a neglected composer. I have played the 
short movements several times apiece, for non- 
business pleasure. How hard it was to be an 
original Frenchman, with Franck, Fauré, 
D’Indy, Ravel and Debussy in the game ; yet 
Roussel (1869-1937) found his niche; he 1s 
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different, not wilfully but engagingly. 


This 
little suite of 1929 shows, inevitably, facets of 
many a predecessor, from Rimsky to Stravinsky : 
but these are tiny reflectors ; the bulk of the 
fancy and design are all his own. I think you 


will like him. He is original without folly. 
Tinges from his Eastern travels are to be noted. 
As a naval officer he went about the world a 
good deal. It was only when he found he was 
really a composer that he gave up one pro- 
fession and took to the other. (Recent book by 
Demuth.) . 

There is a skittish touch in two of these 
pieces. The at first curious-sounding rhythmic 
scheme of the brisk, rousing Aubade comes from 
the combination of six and four times (feel the 
bar as two threes and a four). He gets gay 
colour-effects of a Chabrier order (using no 
trombones), and deploys a diversity of per- 
cussion, never noisily. The recording catches 
high and low lights ; it is as admirable when 
dealing with volume, as with the fluttering of 
little coloured banners. Here is a wayward, 
likeable sensibility that we should like to 
explore further. Now and again we get one of 
Roussel’s large pieces by radio, but of his seventy 
works very few are known. He was individual, 
fastidious, stylish, perhaps a wee bit “ man- 
nered ’’ ; but what pleasure lies-in tasting such 
music, with its vinous bouquet, instead of 
chewing the broken-glass dished up by so many 
contemporaries. 

The Fauré fill-up (1887) is apt. Only rarely 
do we hear it with the choir, which helps to 
colour the Watteau rococo feeling, as does the 
delicate wood tone, exquisitely applied. I see 
that Suckling, in his Dent book on the com- 
poser, raises the question of the ogchestration’s 
being Fauré’s, or a pupil’s. The major-minor 
felicities are potent in this happy tittle picture. 


Boyd Neel String Orchestra (Boyd Neel). 
Chanson de Nuit, Op. 15, No. 1: 
Chanson de Matin, Op. 15, No. 2 
(Elgar). Decca K1212 (12 in., 6s. 4d.). 

Bland recording of a performance that with 

finesse humours the music. Perhaps just a 

shade fast, for some tastes : unsentimental is one 

word for it. The notes before the coda of the 
morning song best mark the composer’s signa- 
ture. The evening song is deeper: a little gem, 

of its modest order. The reproduction has a 

moonlit but never cold nocturne-like charm: 

delicious. 


National Symphony Orchestra (Sargent): 
Lyric Suite, Op. 54 (Grieg). Decca 
K1412-3 (12 in., ras. 8d.). 

Rather unusually dainty treatment by the 
players of four of the six items in the fifth book of 
Lyric Pieces: Shepherd Boy (with a triste tinge of 
Tristan’s, perhaps), Norwegian Peasant March, 
March of Dwarfs: more like fairies; and a 
Chopinian Nocturne, the drooping Griegian 
third emphatic, and a wee: bit over-sentimental 
for my liking ; the bird note is pretty, and the 
whole is very typical of its day. I like the style, 
and the recording rises to the needs of the not 
over-scored music with perfect aptness. 


National Symphony Orchestra (Boyd Neel) ‘ 
The Jewels of the Madonna (Woll- 
Ferrari). Decca K1290 (12 in., 6s. 4d.)._ 

I gave a word about the plot of the opera in 

December, 1947. There is nothing much that 
strikes me in the music itself; it shows, in a 
slight Scandinavian touch, the composer's 
Northern side. The ring and swing of the 
reproduction are excellent. A final note on the 
first side slightly knocks the minor chord out of 
truth, but this is a trifle. On the basis of colour, 
resonance and breadth of tone (slightly, less 
notably, in respect of balance), I welcome the 
disc. 
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. dj. dj. The Maharajah of Maysore’s Musical 4 sundation 


MEDTNER SECTION 





SOCIETY EDITION ; 


| T= recording by His Master’s Voice of the music of Nicolas Medtner sponsored by 
: H.H. The Maharajah of Mysore is such an important event in the musical world that I have 
asked Mr. Richard Holt to write the book illustrated on this page, “‘ Medtner and His 


Music,”’ price 1/6, postage 2d. 
The book should be of real 









































interest to those who would 
know more of Medtner for 
f ; - . 
the great music of Medtner 1s 
' relatively unknown. What a 
‘ feast is in store for those who 
f diligently search for beauty. 
| would refer Readers to the 
; introduction that I have written 
for this publication, which 1s 
reproduced in my announce- 
ment on another page, and 
r which gives further particulars 
' of its character, and my 
| reasons for asking Mr. Richard 
; Holt to write it. ; 
2 
é The book is now in the 
. course of being printed and 
e will be ready by the end of 
e . ° ° 
4 this month. Copies will be 
: sent to those interested as soon 
. as they are available, and | 
strongly advise all who are 
. keen to grasp the great musical 
a genius of Medtner to purchase 
7 a COpy. FRED SMITH. 
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EUGENE QRMANDY 
and the Philadelphia Orchestra 


The Sorcerer’s Apprentice. Dukas 
LX1068 


TANO FERENDINOS 


with London Symphony Orchestra 
conducted by Alberto Erede 


Manon— Il Sogno (The Dream) : 
Werther — Ah! non mi ridestar 
Both by Massenet - - DX 1475 


FRANCO PATANE 


and the Royal Opera House Orchestra 
Covent Garden 


Juliet and Romeo — Cavalcata. 
Zandonai. Manon Lescaut. 
Puccini— Intermezzo DX 1472 


ANDRE NAVARRA (Cello) 
GERALD MOORE (Piano) 


Volkston (Pieces in 
LX 1065-66 


Stucke im 
Folkstvle) Schumann 


LILY PONS 
with Orchestra conducted by Andre 
Kostelanetz 
Romeo et Juliette—Je veux vivre : 
Mireille—O legere hirondelle : 
Both by Gounod - - - LX 1067 


DINU LIPATTI 

Sonetto del Petrarca No. 104 (from 

--Années de Pélerinage”). Liszt 
LB 68 

IRMGARD SEEFRIED 

with pianoforte accompaniment 
Wiegenlied : Schlafe, mein prinz- 
chen. Flies: Guten abend, gut’ 
nacht. Brahms - - - - LB69 


' | 
we 















l 










ZEB 
YZ SA 
<A ——- 


ISOBEL BAILLIE 
with the Philharmonia Orchestra 
conducted by Sir Malcolm Sargent 


Where art thou father dear? 
Dvotak - - - - - DX1471 


OSCAR NATZKA 
with Orchestra 
Il Seraglio— When a maiden takes 
vour fancy. Mozart. 


with Chorus and Orchestra 
Merry Wives of Windsor—Drink- 
ing Song. Nicolai - - DX 1473 


RAWICZ AND LANDAUER 


The Music Box. Liadow. Polonaise 
in A. Chopin - - - - DB2387 


PETER YORKE 


and his Concert Orchestra 


Selection from the film “* Bambi ”’ 
DB 2396 


DANNY KAYE 
Minnie the Moocher hop ome 


Dinah - - - 
FRANK SINATRA 


Falling in love with love |_,), 539 
My love for you a i 





ECORDING 


4 Mn Gan ; 
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FOR 


HANS HOTTER and ELISABETH SCHWARZKOPF 

Singverein der Gesellschaft der Musik Freunde of Vienna 

and the Vienna Philharmonic Orchestra 
CONDUCTED BY 


HERBERT VON KARAJAN 


LX 1055-64 


GRETA GYNT 
with Paul Adam and his Orchestra 


Lady Spiv (from the film ‘* Easy 
Money ”’) 

CHARLIE CHESTER and his Gang 
Miranda (fromthe film) - DB2395 


BILL JOHNSON 


by permission of Emile Littler 


mine 
Just awearyin’ for you DB 2389 
Greensleeves- - - - 


MONTE REY 
raat > Foam 
GEORGES GUETARY 
Della, Bella, Marie =} DB2200 


TURNER LAYTON 


Near You : Sometimes - DB 2399 


ARTHUR GODFREY 


For me and my girl (from “For 
me and my girl”’) : Too Fat Polka 
DB 2397 

RITA WILLIAMS 


Take me to your heart again: 
The Wishing Waltz - FB3390 


COLUMBIA 


the finest name on record 
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HARRY DAVIDSON 
and his Orchestra : 
Old Time “Excuse Me’’ Dance; 
DX 1474 


VICTOR SILVESTER 


and his Ballroom Orchestra 


Would you believe me FB 3391 
Too Busy- - - - - 
How Soon : Poem - - FB 3387 


VICTOR SILVESTER’S 
Strings for Dancing 
Cuban Moon— Rumba \ FB 3388 


Braziliana——Samba 


LOU PREAGER 
and his Orchestra— Music for Dancing 
Say what you mean- - 
Time on my hands - \ —_ 


JIMMY LEACH 


and his New Organolians 

. 9 
Treadin on a cloud - FB 3389 
I’m happy right here - 


—SPECIAL SWING SERIES— 
WOODY HERMAN 


and his Orchestra 
Your Father’s ——e ones 
Bijou - - - - 
LES BROWN 
and his Orchestra 
Jumpy Stumpy - - 
Ever so Lightly - —_— 
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National Symphony Orchestra (Boyd Neel) : 


Overtures, ‘“‘Idomeneo” and “ Im- 
pressario” (Mozart). Decca, K1410 
12in. 6s. 4d.). 


I was glad to hear this—a reminder of the 
remarkable properties of the opera, recently 
broadcast. Here is splendid dramatic fire, in 
a plot reminiscent of the Biblical Jephtha story, 
amid Greek isles, with kings, gods, oracles, 
and the like. The overture swiftly sets the stage, 
with its noble tone, and the minor-key hints of 
the tragic. When the matter has been briefly 
discussed, the first theme returns, but not the 
second: a’ coda of fair length extends the idea 
which we hear very soon after the opening 
fanfare: that rising bass figure, answered by 
the half-scale descent above. This comes in 
several times as the opera continues. A virile 
performance of this early work of 1781, Mozart’s 
surviving opera seria, which gave me a welcome 
thrill not long ago. The Impresario is later— 
1786, a comedy of theatrical manners com- 
missioned by the emperor for a festal occasion. 
The overture is witty, contrapuntal, delicious. 
The orchestra gives some good phrasing, and 
the recording is_ crystal-clear, admirably 
backing up the players’ pointed style. 


National Symphony Orchestra (Boyd Neel) : 
Overture, “Il Seraglio” (Mozart). 
Decca, K1323 (12 in. 6s. 4d.). 

Another sparkling piece (1782), ‘* very short, 
with alternate pianos and fortes, the Turkish 
music always coming in at the fortes,’ as 
Mozart described it. The slow section is a 
surprise ; it is heard again, in a varied, major- 
key form, as soon as the overture glides into 
Belmonte’s first air. I like the crisp quality ; 
perhaps the wood-wind is a bit less refined than 
we sometimes hear it; but a lively, likeable 
performance and forward-reproduced endiscing. 


Moura Lympany and National Symphony 
Orchestra (Boyd Neel): Capriccio 
Brillant, Op. 22 (Mendelssohn). Decca 
Kr1g1 (12 in., 6s. 4d.). 

I don’t remember to have heard this on a 
record or by radio. Mendelssohn wrote it 
during his visit to London in the early part of 
1832, and played it on May:25. It has attrac- 
tive contrasts, starting with that quiet movement 
and going on to sportive and martial strains, 
with a dance spirit and the dapper stuff that 
he could so cleanly turn out. The scale of tone 
required is not massive, and I am pleased to 
have it on a reasonable level: a shade less 
effective, I think, in the slow section than on 
side 2. The material is thin enough—time- 
passing, if you like. We should, I think, have 
liked more fireworks and less march-material. 
He gives us a good glow at the finish, however, 
and the piece is an agreeable sweetmeat, in 
which, for once, I could have enjoyed, I think, 
the loudest modern recorded clang ; instead, 
this modest level, which gives pianoforte tone 
that is slightly dull, for once. 


National Symphony Orchestra (Walter 
Goehr): Symphony in E flat, K.543 
(Mozart). Decca, K1236-8 (12 in., 19s.). 
Auto AK1236, 7, 8. 

A genial recording, with easy smoothness in 
the flow. The spirit is less heavy than in some 
past performances I think of. 

A distinguished introduction (a section not 
common in Mozart) has some tense discords. 
rhe rising figure, near the end, becomes the 
poetic start of the gentle Allegro, which I am 
glad Mr. Goehr strokes. Several clear ideas 
in the exposition, some vigorous, some thought- 
ful. Short development (early on side 2), 
using two themes. Recapitulation delightfully 
beckoned in by wood-wind. End of this 
enlarged, for coda. Slow movement.—Might 
be felt as a little fast ; but it is two in a bar, not 
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four. Not quite the finest rhythmic point, in 
timing. Strings and wood dialogue, chiefly. 
The two figures mostly used are the six-note one, 
and the rising dotted one in bars 2,3. Forcible, 
even wild second section. There is no actual 
development, but some dainty additional 
decoration in the recapitulation, and at ? in. on 
side 4, a lovely bit of modulation; unease 
follows, with the quietening, and a touching 
moment in mid-side ; age’s wisdom unfolded 
for youth, I think. Bating the last delicacies, 
the movement comes off well, and the tone is 
clean, rather robust than fine. Trumpets and 
drums are restored in the Minuet, played with 
poise, in a nice chivalrous style. Clarinet’s brief 
field-day in the Trio (this was only the second 
symphony in which Mozart had used them). 
Finale.-—A single theme, with extensions, does 
duty, in sonata-form. Some good little wind 
repartee. For development, obvious elements 
are the seven opening notes, and the drop that 
follows. Key-sport—quite an_ iridescence ; 
pussyfooting trumpet-play, and ,a fine coda, on 
a chain of resolving discords: this is perhaps 
the most masterly of Mozart’s one-idea move- 
ments. 
W.R.A. 


INSTRUMENTAL 


Dinu Lipatti (piano) : Sonetto del Petrarca, 
No. 104, No. 5 of Deuxiéme Année- 
L’Italie from ‘“‘ Années de Pelérinage ”’ 
(Liszt). Columbia LB68 (10 in., 5s. 4d.). 

As everyone knows Liszt’s three Petrarch 

Sonnets began their existence as songs and were 
later transcribed for the piano in the second 
volume of the Années de Pelérinage (Italy). In this 
one the second of the three, the poet laments 
his love-stricken state. Because his whole being 
is so possessed by Laura, he cannot see or 
hear and scarcely knows how to live. Lipatti’s 
playing of the ardent piece is most beautiful and 
the recording is good. 


Moura Lympany (piano): Les Jeux d’eaux 
a la Villa d’Este, ‘‘Années de Pelérinage ”’ 
(Liszt). H.M.V. C3721 (12 in., 5s. 4d.). 

Liszt was given apartments in the Villa 
d’Este by Cardinal Hohenlohe and from this 
beautiful spot could look out over the spreading 
campagna to the distant city of Rome, with 
St. Peter’s dome floating like a purple bubble in 
the sky. He was fascinated by the fair groves of 
tall cypress trees and, as he said, held conversa- 
tion with them for hours, both in sunlight and 
moonlight. He put the results of his meditations 
into the two pieces called “‘ Cypresses ’’ in the 
third volume of the Années de Pelérinage in which 
comes Les Jeux d’eaux a la Villa d’Este. In the 
second of these pieces we find, as in so much of 
Liszt’s last music, the “‘ Tristan ’’ theme which 
seems to have haunted him. There is nothing 
of this in the piece which so remarkably 
foreshadows Ravel’s Feua d’eau and which the 
French composer must surely have taken as his 
model. The fountains were not playing the 
day that I visited the Villa d’Este but it was easy 
to imagine how Jovely they must have looked 
sending up their columns of water in the bright 
sunlight, against the background of the melan- 
choly cypresses. 

The tune in the ’cello register of the piano 
expresses Liszt’s contemplation of the scene, the 
delicate arabesques that accomp&any it—his 
observation of the look and sound of the waters. 
On Part 2 there comes a significant change, and 
another theme in another key. Liszt has added 
here a footnote, quoting the passage from St. 
John’s Gospel in which our Lord speaks of 
Himself as the living water which will make us 
never to thirst again. I looked up the plain- 
chant setting of the words and find it suggests 
the theme at this point, although this may be 
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fortuitous. The whole work is one of the master- 
pieces of piano-writing and full of the most 


exquisite poetry. It is played by Moura 
Lympany with great skill and a real feeling for 
the poetry of the music. No previous recording 
by this artist has given me such genuine 
pleasure. So much of the right hand part lies at 
the top of the piano that the engineers must 
have had difficulty in avoiding a merely per- 
cussive sound, but they have on the whole 
dealt with the difficulty successfully. This is, 
by and large, a fine recording. A.R. 


Nicolas Orloff (piano): Mazurka in C 
sharp minor, Op. 50, No. 3: Etude 
No. 8, in F major, Op. 10 ; Etude No. 
4, in C sharp minor, Op. 1o (Chopin). 
Decca K1426 (12 in., 6s. 4d.). 

The mazurka is a curious, striking, haunting 
thing ; on these evocations of the Polish spirit, 
read Hedley, in the Dent book. He draws 
attention to the characteristic wave-like motion 
of the melody. There is an almost hypnotic 
element in the piece, which is beautifully 
played and recorded with all fit gentleness. 
The strength lies in the contrapuntal element, 
one of the qualities that tauten late Chopin 
(cf. Mozart’s late quartets) ; and the piece’s 
organic structure and size place it among his 
most distinguished items in dance form. It has, 
too, some of his most powerful harmony, on 
that final page. Every Chopin-lover ought to 
have a recording of Op. 50, No. 3, I like this 
one because it doesn’t make the piano sound 
monstrous, as too many records now do. The 
player’s feathery lightness in the studies, and 
his ease of rhythm—no hurry or flurry—please 
me keenly. I like the scale of things. ‘There are 
some notable harmonic bits in No. 8. 


Andre Navarra (violoncello), Gerald Moore 
(piano): Stiicke im Volkston, Op. 102 
(Schumann). Columbia LX1065-6 (12 inz, 
15s. 11d.). 

Soundly bodied recordings of pieces several 
of which I don’t remember to have heard 
before. They were written in 1849, and are 
slight enough, and rather unequal. It is not 
very clear how far Schumann sought to speak 
in the tones of the folk, or what he had in mind 
in putting the motto Vanitas vanitatum on the 
title-page : it apparently refers to the whole set, 
not just to No. 1, which, marked “ with 
humour,” is a pretty little tune. The senti- 
mental second reminds us of other strains he 
wrote about this time ; there is perhaps a folk- 
like simplicity, but the style and in general the 
expression are beyond the resources of familiar 
folky-ways. Much folk-stuff is weak, and has 
been far over-worked, to the neglect of much 
more important stuff—art music, which is what 
we really have here. The second piece might 
creep into the heart. No. 3 could have its 
informal drama, punctuated with piano inter- 
jections : some bardic tale, perhaps. Here the 
recording makes sweet suavity in the violon- 
cello’s chords. The piano part is always clearly 
outlined. The last two pieces are on one side: 
rather ordinary tunes. These, like the others, 


‘ have not titles: simply the style- or pace- 


indications, respectively, “‘ Not too fast,’’ and 
** Strong and well-marked.” 
W.R.A. 
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BRAHMS’ REQUIEM 
Brahms’ German Requiem, Op. 45. 
Hans Hotter (baritone), Elisabeth 


Schwarzkorf (soprano) : Singverein der 
Gesellschaft der Musik Freunde in 
Wien, with Vienna Philharmonic 
Orchestra (von Karajan). Sung _ in 
German. Columbia LX1055-64 (12 in.. 
79s. 7d.). Auto. LX8595-8604. 

Brahms “‘ German Requiem,”’ so-called to 
distinguish it entirely from the ordinary 
Requiem Mass, with which it has only the end 
of man in common, was first perforsaed in full. 
except for the fifth number, in the cathedral at 
Bremen, on Good Friday, April ‘oth, 1868, 
with both the composer’s father and Madame 
Schumann being present. In place of the 
soprano solo aria with chorus, Handel’s 
‘TI know that my redeemer liveth’? was sung, 
for it was not until May of 1868 that Brahms 
added the beautiful number, the best known 
thing in the work to-day, which he confessedly 
wrote in memory of his mother. 

The words of the Requiem are selected from 
the Bible and the Apocrypha and testify to 
Brahms’ intimate knowledge of the book in 
which he read every day, and upon which, he 
declared, he could lay his hands in the dark. 
There is no direct prayer for the dead and a 
striking absence of the stern note sounded, in 
the Requiem Mass, by the Dies irae. The 
omission of any allusion to our redemption by 
the death of Christ is deliberate, Brahms having 
answered a friend’s objections on this point by 
saying that he was writing for humanity as a 
whole : and he adds that he has selected other 
verses “ because I am a musician, because | 
needed them. . 

The work is indeed the very personal testi- 
mony of a man who faced squarely the 
inevitability of death and faced it without fear ; 
but as in the third and loveliest of the “* Four 
Last Songs,” if the thought of death is bitter, 
reflection brings neither despair nor added 
bitterness, but consolation and passes from that 
to a ringing triumph over death. The man who 
wrote such grandly assured music to the words, 
‘** But the souls of the righteous are in the hands 
of God,” and to the words “* Now death is 
swallowed up in Victory,’’ the man who sings 
so sweetly of the fair dwellings of the Lord of 
Hosts, and the joy which shall come to the 
sorrowful. whose great choral hymn of promise 
to the Lord worthy of glory, praise, honour and 
power, is followed by the exquisite conclusion, 
‘** Blessed are the dead which die in the Lord,” 
with a return to the theme of the opening 
number, “ Blessed are they that mourn,”’ this 
man may have called himself an agnostic, but 
he had, surely, a vision and a faith which were 
decply religious and worth much more than 
easy and unthinking acquiesence in a received 
faith. 

Too facile judgments have been passed by the 
orthodox on a work which follows so personal 
a line of thought, but the unprejudiced, what- 
ever his denominational beliefs, should recog- 


nise in a performance so cevoted and dedicated . 


as the one we now have on these records, a 
performance grand in conception and execution, 
the lineaments of a greatness of spirit that is 
uplifting and inspiring. It is also worthy to 
note that the Requiem has never before been 
recorded in full. 

This performance is not always technically 
perfect from the recording point of view, the 
strings, in particular, sometimes having a 
rather glassy quality of tone and the bass 
foundation being weak here and there ; but, 
personally, I am quite willing to put up with 
some minor defects for the continual insight 
shown by the conductor, the fine discipline of 
the chorus, the splendid soloists, and the com- 
plete conviction with which every bar is sung. 
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The solemn expressive opening of the first 
number “ Blessed are they that mourn,’’ with 
the grand precision of the quiet choral entry 
give one a good idea of the spirit that is to 
prevail throughout. Karajan shows a tendency 
here and there, as in this chorus, to press his 
crescendi a shade too much, but in general the 
dynamic range and contrasts are in just pro- 
portion and the rhythmic vitality of every bar 
is remarkable. Some listeners may feel that the 
tenors and basses are unduly modest but it is, 
to me, a great pleasure not to have entries made 
obvious, as is the habit with some conductors, 
and the devotional spirit of the music gains 
much thereby. (The harp, by the way, here 
and at the close of the work is oddly lacking 
in definition. ) 

** Behold, all flesh is as the grass *’ is, to my 
mind, one of the greatest choral movements in 
existence. The inexorable trend of the funeral 
march theme in the orchestra to which the 
chorus, at first without the sopranos, whisper 
the prophetic words to a chorale-like theme in 
octaves, create a chill of awe (and how excel- 
lent it is that the tenors are not allowed to 
drown the contraltos here). When the orchestra 
builds up the march with the beating of drums, 
to a huge climax, at the peak-point of which the 
chorus thunder out the chorale and_ then, 
almost at once, the music dies away, we do 
indeed feel how transitory our life is here and 
how fleeting its glory. The lovely trio, almost 
like an Austrian Jdndler tune, has a most 
ethereal effect after the massive grandeur of the 
march. The words, “‘ But yet the Lord’s word 
standeth for ever,’ with trumpets sounding the 
theme of the final chorus, leads to a triumphant 
jovful conclusion with some beautiful quiet 
moments, “ and sorrow and sighing shall flee.”’ 

The next number, ** Lord, let me know mine 
end,’’ is begun by the baritone soloist, a part to 
which the rather dark tones of Hans Hotter 
and the fine ring of his top notes are admirably 
fitted. Notice in this number the expressive 
string pizzicato bass and also, with charity, a tiny 
false entry by someone in the chorus ! 

The close of the first part of this number is 
thrilling ; “‘ that 1 be made sure how long | 
have to live,’ sing soloist and chorus in hushed 
tones, and as they end the orchestra bursts out 
with the phrase in which two semiquavers play 
so telling a part. After “* What then do | hope 
for,’ Brahms. changing into the major key, 
floods the music with the sunlight of hope in 
the Lord. ‘The chorus (and the recording) 
finely realise the beauty of this moment. The 
big choral fugue that follows contains those 


insistent drum beats (** the crashing blows of an. 


ambitious drummer’’) that so disturbed the 
audience that first heard the movement. In 
this performance, however, the timpani player 
curbs his ambition ! 

The floating beauty of ** How lovely are Thy 
dwellings,’ which succeeds, falls most grate- 
fully or the ear aud prepares us for the divine 
consolation of *‘ Ye now have sorrow,” in which 
Brahms commemorates the loss of his mother. 
Elisabeth Schwarzkopf sings the lovely music 
with a perfection of tone and phrasing that | 
can only call angelic, and the whole thing seems 
to me a complete realisation of what was in the 
mind of the composer. 

The next number, “ For here we have no 
abiding city,’ begun really softly, is granite- 
like in its strength and when the chorus burst 
out with “For behold the trumpet shall 
sound,’ with each note in this performance 
exactly timed, we hear the start of a movement 
as great as the second. Brahms hurls defiance 
at death, and there are few things so dramatic 
in choral music as the triumphant challenge, 
** Where is thy sting ?”’ All this is splendidly 
brought out in the singing. The conclusion, 
“ Worthy art thou! ”’ is on a more conventional 
plane but it has a Handelian richness of sound. 
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The great work ends on the note of beatitude 
with which it began and with the same musical 
theme. The strings are not wholly satisfactory 
in tone in this movement, and the cr ss-phrasing 
not clear enough, but the horns and woodwind 
are lovely and the flute entry, just near the end 
should not be missed. 

As everyone knows, the recording of chorus 
and orchestra present the engineers with 
formidable problems and, as I have said. these 
are not always satisfactorily solved in this per- 
formance: but I want again to emphasise that 
a performance so truly inspired as this makes 
one reluctant even to mention sucli things. | 
am reminded of the remark of the Viennese 
secretary of the man to whom—as [Karajan 
wouid, I know, agree—we owe so much to the 
superb quality of the performance. At a 
rehearsal for a recording at which the orchestra 
had played like men inspired she said, with 
teais in her eyes, “* To think I should be paid 
for being here.’’ And I feel the same about the 
reviewing of these records. A.R.: 


SYNOPSIS OF RECORDING 


Selig sind, die da Leid tragen 
(Blest are they that mourn) 
—Parts 1 and 2. Choir 
(Selig sind, die da Leid tragen— 
LX1056) Coaclusion Choir 
| Denn alles Fleisch (All flesh doth 
perish)—Part 1 Choir 


LX1055 


LX1057 Denn alles Fleisch—Parts 2 and 3 

Choir 

(Denn alles Fleisch — Conclusion 

Choir 

1.X1058< Herr, lehre doch mich (Lord. make 
me to know) Part 1 

Hans Hotter 

LX1059 Herr, lehre doch mich--Part 2 and 

Conclusion Hans Hotter 

Wie lieblich sind deine Wohnungen 

LX1060{ (How lovely are thy dwellings) 

Part 1 and Conclusion Choir 

Ihr habt nun Traurigkeit (Ye who 

LXN1061 now sorrow) Parts’ 1 and Con- 

clusion 

Elisabeth Schwarzkopf 

L.X1062 Denn wir haben hier (On this earth) 

Parts 1 and 2 Hans Hotter 

Denn wir haben hier—Conclusion 

LX1063 Hans Hotter 

ea sind die Todten (Blessed are the 

| dead) Part 1 Choir 

LXN1064 Selig sind die Todten—Part 2 and 

Conclusion Choir 
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A GREAT and romantic event has taken place in the world of music, for Medtner—Nicolas 

Medtner, has been discovered. It is a strange but living truth that music with its over- 
whelming beauty produces the harshest criticism, the genius is too often discovered when he no 
longer lives and therefore cannot reap the satisfaction of recognition ; but Medtner still lives, 
and at the age of 68 is still composing. 


“Full many a flower is born to blush unseen, And waste its sweetness on the desert air.” 


And now a star has shone from the East for Medtner. A Prince of India, none other than 
H.H. the Maharajah of Mysore, had long recognised the gifted, imaginative and inspired 
Medtner. The Maharajah, a keen music-lover, a man of vision and humanity, decided that Medtner 
should be sought out, and His Highness made funds available that the great music of Medtner should 
no longer languish in a desert of neglect. Instructions were given to the Maharajah’s 
Commissioner in London, Captain S. T. Binstead, to seek out Medtner and acquaint 
him with the Maharajah’s proposal to have his entire musical repertoire recorded that posterity 
should not lose tite wealth of Medtner’s fine musical contribution. This is a tremendous 
thing ; hence, the generous throbbing and pulsating message of Medtner has now been recorded 
by His Master’s Voice, who have undertaken this task with all their expert knowledge and 
experience, and they have done it well. Yes, this 1s romantic ; it is a beautiful picture and 
one which will kindle the hearts of Music Lovers all over the world. 


I decided, therefore, that I would ask Mr. Richard Holt to write this book on Medtner. - It 
does not purport to be a critical examination of Medtner’s music—it is a memoir. Mr. Holt 
needs no introduction from me, as his knowledge of Russian music is both wide and under- 
standing. He has made a special study of Russian music, and he has an intimate appreciation 
of Medtner and shares with him a firm friendship. These are special attributes, among others, 
which have made it possible for Mr. Holt to write this essay, which is, in my opinion, a most 
interesting and human document. . He has given some intimate descriptions of Medtner. He has 
spoken of Mrs. Medtner and of the sympathetic and charitable friendliness of her nature, of 
Medtner’s puckish humour. He has even talked of the cat; and of Rachmaninoff. 


We may perhaps look back, aswe now look forward, when the powerful musical inspiration of 
Medtner becomes known and enjoyed, as it surely will, to those early days of endeavour, as we hear the 
great concertos, the songs, and the pianoforte sonatas, in the Concert Hall, through the medium of the 
Gramophone—thanks to H.H. the Maharajah of Mysore, and to His Master’s Voice—and by Broad- 
cast. We may, too, reflect on Medtner, for we shall realise, as thank God he will, that his toil was not 
in vain, and he will see warm pictures in the firelight glow, in what 1s now the winter of his life. 


No, Medtner’s art was not in vain, nor shall he be denied the full appreciation of our thankful hearts 
as we thrill to the majesty, the poignant beauty, and infinite tenderness of his great musical creation. 


I feel, then, that Readers will find in these pages matters of great musical interest, and that they 
will perhaps capture something of the romance that has made the recording possible. We can 


‘remember, too, the generous gesture of H.H. the Maharajah of Mysore, born of his admiration 


for Medtner, for, by his timely intervention and practical help, His Highness has placed thts 
ideal on a lofty plane and made it possible for Medtner’s music to become known and enjoyed 
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OPERATIC AND SONGS 


Giuseppe di Stefano (tenor) with orchestra 
(Erede): A la Barcillunisa and Cantu 
a timuni (Sicilian Folk Songs). H.M.V. 
DA1877 (10 in., 5s. 4d.). 
| am not an authority on Sicilian songs, but 
the two chosen by di Stefano appeal to me as 
being the real thing and lacking all trace of the 
commercialised article of which one heard too 
much in the Neopolitan songs of the Piedi- 
grotta festivals. There is a perceptible oriental 
strain in these songs and much of the sweet 
langorous melancholy that assaults the heart of 
the sensitive foreigner. I cannot imagine that 
the songs could be sung with greater sympathy 
and understanding than is shown by di Stefano. 
His lovely singing lingers in the memory and I 
hope he will do more in this rich field. The 
orchestral accompaniments are __ sufficiently 
unobtrusive and the recording excellent. 


Tito Gobbi (baritone) with orchestra (Alberto 
Erede): Era la notte from “ Otello,” 
Act 2 (Verdi) ; Largo al factotum from 
** 11 Barbiere di Siviglia,’’ Act 1 (Rossini). 
H.M.V. DB6626 (12 in., 7s. 11 4d.). 

The publicity given to Tito Gobbi when he 
visited this country was of the kind to make one 
resolve not to go to hear him: but now listening 
to his first record to be issued here I regret my 
decision. He is a remarkably well equipped 
artist and the contrast he makes between the 
two arias here recorded is impressive. His 
Figaro is loud, coarse, ebullient, but with none 
of the distasteful exaggeration with which the 
aria is sometimes sung. There is no clowning. 
Gobbi’s diction, also, is something at which to 
marvel. For Iago’s insinuations he changes 
completely the character of his voice, darkens 
it, and sings nothing above mezza-voce: the aria 
is, indeed, superbly done and in both cases the 
unnamed orchestra accompanies very well. 
This is altogether an outstanding recording. 


Irmgard Seefried (Soprano), Hermann von 
Nordberg (piano), Schlafe, mein 
Prinzchen (Flies - Mozart) ; Guten 
abend, gut’ nacht, Op. 49, No. 4 
(Scherer-Brahms). Sung in German. 
Columbia LB6g9 (10 in., 5s. 4d.). 

I should be ready at any time to be lulled 
to sleep by such lovely singing as Miss Seefried 
gives us of two very well-known lullabies. 
The label states that “‘ Schlafe, mein Prinzchen”’ 
is by Mozart but I seem to remember that the 
attribution has long been disproved. At any 
rate, whoever wrote it, it is a charming little 
piece. The recording is good, the artistry of 
the performance a joy. 


Isobel Baillie (soprano), Philharmonic 
Orchestra (Sargent): Where art Thou 
Father dear? from ‘The Spectre’s 
Bride,’ Op. 69 (Troutbeck-Dvorak). 
Columbia DX1471 (12 in., 5s. 4d.). 

We owe the title of “‘ The Spectre’s Bride ”’ 
to the scruples of the good Reverend Doctor 
Troutbeck who thought there was something 
immodest about the title of Erben’s ballad 
“ The Wedding-Shift.”” The work was pub- 
lished by Novello and had a great success in 
the England of Dvorak’s day. It is far from 
being one of his best choral works and too 
drawn out for the interest of the subject matter 
but, as with all Dvorak’s music, there are many 
charming and excellent things in it. This 
soprano solo is the second number in the work 
and describes how the heroine, in prayer before 
the Madonna, begs for the return of her lover 
from the wars. She is an orphan, and her 
brother and sister are also dead. Her lover 
bade her gather flax and spin it into a wedding 
garment. Three years have gone by and he 
has not yet returned. 
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Isobel Baillie, apart from many indistinct 
words, sings the solo with beautifully pure tone 
and is well accompanied and recorded. I do 
not think anything from “The Spectre’s 
Bride’ has ever before been recorded in this 
country and from this point of view alone the 
recording is of interest and a welcome choice. 

A.R. 


John Hargreaves (baritone): London 
Symphony Orchestra (Ravbould): We 
are Equals, Act 1: Vile Race of 
Courtiers, Act 3: from “ Rigoletto”’ 
(Verdi). Decca K1203 (12 in., 6s. 4d.). 

After Rothmiiller and Silveri comes Har- 
greaves. His voice is light and lacks that sense 
of impending doom so necessary to an inter- 
pretation of “ Rigoletto.”” He is better in the 
third act extract, where he does indeed evoke 
pity. It is all very English and at any moment 

one expects Janet Hamilton-Smith to make a 

false entry as Gilda. The value of this record 

is that it couples “ Rigoletto’s ’’ two great songs 
on one record in English. The orchestra is 


good. A_ lightweight performance then. 
Maybe you prefer it so. 
Eugenia Zareska (contralto): London 


Philharmonic Orchestra (van Beinum) : 
Lieder Eines Fahrenden Gesellen. 
No. 1: Wenn mein Schatz Hochzeit : 
No. 2: Ging Heut’ Morgen iiber’s 
Feld: No. 3: Ich hab’ ein gliihend 
Messer: No. 4: Die zwei blauen 
Augen (Mahler). Decca K1624-5 (12 in., 
12s. 8d.). Auto. AK1624-5. 

The B.B.C.’s recent presentation of all 
Mahler’s symphonies marks yet one more 
effort to implant an interest in Mahler among 
English people. It is something that Colunibia’s 
wonderful recording of Das Lied von der Erde is 
still available. The four songs making up the 
Lieder Eines Fahrenden Gesellen come at the other 
end of his life—in 1883, five years before the 
first symphony. In all, Mahler wrote 42 songs, 
and as with so many composers who fail to 
impress by their biggest contribution to music 
(in this case the expansion of the nineteenth 
century ‘symphony) we are asked by their 
champions to admit that they really excelled 
in something quite different, but since Mahler 
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imbedded much of his vocal writing in his 
symphonies, it is there that we must judge him. 
These wayfaring songs are far removed from 
the simple tragedy of that other Austrian 
wanderer whom Schubert depicted sixty years 
before. In all that Mahler wrote we are faced 
with that introspective reaction to life and an 
obsession with death which English people 
instinctively resist. This Jew who in middle 
life became a Papist was indeed more 
than a musician, and anything may happen to 
a man who asks questions out of this world. 
These four songs here recorded pose many 
questions. Devotees will welcome them, and 
I can only ask the majority of English music 
lovers who have no use for Mahler to try yet 
again—to start here at the beginning. They 
will not hear them better sung than by Eugenia 
Zareska, a Pole who has come to England via 
Italy, where she acquired an enviable and 
solitary reputation as a lieder singer. Appro- 
priately the important orchestral accompani- 
ment is directed by Edouard van Beinum, for 
it is only in Holland that Mahler has found a 
home outside Austria. 


Ada Alsop (soprano): Boyd Neel String 
Orchestra (Neel) : Home, Sweet Home 
(Bishop): The Last Rose of Summer 
from “* Martha’’ (Flotow). Decca K1204 
(12 in., 6s. 4d.). 

This is most beautiful. Ada Alsop showed in 
her first record of Handel that she was a super- 
lative artist, and it is significant that in record- 
ing two hackneyed songs she has had the 
assistance of Boyd Neel, who has never been 
guilty of an unmusical act in his life. No one 
knows who wrote the tune of The Last Rose. 
Flotow borrowed it for his opera, and it has 
ever since been billed as being from “ Martha,” 
which it is in the sense that Home, Sweet Home 
is from Donizetti’s “‘ Anna Bolena’’! But 
Bishop himself fought for his claim as the 
composer by going to law about it. He had 
stuck it in an edition of National Airs as 
** Sicilian ’’ and was appropriately paid out by 
people believing his own ruse. It recurs as a 
sort of theme song throughout his opera 
** Clari.”” This record is a real charmer, and 
in its way then a piece of history. / 





MISCELLANEOUS 
AND DANCE oy «Haruequin” 


First of all let me commend from Jast month 
two records of especial interest. Bearing in 
mind the extraordinary popularity of the 
Warsaw Concerto it is astonishing that not more 
records of it were issued. Indeed, for a popular 
piece of music, this work has had a remarkable 
career. Written for the film ‘* Dangerous 
Moonlight ’’ by Richard Addinsell, it was not 
played complete in the film, from which the 
original record with Louis Kentner as soloist 
was taken (though Mr. Kentner’s name did not 
appear on the label, which is odd in view of the 
subsequent recording of Hubert Bath’s Cornish 
Rhapsody by Harriet Cohen). ‘Then there was 
a ten incher by Monia Liter, and that was all 
until last month when William Hill-Bowen 
played it with George Melachrino on H.M.V. 
C3710. Presumably this is complete. Say 
what you like about this music, it remains 
extremely effective, it is pianistic and it is 
tuneful. 


It may be regarded as a pastiche of 


Rachmaninov, and invaluable if you cannot 
afford the latter’s concertos. ‘This, then, may 
be regarded gramophonically as an_ un- 
hackneyed work and welcome in this im- 
maculate performance. ‘The other left-over is 
Harry Davidson’s “ Quaker Girl”’ Selection 
on Columbia DX1470. I don’t know what 
significance this has for old-time dancers, but 
as a selection of some of Lionel Monckton’s 
witty and charming music this is a nap. 
Whether here or in his new record of Excuse- 
me Dances (DX1474), Davidson continues to 
get superlative recording, which might well be 
extended to the popular bands of to-day, some 
of which, as recorded, continue to sound like 
a sound-track of earlv days. 


M.V. | 
From H.M.V. there are new records this 
month from Webster Booth and Peter 
Dawson, who, I repeat, is worth more than 











ho 


hearty songs with male chorus. There are 
still early Dawson records which remain only 
recordings and valued by collectors. Snowbird 
by Pat (J travel the road) Thayer is a good song 
and has a dignity becoming the artist. By the 
side of the road is as you would expect (Bg634). 
Mr. Booth chooses Tauber’s song My heart and I 
from “ Old Chelsea,” and if you can bear to 
hear anyone else sing this there is probably no 
one better. Reverse carries Break of Day by 
Hans May, composer of the music for 
“ Carissima’’ (B9633). Tony Martin also 
aspires to plum lakel in a pleasant number 
called Carolina in the morning and a rather silly 
song called [il dance at your wedding (Bo635). 

Little Bo-peep has lost her jeep. Somebody had 
to do it sooner or later, and who better than 
Spike Jones. It’s an easy laugh, complete 
with crash, and there is an opportunity to relax 
in J wanna go back to West Virginia on the back 
(BDi190). Less obvious is the quick fire patter 
of Phil Harris in The Preacher and the Bear. 
I liked this immensely and more so than the 
other side— The Possum Song (BD1197). Doubt- 
less we shall get English versions from Paul 
Adam before long! ‘hose who enjoy Vaughn 
Monroe have a new number with an easy lilt 
called In a litile book shop (commended to the 
Booksy Boys of Bouverie Street) and a real slop 
called Passing Fancy (BD6006). Best dance 
record to arrive from H.M.V. is undoubtedly 
the Sunrise Serenade of Tex Beneke. What a 
good tune this is. Reverse is vocal—An old 
Sombrero (BD1198). 


COLUMBIA 


The Columbia Company have kindly written 
to me with information concerning ‘“ The 
Tinder Box ’’—the subject of a record by 
Sandler last month. This is a film made in 
Scandinavia and based on the Hans Andersen 
story. It is a cartoon film and may be seen here 
one day. Sandler’s record provides an adequate 
trailer. From home studios—if one dare 
mention them after “Idol of Paris’’ (and 
the record was good in spite of the film) 
—Columbia now couple on one_ record 
Greta Gynt singing Lady Spiv, which 
Vivian Ellis wrote for ‘“‘ Easy Money,” and 
Charlie Chester in Miranda, the mermaid song 
from the film of that name (DB2395). What a 
coupling ! Add that Paul Adam provides the 
accompaniment and this ought to sell a million. 
Chopin’s famous Polonaise in A sounds a bit 
dumpy at the hands of Rawicz and Landauer. 
This polonaise is a dance that ought to sound 
like a march. Here it doesn’t sound like either, 
but it’s a popular piece played by the world’s 
most popular two-piano team and needs no 
bush from me. Liadow’s little Musical Box 
(Op. 32, if anyone cares) on the back is in the 
tradition of all such pieces and not really as 
nice as the real thing ! (BD2387)._ Monte Rey 
sings his head off in Bella, Bella, Marie and one 
of those pseudo-romantic, neo-Latin and 
doubtless post-war Hampstead romances called 
This ts the night (DB2391). If we are to have 
crooncttes, let Rita Williams sing us to sleep. 
She is the most restrained to my ears of them all. 
You will enjoy Take me to your heart again but 
may not he able to keep awake through The 
Wishing Waltz (FB3390). Note that Rita is 
faithful to the magenta label, which gives her 
a good start-——-if she isn’t home already. 

Lou Preager has it all to himself among the 
Columbia records for dancing. He has put 
away his-crooners and turned out a delightful 
performance of Say what you mean, which is well 
recorded without a jarring note. Well done. 
Time on my hands is the second of these initial 
examples of a new “ Music for Dancing ”’ series 
on FB3386. Victor Silvester, too, has made 
one of his best records in How soon and Fibich’s 


Poem on FB3387. 


flamingoes fly and Tango Habanera. 
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PARLOPHONE 

Parlophone strike an original note in two 
tango-type piano records. Mischa Spoliansky 
plays two of his own compositions— Where 
The rhythm 
of the latter is most peculiar and doubtless due 
to an enterprising attempt to combine that of 
the tango with the habafera. You ought to 
hear this (R3098). Ivor Moreton and Dave 
Kaye give Tin Pan Alley a rest to play a couple 
of sambas—-Sidney Torch’s Samba Sud and 
Cavaguinho (F2278). From the film ‘“ The 
Shocking Miss Pilgrim’ Artie Shaw plays 
Changing my tune, but readers are warned that 
much of this is vocal by Mel Torme and his 
Mel-Tones. However, the real Shaw gets a 
showing on the back in a piece called The 
Hornet (R3100). Geraldo has Archie Lewis 
to sing A tree in the meadow, and Denny 
Vaughn to amble his way through the best 
part of a side in IJ never loved anyone on F2283, 
while Oscar Rabin turns out an attractive 
Whispering and a rather dull Wishing Waltz on 
F2284. And here is Paul Adam again in 
Ain’t nobody here but us chickens and a novelty 
called The Mermaid. If you missed the original 
record of the former, try this one (F2285). 
From Newcastle come the Five Smith 
Brothers, previously heard rather bogusly in 
Scottish Supplements, in The Shoemaker’s 
Serenade and a delightful song called When it’s 
evening. Guitar and clarinet provide apt 
accompaniments (F2282). Regal-Zonophone 
present Ivy Benson and her Girls Band in two 
revivals with Miss Benson playing both alto 
saxophone and clarinet. J cover the water front 
and I’m in the mood for love may be a bit untidy, 
but contain ideas (MR3803). 


DECCA 


For some little time Decca have been issuing 
old-time dance records by the Galloway- 
Ruault Orchestra, but this is the first to come 
to me for review. K1770 has a Spanish waltz 
made up of the Swing Song from Messager’s 
‘** Veronique.’’ When listening to this enchant- 
ing waltz let us pause to remember that it was 
Messager who conducted the first performance 
of ‘* Pelléas and Mélisande’’ and in whose 
‘** Monsieur Beaucaire ’’ at Daly’s sang Maggie 
Teyte, who was to become the Mélisande of 
our generation. Thus surprisingly are the 
niches of musical history so charmingly filled. 
On the back of this record is The Varsoviana 
in the form of a piece called The Silver Lake, 
which would seem to have as much relation to 
Warsaw as my tea-cosy, but doubtless this 
particular dance forms part of the canon of 
old-time dancing. Good recording. Decca 
offer a choice of South American music. For 
dancing there is Edmundo Ros in two sambas 
— Quien no Llora no Mama and El Truco de 
Pernambuco—on F8841, while Mantovani plays 
the tango El Choclo and a concert bolero called 
Madrugado on F8839. 

Sam Browne does it again in a song called 
My Cousin Louella, which has a good lyric. 
This is a first-class performance and makes up 
for Bel Ami, which even Mr. Browne cannot 
make much of (B8838), and which Primo 
Scala plays on F8843 with Down at the friendly 
tavern on the back. Vera Lynn sings The 


Flower Seller and At the candlelight cafe on F8845, © 


while Gracie Fields is well suited by Jt began 
with a tango and just sounds embarrassed in 
Serenade of the Bclis—mission bells, of course— 
on F8837. Anne Shelton has brought in 
Harry Roy to help in a swing version of 
Down at the old Bull and Bush and Lover Man 
on F8842. The former is a period song which 
recalls the invasion of this country by “‘ German 
bands’”’ at the turn of the century, and is in 
fact the composition of a German. My copy of 
this had the labels stuck on the wrong side. 
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Ted Heath will I hope receive comment from 
Edgar Jackson. His Bata and Sequin (F8840) 
can evoke none from me, whereas Johnny 
Denis whistles nicely in I’m happy right here and 
The Shoemaker’s Serenade on F8844. 


BRUNSWICK 


Lastly here is a recital on Brunswick by 
Bing Crosby and the Andrews Sisters, anc 
to put evervone out of an agony of suspense 
let it be said immediately that Bing has recorded 
Now is the hour in a most tasteful performance 
with a small choir. This has style and imagina- 
tion and even if you are sick of this song Crosby 
gives it a freshness that is quite disarming. 
Coupled with Silver threads among the gold, 03834 
should be a money-spinner, and it is worth 
remembering that the current price of ten-inch 
Brunswicks is 5s. 4d. Then on 03838 he sings 
Golden Earrings from the film of that name and 
But beautiful from the film ‘‘ Road to Rio,”’ and 
with the Andrews Sisters one of those cheerful 
American songs dedicated to towns—this one 
Apalachicola, Fia, coupled with the amusing 
You don’t have to know the language—also from 
‘“* Road to Rio” on 03837. By themselves the 
Sisters sing Jack, Jack, Jack and give them- 
selves and us a good laugh in -Too Fat Polka, 
which might become a rival to the Parlophone 
Laughing Record, though the latter must be 
unique in gramophone history as never failing 
to produce laughter from the most solemn 
listener (03841). To complete the bill, the 

ills Brothers are content to be themselves 
in What you don’t know won't hurt you and Oh! 
My Aching Heart on 03842. And before listing 
non-arrivals, what about a recorded series of 
the B.B.C.’s ‘“ Victorian Album,’’ with of 
course Frederick Grisewood’s commentary, as a 
companion to the Old-Time Dance series ? 


INON-ARRIVALS 


Non - arrivals : H.M.V. Jean Cavall : 
Serenade of the Bells and Bella, Bella, Marie 
(B9632) ; George Melachrino: Ravel’s Bolero 
(cut) (C3723); Skyrockets: Night Breezes and 
Blue Skies (BD6001); Joe Loss: My girl’s an 
Irish girl and Reflections on the water (BD6004), 
The Laughing Samba and Glen Echo (BD6005) ; 
Columbia Danny Kaye: Minnie the Moocher 
and Dinah (DB2390) ; Peter Yorke: Selection 
from the film “ Bambi” (DB2396) ; Arthur 
Godfrey: Too Fat Polka and For me and my 
girl (DB2397) ; Georges Guetary: In Chi Chi 
Castenanga and Bella, Bella, Marie (DB239%) ; 
Turner Layton: Near you and Sometimes 
(DB2399); Jimmy Leach: Tveadin’ on 2 
cloud and I’m happy right here (FB3389) ; Victor 
Silvester: Would you believe me and Too busy 
(FB3391), Cuban Moon and Braziliana (FB3388) ; 
Frank Sinatra: Falling in love with love and 
My love for you (DB2388) ; Bill Johnson: ust 
awearyin’ for you and Greensleeves (DB2389) ; 
Parlophone: Billy Thorburn: My mother’s 
lullaby and If you ever need a friend (F228) ; 
Sydaey Torch: Lizst’s Huazgarian Rhapsody No. 
2 (E11460) ; Stephen Manton: Bird Songs al 
Eventide and I hear you calling me (R3099) ; 
Archie Lewis: When you were sweet sixteen and 
What’ll Ido (F2277) ; Decca: Derek Barsham: 
Abide with me and On wings of song (K1393) ; 
Kingsway Orchestra : One Fine Day and 
Softly awakes my heart (K1771) ; Rex : Big Bill 
Campbell: Red Hills and Walls of White 
(10241) ; Brunswick : Ink Spots : Ask anyone 
who knows and I’ll make up for everything (03840): 
Evelyn Knight: The Toor-ie on his bonnet and 
Saloon (03845) ; Kenny Baker: Full Moon and 
Whisper that you Ilcve me (03845); Guy Lom- 
bardo: Serenade of the Bells and Golden Earrings 
(03843) ; The Toahalle Orchestra, Zurich : 
The Land of Smiles, O 'erture and Gold and Silver. 
Waltz. (Decca K1710-1). 
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Charlie Barnet and his Orchestra (Am.) 
#** The Last Jump (A Jump To End All Jumps) 


(Barnet, Fritz) (Am. Victor 
OA038281) 
*#** Nacumba (Carter, Rosen) (Am. Victor 
OAo61714) 


(H.M.V. Bg638—4s. 4d.) 

)38281—-Barnet (reeds) with Gene Kinney, Donald 
McCook, James Lamare, Kurt Bloom (reeds); 
Robert Burnet, Bill May, John Owens (‘f/s); Ben 
Hall, Don Ruppersburg, Bill Robertson (mbs) ; 
Bill Miller (pno); Bus Etri (gtr); Phil Stephens 
thass); Ray Michaels (dms). July 17, 1959. 

061714—Barnet (reeds) with Con Humphrey, Ray 
Hopiner, Lamare, Bloom (reeds); Burnet, Bernie 
Privin, Cy Baker, Paul McCoy (ijis); Robertson, 
Ford Leary, Tommy Reo, Claude Murphy (fmbs) ; 
Harry Bluestone, Mischa Russell, Nick Casani, 
James Cathcart (v/ns); Norman Botnick (vivla) ; 
Cy Bernard (’cello); Miller (pno); Jack Le Maire 
(tr); Stephens (bass); Cliff Leeman (dms). 
October 5, 1941. 

Nacuriba comes from a film “ Fifty Million 
Nickels,’ and although it is typical cinema 
music, with neither the composer nor the 
arranger quite knowing whether to go after 
a jungle or South American idiom (note the 
rhumbaish rhythm) to produce the rather eerie 
“native ’’ atmosphere they were apparently 
trying to achieve, at least the piece is something 
not only different, but also not unattractive, 
in the way of show band material. 

Beset with this somewhat ambiguous arrange- 
ment of an equally ambiguous composition, it is 
not surprising that, far from going any way to 
clarify the position, the band only makes ii all 
the more obscure. Jungle tom-toms, syrupy 
strings, a muted jazz trumpet, a thin-toned 
“astern ’? atmosphere alto saxophone succeed 
each other with true Hollywood disregard of 
everything except superficial effect. 

Best parts of the record are the muted jazz 
trumpet passage and the tom-toms. The latter 
at least provides the atmosphere after which the 
composer seems to have been striving. Or is it 
merely that the tom-toms introduce an atmo- 
sphere that was no more intended than it fits in 
with the rest of what happens ? I leave the 
solution of the problem to you. 

Fortunately you will not be faced with any 
such puzzle when you turn over the record. 
The Last Jump is a straightforward swing 
piece written in ‘the twelve-bar form, and the 
fast tempo allows for a round dozen choruses. 
Piano, alto and tenor saxophones, trumpet and 
drums are all featured in solos alternating with 
the usual (for the period) riff choruses by the 
ensemble. 

It’s all rather a mixed bag, the best thing 
about which is the drive which the enthusiastic 
playing achieves. 


Les Brown and his Orchestra (Am.) 
*** Ever So Lightly (Les Brown, Bob Higgins) 
(Am. Columbia CO037200) 
**** Fumpy Stumpy (Bob Higgins) (Am. Col- 
umbia CO37203) 
(Columbia DB2394—4s. 4d.) 

Les Brown (alto), with Harry Stone, Theodore 
Nash, Stephen Madrick, Mark Douglas, Edwin 
Scherr (reeds); James Zito, Donald Paladino, 
Alfred Muller, Robert Higgins, Ray S. Linn (/pts) :; 
Donald Boyd, Clyde Brown, Warren Covington, 
Kenneth Meisel, Phil Forman (tmbs); Geoffrey 
Clarkson (pno); Hy White (gtr); Robert Leininger 
foes) ; Richard Schanahan (dms). December 19, 

Ever So Lightly may be no more than just 
another riff, but like so many of these two-har 
tunes it gets home on what the arranger and 
the band to do with it. 

The arranger, not forgetting the “ Lightly ”’ 
part of the title, has not only dressed up the 
riff with effective brass comments to the 
saxophone’s statements, and some tasty little 
touches, such as the warm-toned trombones in 

€ first chorus, but has also allowed spots for 
Soloists to do their stuff. Piano and tenor 
are both featured, and the latter sounds none 
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Reviewed by EDGAR JACKSON 


the less effective for the heftv drive the bass puts 
behiad him. 

Fumpy Stumpy is named so in honour of Les 
Brown’s trombone-playing, jive-jumping 
brother, which may account for the trombone 
getting a whole chorus to himself. 

Be this as it miay, this is a better tune than 
the coupling and the band puts it over well. 

Both sides show that this outfit of Mr. 
Brown’s knows how to jump easily at the right 
tempi for the tunes it plays. 


Ray Ellington Quartet (Mixed) 
**EEK Dreain for Percussion (Ray 
(Parlophone CE12152) 
**** The Best Man (Roy Alfred, Fred Wise) 
(V by Ray ElDlingten) (Parlophone 
CE12150) 
(Parlophone R3104—4s. 4d.) 
Ellington (dms, voc) with Dick Katz (pno), 


Lauderic Caton (sir); Coleridge Goode (bass). 
January 25, 1948. 


Eltington) 


This new group, consisting of ex-Harry Roy 
drummer-vocalist Ray Ellington and what, 
before it joined forces with Ellington, was known 
as the Carribean Trio, suddenly sprang into 
fame by literally stopping the show at a recent 
Sunday night Ted Heath swing concert at the 
London Palladium. Now, following a number 
of broadcasts which, with most unusual perspica- 
city, the B.B.C. has since given it, it ison the way 
to become the swing sensation of the moment. 

And it is not very difficult to see why. In the 
first place the Quartet has a superb instrumental 
technique which enables it to give full play toa 


great sense of imagination in the exploitation of 


the most modern swing idiom ; and in the second 
place it has what so few other swing bands in 
either this country or America possess—a sense 
of humour. 

Moreover, no matter whether it is being 
serious, witty or indulging in sheer buffoonery, 
it never fails to reveal its great understanding 
of swing or maintain its musical brilliance. 

‘The Best Man’”’ is an instance of the 
Quartet in one of its lighter moods. Ray 
Ellington sings this cute number not only with 
an infectious jote de vivre but also with a style 
that will intrigue all swing fans. But behind 


the levity of the song and the way it is sung you © 


will find the group’s musical capabilities fully 
revealed not only in the instrumental intro- 
duction and piano and guitar solos, but also in 
the accompaniment to the singing. 

To hear what the Group really can do 
instrumentally, however, you will have to turn 
over to Dream For Percussion. 

As its name implies, this is a showcase for 
Ray Ellington, as a drummer. But far from 
caploiting drums as a medium for noisy 
exhibitionistic solos, this brilliant little com- 
position uses them for their rhythmic and tonal 
qualities as an integral and essential part cf a 
musical work designed especially for them. 

Furthermore, you will not have to hear the 
record more than once to realise how brilliantly 
Ellington plays his drums, what a terrific 
bassist Coleridge Goode is, or how well Dick 
Katz and Lauderic Caton play. And you are 
likely to need to hear it only a few times more 
to appreciate what an imaginative little com- 
position this is and how ingeniously the piano 
and guitar notes which punctuate the drum 
passages all have their place in the melodic 
development. 


And just by wav of final extollation, note how 
effective the changes of measure are and how 
this little combination always links its phrases 
together, without any of those slight breaks 
between phrases which in_ less _ naturally 
rhythmical bands so often destroy the rhythmic 
continuity. 


Coleman Hawkin’s 52nd Street All Stars 
(Am. Mixed) 
**** Allen’s Alley (Denzil Best) (Am. Victor 
PD6-VB-1311) 
***** Tou Flame (Leonard Feather) 
Victor PD6-VB-1310) 
(H.M.V. Bg639—4s. 4d.) 
1511—Hawkins (icn) with Pete Brown (aito): 
Allen Aeger (fen); Jimmy Jones (pno); Mary 
Osborne (gir); Al McKibbon (bass); Shelly Manne 
(dms). February 22, 1946. 
1310—-As above, plus Charlie Shavers (tpt). 
February 22, 1946. 


(Am. 


These two sides are the only ones which 
remained to be released over here from the 
American Victor “‘ New 52nd Street Jazz ”’ 
Album, the purport of which I explained in the 
review last month of Dizzy Gillespie’s 52nd 
Street Theme and Night In Tunisia. 

Although both are by the group led for the 
Album by Coleman Hawkins, neither side 
features him to any great extent. 

The soloists in Allen’s Alley are Pete Brown 
(alto), Allen Aeger (tenor) and that too little 
heard, but brilliant, young Canadian-born 
guitarist Mary Osborne, and even if Aeger 
is not yet a second Hawkins, they all play 
grandly in helping with the swell rhythm section 
to make up this fast, exciting re-bop per- 
formance. 

From frantic re-bop we come in Leonard 
Feather’s delightful Low Flame to slow, 
entrancing music. 

Without any unnecessary formal introduction 
the side goes straight into a muted trumpet solo 
by Charlie Shavers who, forsaking his usual 
exhibitions of high notes and pyrotechnical 
technique just plays feelingly with impeccable 
taste and charm. Pete Brown plays with 
all the character and feeling of Johnny Hodges, 
but happily without any of that tendency to 
over-slur which has been known to spoil even 
the great Johnny. Then we get Mary Osborne 
rhapsodising delicately over delightful piano 
by Jimmy Jones, and the performance ends 
appropriately with Shavers taking over again 
All round and most prepossessing and immacu- 
late performance. 


Eddie Heywood and his Orchestra (Am.) 
*Peg O'My Heart (Fischer, Bryan) (Am. 
Decca W73926) (May 27, 1947) 
** Yesterdays (Kern, Harbach) (Am. Decca 
W73925) (May 27, 1947) 
(Brunswick 03833—5s. 4d.) 

Over a sort of rolling left hand, Eddie 
Heywood, accompanied by a few rather mean- 
ingless comments from the band, plays in 
Yesterdays a pretty-pretty sort of piano that is 
tasteful enough in its way. But to put it at its 
best, the record is uneventful. 

In Peg the Heywood piano is much the same, 
except that it is rather cornier ; and although 
the band tries to be modern by indulging in a 
few upward flairs, it means nothing, and the 
side is even duller than the (in performance) 
very appropriately entitled Yesterdays. 








174 


Woody Herman and his Orchestra (Am.) 
***** Bijou (Ralph Burns, arr. Joe Bishop) 
(Am. Columbia CO35106) 


***** Your Fathe:’s Moustache (Bill larris, 
Woody Herman, arr. Joe Bishop) 
(V by Ensemble) (Am. Columbia 
CO35168) 


‘Columbia DB2393—4s. 4d.) 

»5106—Herman (clart) with John La Porta, Pete 
Mondello, Sam Marowitz, Joe ‘‘ Flip ’’ Phillips, 
Stanford Desair (reeds); Neal Paul Hefti, Saul 
** Sonny ’’ Berman, Walter J. ‘* Pete ’’ Condoli, 
Secondo Condoli, Ray S. Linn (fpis); Willard 
Palmer ‘* Bill *’ Harris, Ralph D. Pfiffner, Edmund 
P. Kiefer (tmbs); Anthony Alessandrini (po) ; 
William Henry Bauer (gir); Greig Stewart 
** Chubby ’’ Jackson (bass); Dave Tough (dms). 
August 20, 1945. 

39168—As above, except Buddy Rich (dms) replaces 
Tough, and plus Irving C. Lewis (tpt); ‘**Red’’ 
Norvo (77b). September 6, 1945. 

Bijou, which comes from the same session as 
Herman’s greatest record up to its time, The 
Good Earth, is at once one of the most original 
and thrilling records ever produced in the 
name of swing. 

Written by the band’s pianist, Ralph Burns, 
and arranged by Joe Bishop who was noted for 
his flugel horn playing with the band before he 
gave up plaving to concentrate on arranging, the 
piece is based on the South American rhumba 
rhythm. But do not allow that to mislead you 
into thinking that it is arhumba. It goes much 
further than that. It follows out the trend of 
using ali the modern dance rhythm not merely 
for dancing purposes, but to develop swing into 
a music that offers something for the serious 
music devotee to enjoy and consider as anew and 
worthwhile development in modern music. 

To say that the band gives this enterprising 
piece a superb interpretation is almost an 
understatement. The playing is enthralling. 

Particularly does this remark apply to Bill 
Harris’s solo. His playing is the most feeling, 
expressive and imaginative ever heard in swing 
from a trombone, and considerable voint is 
lent to it by the continuation in the accompani- 
ment of the intriguing rhumba-ish rhythm, 
excitingly pointed by the strong and unusual 
punctuation by Chubby Jackson and Dave 
Tough whose playing is a fea‘ure of the whole 
side. 

Also standing out grippingly are Herman’s 
alto saxophone, the biting Herman brass and 
the piano-guitar-bass voicings heard in the 
introduction and coda, all of which play 
prominent parts in the making of one of the 
most unusual and exciting records even this 
famous 1945 band of Woody Herman ever 
produced. 

Almost as terrific*is Moustache. The ‘ Vocal 
by Ensemble ”’ statement on the label means 
no more than that the band croaks out “‘ Your 
Father's Moustache ” a few times at the end, 
and far from being the comedy number its title 
might suggest, this is another Herman exciting 
swing presentation—this time of a fastish, 
fantastic concoction, by Bill Harris. 

There are grand solo spots by the late 
“Sonny ’’ Berman and Flip Phillips’s tenor, 
and with Buddy Rich’s punching drums and 
the again incisive Herman brass the whole side 
drives as few swing records ever have. 

But perhaps the high spot of the whole thing 
is Red Norvo’s short vibraphone solo. Red 
combines so much more rhythm and artistry 
than even Lionel Hampton, let alone any of the 
others, that it just isn’t fair. 


Louis Jordan and his Tympany Five 
‘Am. N.) 

*** Tack. You're Dead (Miles, Bishop) (V_ by 

Louis Jordan) (Am. Decca W73718) 

** Boogie Woogie Blue Plate (Rushkin, De 

Vries) (V by Louis Jordan) (Am. 
Decca 73882) 

Brunswick 03834—5s. 4d.) 
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**** Beware (Morry Laso, Fleecie Moore, Dick 
Adams) (V by Louis Jordan) (Am. 
Decca W73303) 
** Texas and Pacific (Jack Wolf Fine, Joseph 
E. Hirsch) (V by Louis Jordan) 
(Am. Decca W73717) . 
(Brunswick 03848—5s. 4d.) 

73303—Jordan (alto, voc) with Josh Jackson (ten) ; 
Aaron Izenhall (‘pt); William Davis (pno); Carl 
Hogan (gir); Jesse Simpkins (bass); Eddie Byrd 
(dms). January 23, 1946. 

73717, 73718—Jordan (alto, voc) with James Wright 
(ten); Izenhall (tpt); Davis (pno); Hogan (gtr): 
Simpkins (bass); Christopher Columbus (dms). 
October 10, 1946. 

73822—Jordan (alto, voc) with Eddie Johnson (ten) ; 
Izenhall (pt); Davis (pno); Hogan (gtr); Dallas 
Bartley (bess); Columbus (dms). April 23, 1947. 

Without wishing to open up any general 
argument on the merits of big bands versus 
small bands, I cannot help feeling that when it 
comes to jazz in its lighter veins the small bands 
seem to have it every time. 

Maybe it is because, not possessing the 
gargantuan arrays of instruments which so 
often lure arrangers into paths which lead only 
to pretentiousness, the small outfits could not 
very well be ostentatious in any circumstances. 
Or maybe it is just that the music of the small 
band inevitably reflects the intimacy which can 
grow so easily in small groups of kindred spirits, 
but is so difficult to engender in larger gather- 
ings of often conflicting outlooks. 

Anyway, the fact remains that the small band 
is often not only just as brilliant musically as 
the larger combination, but is able to couple 
with its enlightened understanding of swing a 
sense of humour that its larger counterpart 
seldom, if ever, manages to provide. 

Louis Jordan and his Tympany Five are one 
such group. 

Much of their success in this matter of humour 
is due to the pieces they play. As well as being 
the sort of things which good swing can be 
made of, Beware and Jack, You’re Dead are good 
fun in themselves. But the infectious way 
Louis Jordan puts over the songs also has much 
to do with it. Phil Harris has nothing on him. 

But humour is a subtle thing, and sometimes 
it does not quite come off. It has not come off 
very well in either Blue Plate or Texas. 

The fault is not in Jordan’s singing, which is 
for the most part as blithe in these as it is in the 
other two. 

It is, firstly, in the songs, which are just not 
good enough (Texas should have earned the 
writer a new cheque from the Texas and 
Pacific Railroad company, but has only given 
me a pain in the neck), secondly, in the 
boogie woogie shuffle rhythm, which is as 
boring as most boogie woogie is, and thirdly, in 
the not particularly good instrumental choruses. 
Jordan’s “dirty’’ toned tenor in Texas is 
pretty poor judged from any angle. 


Joe Mooney Quartet (Am.) 

**** Fust A Gigolo (Casucci, Caesar) (V by Joe 
Mooney and Ensemble) (Am. Decca 
W73750) (November 20, 1946) 

**** Meet Me At No Special Place (Robinson, 
Terker, Pyle) (V by Joe Mooney) 
(Am. Decca W73870) (April 21, 1947) 

(Brunswick 03835—5s. 4d.) 
*** IT azy Countryside (Bobby Worth) (V_ by 
Joe Mooney) (Am. Decca 74020) 
(July 28, 1947) 
*** Stars In My Eyes (Fritz Kreisler, Dorothy 
Fields) (V by Joe Mooney) (Am. 
Decca W74019) (July 28, 1947) 
(Brunswick 03844—5s. 4d.) 
with Andy Fitzgerald 
** Gate ’’ Frega (bass). 
These records have their faults. For instance, 
in Gigolo Joe Mooney does some cute replanning 
on the original lyrics, somewhat after the style 
of his nose-thumbing at the words of Tea For 
Two (Brunswick 03785, reviewed last Novem- 


Mooney (accordion, voc) 
(clart); Jack Hotop (gtr) ; 
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ber). But the diction is so indistinct in both the 
solo and concerted singing that half the fun of 
this is lost. Also the surfaces are no better than 
most other American Deccas. 

But there is plenty to be said for this most 
polished and stylish little group. All four 
records are perfect proof that you don’t have to 
get all het up and busy to produce good swing. 
Both vocally and instrumentally this is about 
the most relaxed little band ever. And _ it 
plays exquisite stuff. Andy Fitzgerald’s clarinet 
is the acme of neatness and taste. Even the 
despised accordion sounds good as Joe Mooney 
plays it, and for all its repose the whole group 
manages to ride. . 

One day perhaps Decca will have the 
imagination to put out some non-vocal Mooney 
records and so let us over here know how really 
brilliant it can be instrumentally. 


Woolf Phillips and his Swing Stars 
*** I’m A Dreamer, Aren’t We All (De Sylva, 
Brown, Henderson) (Columbia 
CA20621) 
4** My Baby Just Cares For Me (Walter 
Donaldson) (Columbia CA20623) 
(Columbia DB2378—<4s. 4d.) 

Phillips (tmb) with Ken Mackintosh, Jack Gordon 
(altos); Aubrey Franks, Moss Kaye (tens): Bill 
Lewington (bar); Bob Parkman (tpt); Steve Race 
{(pno); Malcolm Mitchell (gir); Jack Seymour 
(bass); Geoff Lofts (dms). September 2nd, 1947. 

Nice, easy-on-the ear, rhythmical perform- 
ances of two old favourites by a hand-picked 
London combination directed by Woolf Phillips 
who has since taken over the directorship 
of the well-known ‘Sky Rockets’’ now at 
the London Palladium and receiving high 
praise for the fine way in which they have 
accompanied such exacting American artistes as 
the famous Danny Kaye. 

Feature of the sides is the insight they give 
into how Phillips can score to kid you into 
forgetting that he had for these records only one 
trumpet to take the place of a full brass section. 

It is Phillips, too, who plays the unusually 
good trombone solos. 


‘Fats ” Waller and his Rhythm (Am. \.) 
**** Your Feet’s Too Big (Benson, Fisher) (V by 
“Fats” Waller) (Am. 
0OA043348) ; 
‘‘ Fats * Waller and his Orchestra (Am. N.) 
**** Rump Steak Serenade (Waller, Ed. Kirkeby) 
(V by * Fats” Waller) (Am. Victor 
OA161336) (July 1, 1941) 
(H.M.V. Bg582—4s. 4d.) 

043348—Waller (pno) with Eugene Cedric (¢/art, 
ten); John Hamilton (tpt); John Smith (gir): 
Cedric Wallace (bass): Wilmore ‘* Slick ’’ Jones 
(dams). September 3, 1939. 

These two sides bring us back again to 
humour in jazz. 

Fats and Louis Armstrong may be said to 
have been the originators of it, and the reason 
why their example has not been followed up 
more extensively is probably neither more nor 
less than self-consciousness. 

Most good jazz and swing players have been 
so scared about the dignity of their music (not 
to mention also their own dignity) that they 
just haven’t dared to relax and see the lighter 
side of things. 

But not so “ Fats’? or Louis. They had 
sufficient faith in themselves. They knew not 
only that they played good jazz, but also that 
they could continue to play good jazz while at 
the same time laughing at it and themselves. 

How completely ‘“ Fats,’ who was the 
greatest comedian jazz has ever known, suc- 
ceeded in achieving the dual end of playing 
good jazz while indulging in an uproarious 
burlesque you will be able to hear from these 
two sides. 
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STEPHEN MANTON 
Bird songs at Eventide - 
| hear you calling me - tr _ 


ARCHIE LEWIS with Geraldo Strings 
When you were sweet sixteen 
What’lll do - - - £4£F2277 
GERALDO and his Orchestra 


A Tree in the Meadow - 
| never loved anyone 


OSCAR RABIN and his Band 
The Wishing ae - 
Whispering - - - \e —_ 





SMITH ¥ on 


BROTHERS 












The 
Shoemaker’ 5 Serenade 


When it’s evening 
F 2282 





SIDNEY TORCH 

and his Orchestra ; 
Hungarian Rnapeady No. 2 
(Liszt) - - £E11460 


MISCHA SPOLIANSKY 
Piano solos 
Where Flamingoes y- 
Tango Habanera- - 


ARTIE SHAW 

and his Orchestra 
Changing my tune (from film 
‘The Shocking Miss Pilgrim ’’) 
The Hornet - - - = R3100 


R 3098 





Dream na Percussion 


The Best Man - —_ 





PAUL ADAM 
and his Mayfair Music 
Ain’t nobody here but us 
chickens; The Mermaid song 
F 2285 


mORer,. 






BILLY THORBURN’S 
the Organ, the Dance Band and Me 
lf you ever need a friend 


My Mother’s Lullaby - F 2286 
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REX STEWART 


and his Orchestra 


Shady side of the street 
Dreamer’s Blues - R 3102 








BARNEY KESSEL’S ALL STARS 


Slick Chick- - - 
The man | love ~ bratoa 
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with Ramon and his Rhythm 


Samba Sud - 
Cavaquinho ° 
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announce that 


FOR THE FIRST TIME 


since the war 


we are able to offer to those, who call 
at our showrooms, a really repre- 
sentative selection of the latest Radio 
Receivers, Television Sets, and even 
Radio gramophones, by leading makers. 
At last we can give our customers the 
opportunity of comparing the pro- 
ducts of Britain’s finest manufacturers, 
as well as listening to specialised 
instruments, such as the magnificent 


“His Masters Voice” 


ELECTROGRAM DE LUXE 


and our own unique range of 


ASTRA 
RECORD REPRODUCERS 


and 


RADIO-GRAMOPHONES 


When we add that, in addition to all 

these we always keep a fine stock of the 

best acoustic gramophones, it will be 

realised that nowhere else can genuine 

music-lovers be so certain of finding 

just what they have been looking for 
as at 


ASTRA HOUSE, 


121-123, SHAFTESBURY AVE., LONDON, W.C.2. 


Telephone : Temple Bar 3007 











Vill 





The GRAMOPHONE 











AT 











AN IMPORTANT MOVE! 


On April 19th, we shall be removing to 


No. 6, NEWMAN ST., OXFORD ST., W.! 
(Telephone : Museum 9971-3) 


Here, in our new Showrooms, beautifully 
designed and equipped, you may inspect 
and hear our unique range of electric and 
acoustic gramophones to much better 
advantage. Here also you will find await- 
ing you a series of the most modern 
audition rooms, comfortable, air-condi- 
tioned and sound-proof, where you can 
hear and choose records without waiting. 
Each room is provided with high quality 
electric reproduction, and nowhere in 
London is tnere a better place for hearing 
and choosing records. 

Our staff, themselves music-lovers, look 
forward to welcoming you in their new 
surroundings, and their well-informed 
help, should you require it, will be at your 
service as before. We hope to see you 
there. 


—The Record Shop for Discerning— 


Music Lovers 


Please Note : Grape Street premises will close | p.m. 
SATURDAY, APRIL 10th 

Newman Street premises will be open 9? a.m. 
MONDAY, APRIL 19th 

Both premises will be closed April 12th-17th. During this 

week please address correspondence to 6, Newman Street. 


E. M. G. 


HAND-MADE GRAMOPHONES LTD. 


11 GRAPE STREET, LONDON, W.C.2 
Telephone: TEMple Bar 7166-7 
(Grape Street is just behind the Princes Theatre) 
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A loudspeaker for those 1m search of the 
utmost realism in reproduced sound. 


Before you hear this loudspeaker, we must warn 
you that it will reproduce everything from your 
pickup and amplifier including higher order har- 
monics which may be present. For this reason, 
only specialised amplifiers and pickups will be 
suitable. Only if you are prepared to invest in 
such equipment do we suggest that you hear the 
Concert Labyrinth. After such an experience, 
nothing less will satisfy you. 


€ 








Acvustica 


ACOUSTICAL MANUFACTURING CO. LTD., HUNTINGDON. Tel. : Huntingdon #61 
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TECHNICAL TALK 


By G. HOWARD-SORRELL 


Luxury in Listening is the title of an attractive 
booklet describing E.R.D. Sound Repro- 
ducers. The two models available, * The 
Concert’ and ‘ The Grand’ both fall in the 
de luxe class, as the small version costs £315 
with purchase Tax and the large model £525 
inclusive. In both cases the. specification 
includes a seven valve radio tuner in which 
both superhet and straight T.R.F. are available 
at will, by switching, and which covers reception 
of both local and distant stations on wavelengths 
from 10-560 metres. The wide range amplifier 
of the * Concert” model gives an undistorted 
output of 7 watts, whilst that of the *‘ Grand ’ 
has an output of 15 watts at a quoted distortion 
of 0.2 per cent. total. Included in the design is 
an automatic record changer fitted with a 
lightweight pick-up which uses a_ sapphire 
point stylus. The outstanding feature of these 
sets is perhaps the loudspeaker assembly which 
although from the appearance seems to form 
part of the main cabinet assembly, is actually 
an entirely separate unit which may be with- 
drawn and used, for instance, on a stage or in 
another room. Particular attention has been 
paid in the loudspeaker design to good treble 
distribution, and_ reflection from the curved 
front of the cabinet is an important factor in 
this respect. 

Although we have not yet tested in our 
laboratories, the writer has heard one of these 
fine instruments in operation in the makers’ 
works and can vouch for the excellence of the 
performance on both radio and record repro- 
duction. Quite apart from performance the 
appearance is outstanding, the beautifully 
finished woodwork being set off by illuminated 
perspex control panels. 

Distribution of E.R.D. reproducers is handled 
by: A. N. Clements Ltd., 994 Charing Cross 
Road, W.C.2. 


New H.M.V. Modeis.—Details and specifica- 
tions of new models exhibited at the Ideal 
Home Exhibition have now reached us and 
include : 


Model 1608.—A new auto radiogram similar 
in style to the 1605 (see March reviews), but 
with several improved features, included the 
provision of twin loudspeakers, separate treble 
and hass controls, and an extended range switch 
to handle the increased frequency range 
available on the latest H.M.V. records. Price. 

‘To be announced. Release date.—Two 
three months. 


Model 1901. Full details are now available of 
this combined ‘Television - auto - radiogram, 
which was first shown at the last Radiolympia. 
The specification of the radiogram appears 
similar to that of the 1605 (see above) , whilst 
the television side incorporates the 15 in. tube 
giving a picture 12} in. by 1o in., larger than 
the bulk of sets at present on the market, the 
majority of which have standardised on the 
4 in. tube. 

Price, to be announced. 
month. 

We hope to secure samples of both these 
instruments at an early date for review. 


Available, next 





Enoch Music Reproduer. Visiting the Ealing 
studio of Mr. Joseph Enoch recently we were 
able to examine and listen to the results of much 
patient research into sound reproduction 
carried on over the past few years by a small 
group of enthusiasts. 


_17,000 cps. 


Starting logically enough with the pick-up, 
this is a new moving coil design of particularly 
light weight with a diamond stylus, which 
it is claimed, exhibits no wear at 20,000 play- 
ings, and causes no record wear. No resonances 
have been found between 20 and 15,000 cps. 
and the pick-up is believed to peak above 
The amplifier used with this pick- 
up is naturally of rather special design and is 
said .o be within 2 dbs. from 20-30,000 cps. and 
incorporates a number of interesting features 
including radio fre quency heating for the early 
stage amplifiers to obviate hum “pick- -up. All 
coupling condensers have mica insulation and 
no electrolytic condensers of any type find 
place in the circuits. 

The loudspeaker is also exceptional being a 
dual unit which is claimed to be flat within 


175 


4 dbs. over the astounding range of 35-20,000 
cps. The bass section is horn loaded by folded 
sections, as used by Klipsch, in America, and 
described in these columns some time ago. 
The high frequency section mounted at the top 
contains a dual cone unit working into a series 
of reflectors and baffles, designed to give wide 
dispersion of the sound. 

A demonstration using some of the more 
recent Decca and H.M.V. records, showed 
clearly what progress has been made towards 
perfection of reproduction, only the surface 
hiss remains to spoil an illusion that was, at 
least with solo instruments and vocal recordings, 
very nearly completely satisfying. A feature of 
loudspeaker is, as stated, the wide distribution 
of the higher frequencies which largely removes 
the sense of listening to sound coming from a 
point source. We expect to issue a complete 
review of this instrument at a later date, mean- 
while, demonstrations can be arranged on 
application to the manufacturers. 

Price, complete with radio tuner, £360, 
plus P.T. Joseph Enoch Ltd., 273 High 
Street, Brentford. 





CONTINENTAL 


The information is given for the interest of readers 
only, and the records mentioned are not available in Great 
Britain. 


FRENCH PATHE 
PDT147-8—La jeunesse d’Hercule, Op.50 (Saint-Saens). 
Lamoure ux Orch., cond. E. Bigot. 
PDT146—Le tombeau de Max Jacob (Andre Thomas). 
Madeleine de Valmaléte (piano). 
PD73—Romeo et Juliette—Valse; Manon—Adieu, 
notre petite table. L. Jourfier (soprano). 


PDT149-50—Chaconne (Bach-Busoni): Y. Loriod 
(piano). 

PDT151—Solitude ; Violettes (Waldteufel) ; Lamoureux 
Orchestra cond. M. Cariven. 

PDT153-4—Pelléas et Mélisande (Faure). Coionne 


Orch., cond. J. Giardino. 

PDT155-7—Piano Concerto, 5 sides; Piano Solos— 
A la maniére de-Borodin; Chabrier; Paraphrase 
sur un air de Gounod (Ravel). E. Passani and 
Colonne Orch., cond. Fournet. 

PDT152—Barcarolle, Op. 60 (Chopin).  Y. 
(piano). 


Loriod 


FRENCH H.M.V. 

DB11167-70—Concerto, D major (Haydn, cadenza 
Tortelier): P. Tortelier (cello), and Concerts 
Colonne Orch. cond. Jean Fournet. 

DB11176-7—Cello Concerto No. 1, A minor (Saint 
Saens). A. Navarra and Colonne Orch., cond. J. 
Fournet. 

DB11171-3—-String Quartet, Op. 18, No. 4 (Beethoven). 
Loewenguth Quartet. 

DB11174— Toccata and Fugue, D minor (Bach, arr. 
Kartun). 

DB11175—Le_ gibet; 
Karton (piano). 

DB11178—Faust—Air des Bijoux ; 
S. Juyol (mezzo-soprano). 


FRENCH COLUMBIA 

LFX742-5—Sonata for Viola and Piano (Jacques 
Chailley)—7 sides: M-Th. Chailley-Guiard and 
C. Chailley-Richez; AND Album pour Francillon 
(J. Chailley): Il etait une fois, Coléres, and Ou 
vont ses1réves. (Pianosolo). 

LFX758-60—Violin Sonata, D major, Op. 36 (Pierne). 
M. Candéla and J. M. Darré. 

LFX750—Allegro Apassionato, Op. 70 (Saint-Saens) ; 
Conce rt, B flat (Boccherint)—Adagio. B. Michelin 
(cello), f. Janopoulo (piano). 

aay stinky tie Suite (H. Busser). Orch., cond. by 
com 

LF251-. my a ‘ia fille de Perth (Bizet)—Quand la 
flamme es roses d’Ispahan (Faure). G. 
Auzenau (b man A. Ccllard (piano). 


SPANISH H.M.V. 


AA340—Saeta en forma de Salve a la Virgen de la 
Esperanza; Cantares (Turina). 

AA339—From Anon. 1&th Cent. Tonadillas : Las majas 
de Paris; Cancién de cuna, Both sung by V. de los 
Angeles with Barcelona Chamber Ensemble. 


Oiseaux tristes (Ravel). L. 


Il était un roi. . 


ITALIAN H.M.V. 
DB6379—Barbiere di Siviglia—Una voce poco fa; Io 
son docile : Margherita Carosio, (sopr.). 
DB6423—Coriolan Overture (Beethoven); N.B.C. Sym. 
Cond. A. Toscanini. 


RECORD ISSUES 


ITALIAN COLUMBIA 
GQ7230—Seguidillas (Albeniz); Waltz, B minor 
(Chopin); Elva Bonzagni (piano). 


ARGENTINE VICTOR 
68-8000—Barbiere di Seviglia—Cavatina ; 
(Schubert). L. Sagi Vela (bar.) in Spanish. 
10-1262—Pueblito, mi pueblo; La rosa y el sauce 
(Guastavino). C. Oyuela (sopr. ), C. Guastavino 
(piano). 
10-1261—Se equivoco la paloma; 


Serenade 


Por los campos 
verdes ; Cita (Guastavino). C. Oyuela. 

10-1108—Aires Pampeanos (Gilardi); Estilo (Troiant). 
C. Pessina, (violin); R. Gonzalez (piano). 


SWEDISH AND SWISS DECCA 
K1700—Organ Sonata A major: Con moto (Mendels 


sohn). 

K1701—Etudes 2 and 5 (Demessieux’. 

Demessieux (organ). 
K1696-7—Papillons (Schumann), 3 sides; 

(Chopin). J. M. Damase { piano). 
K1695—Le Rouet d’Omphale (Saint-Saens). Paris 

a rvatoire Orch. cond. C. Miinch. 

K1618—Don Carlos (Verdi): Ella giammai m’amo. 

Raphael Arié (bass). 

Paul Schoeffier, (bass) with E. Lush (piano). 
K1666—Mainacht ; Wie bist du... (Brahms). 
K1665—-Feldeinsamkeit (Brahms) ; Mendnec ht (Schu 

mann). 

601 —Freundliche Vision; 
merung (R. Strauss). 
12—-Fussreise (Wolf); Widmung (Schumann). 


FRENCH DECCA 
(From the advance publicity of this new sertes, initial 
letters are not being used at present. All are 10-inch. 


Lucette Descaves (Piano) 
120—Les Collines d’Anacapri; Ce qu’a vu le vent 
d’Ouest (Debussy). 
121—Le Tombeau de Couperin (Ravel) : 
Rigaudon. 

Jean Guitton (Piano) 
111—Etudes Op.10 Nos. 5 and 12 (Chopin). 
112—ErlkGnig (Schubert-Liszt). 
113—Waltz, A minor, Op.34 No. 2 (Chopin). 
114—Waltzes Op.64 No. 2 and Op.70 No. 3 (Chopin). 


Marcel Mule (Saxophone) 
8238-—Goyescas, Intermezzo (Granados) 
8239—Minuet (Beethoven); Gavotte (Rameas). 


Both by Jeanne 


Berceuse 


Traum durch die Dam 


Prelude and 


DISCOPHILES FRANCAIS 


Set XIX (84-87)—Motets (Josquin des Pres): Ave 
Verum Corpus (2 sides); Vultum tuum depreca 
bentur (6 sides). M.Couraud Vocal Ensemble. 

Set XX (88-91)—Madrigals (Monteverdi): Ecco mor 
morar l’onde; La piaga; Lasciatemi morire; O 
Teseo; Dove é la fede ; Ahi ch’ei non pur rispondi ; 
Zeffiro torna. M. Couraud Ensemble. 

Set XXI (92-95)—Images (Debussy): Et la lune 
descend ...; Hommage a Rameau; Poissons d’or ; 
Préludes (Debussy): Feux d’artifice ; La puerta de] 
vino; La terrasse des audiences ... . Mareelle 
Meyer (piano). 

Set fee (96-99)—Chromatic Fantasia and Fugue 

ch); Partita, C minor. Marcelle Meyer. 

Set XXII (100- 103) —Partita, E minor. M. Meyer. 
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Set XXIV (104-107)—Motets (Lassus): Laudate 
Dominum; Memor esto; Missus est angelus; 
Quam pulchra es. M. Couraud Ensemble. 

Set XXV (108-111)—Valses nobles et sentimentales ; 
Alborada del grazioso; La vallée des cloches; 
Oiseaux tristes (Ravel). Marcelle Meyer (piano). 

Set XXVI (112-15)—Motets (Victoria): O Regem 
caeli; Sancta Maria; Vadam et circuibe; Vere 
languores ; Vidispeciosam. Couraud Ensemble. 

Set XXVII (116-121)—Complete recording of the 
Two- and Three-part Inventions (Bach). M. Meyer. 


ANTHOLOGIE SONORE 
128—Psalm XLII; Chansons: A la fontaine and Si 
d’une petite oeillade. (Mauduit) Passani Choir. 
129-30—String Quartet, Op. 1, No. 2 (Boccherini). 
Léon Pascal Quartet. 


131—O Mensch bewein . . . (1$ sides); Mein junges 
Leben . . . (Sweelinck). André Marchal (organ). 
132—Anon. songs from the Middle Ages. Max Meili 
(tenor). 
133-5—Divertimento, D major, K131 (Mozart). Cham- 
ber Orch. cond. A. Goldschmidt. 
AUSTRALIAN COLUMBIA 
DO3004—-Jamaican Rhumba (A. Benjamin); Christ- 


mas Bells (F. Hutchens). F. Hutchens and L. Evans 
(piano duo.). 

DOX890—Capricornia, Sonata legend, 14 sides; Before 
Dawn (Roy Agnew). 

DOX 891—A Child’s Dream ; Country Dance (Agnew) ; 
The Island; Prelude, B major (Hutchens). Both 
by Alexander Sverjensky (piano). 

(Information bv courtesy of The Editor, ** The Austra- 
lasian Composer.’’) 


ITALIAN CETRA 


BB25171-4—Symphony No. 2, Op.73 (Brahms). 
Florence May Festival Orch. cond. Gui. . 
BB25185—Olimpiade Overture (Vivald:). Italian 

Radio Orch. cond. M. Rossi. 
BB25204—Madame Butterfly—Tu, piccolo  iddio; 


Manon Lescaut—In quelle trine morbide. 
BB25207—Mefistofele (Boito)—L‘altra notte . . . 
Manon—aAddio, picciol desco. Both by Onelia 
Fineschi (sopr.). 
BB25183—Werther—lIo son so se desto; 
Se torna alfin. G. Prandelli (tenor.). 
BB25191—Ballo in Maschera—Eri tu (2 sides). 
BB25203—Rigoletto—Cortigiani...; Guglielmo Tell— 
Restaimmobile. Both by A de Sved (baritone). 


Lohengrin— 


PE130-1—Sonata Op.27 No. 2 ‘* Moonlight”’ (Beeth- 
oven) Ermelinda Magnetti (piano). 7 
T17053—Ninna nanna (Castelnuovo-Tedesco); Ninna 


nanna di Uliva (P1zsettr). ; 
T17054—Pioggia (Respighi); Strambotto in Serenata 
(Ferrari). Rosina Ziliani (soprano); E. Magnetti 
(piano). . 
BB25212—Concertino No. 5, E flat, (Attrib. Pergolest) ; 
Italian Radio String Orch. cond. M. Fighera. 
BB25180—Andante Cantabile, from Quartet Op.11 
(Tchaikovsky). Florence Festival Orch. cond. Gui. 
DC4600—Tango (Tarrega); Feste Larane (Mozzant). 
Mario Vozza (guitar). 


SWEDISH ‘*‘ SYMFONI’’ 
(B & R = 19 inch.; RT = 12 inch) 


Members of Stockholm Opera Orch. 
cond. A. Axelson 
B5002 —Carmen: Prelude Act 3, Entracte and Soldiers’ 
March. 
B5001— Indigo: 
Hoffmann : 


Bernhard Sonnerstedt (Baritone) 
(in Swedish) 
R1003—Don Giovanni—Catalogue Aria. 
RT1005—Nozze di Figaro—Non piu andrai; 
hauser—O du mein holder Abendstern. 


BOITE-A-MUSIQUE (France) 

37 & 44-5—Monodies francaises, 13th-15th Centuries. 
Simone Gebelin, ‘‘ Chanterelle.” 

46-7—Intermezzi, Op.117 Nos. 1-3, and Op.119 No. 2, 
(Brahms). Geza Anda (piano). 

48—Réponse d’une épouse sage (Roussel) ; 
Tessa (Jaubert). Iréne Joachim (soprano) ; 
Germain (piano). 

49—Die Verschweigung (Moazri); Litanei (Schubert). 
Iréne Joachim. 


ARGENTINE ODEON 


Principe Kalender (Piano) 
(plaving his own works) 
46006—Valse brillante; Serenata de la Fuente Soli- 
taria, Op.15 No. 2. 
46061—Confesion, Op.11 No. 3; Mazurca Romantica, 


Intermezzo (J. Strauss); Tales of 


Barcarolle. 


Tann- 


Chanson de 
Jean 


yp. 4. 

46066. Vals Romantico Op. 9 No. 6; Nocturno de los 
oasis, Op.14. 

46071—Vals Apasionado, Op.9 No. 4; Canto de Amor, 
Op.10 No. 2. 

46072—Berceuse, Op.3; Vals, Op. 17 No. 1. 

46073—Nocturno Impromptu, Op.16 No. 4; El Corcel 
de Extremadura, Op.10 No. 13. 

46030—Nocturno del Plenilunio; 
Beethoven). 

46043—Valse.triste, Op. 9 No. 2; (and Mazurka Op. 7 
No. 1, Chopin). 


(and Fir Elise, 


Frederick Fuller (Baritone) 
with D. O. Colacelli, (piano) 
46024—Irish and English folk songs. 


The GRAMOPHONE 


CZECH ULTRAPHON AND SUPRAPHON 


D. Shostakovitch (Piano) 
G14919—Seven Children’s Pieces; Three fantastic 
Dances Op.5; Polka from ‘*‘ Age of Gold.” 
G14920—Fourteen Preludes, Op.48. 
G14927-9—Piano Trio, Op.67 (6 sides). With D. 
Oistrakh (violin,) M. Sadlo (cello). ; 
+ om * 
H14958-60—Czech Requiem (L. Vycpalek) : Dies Irae. 
Czech Phil. Choir and Orch. cond. R. Kuhelik. 
F50032-3—At Heart, Song Cyvle (O. Zich, words } # 
Nerudy). K.Leiss.and Orch. cond. J. Zich. 
G14918—Cradle Song, Op. 26a; Polka-fantasie (J. 
Ridky). O. Ungermanova (violin), J. Ridky (piano). 
G14945-6—Excerpts from the Opera ‘ Honzovo 
kraélovstvi’’ (John’s Kingdom) (0. Ostrcil). Solo- 
ists and Orch. Prague National Theatre, cond. 
F. Svkor. F 
G14947—-The Merchant of Venice (J. B. Foerster) : 
O Jessica... (Duet, Shylock and Jessica); Jes- 
sica’s Aria. Z. Hrncirova and J. Veverk. 
G14961-7—Abridged Recording of Libuse (Smetana). 
Soloists and Orch. Prague National Theatre, cond. 
Vasata, Nedbal and Jeremias. (Appears to be some 
new recordings repressed with parts of the former 
set.) 


Moravian Teachers’ Choir 
cond. J. Soupal. 


G14948-50—Three Part Songs (Smetana): The 
Farmer; The Renegade; Sea Song. 
G14951—-Three Horsemen (Smetana); My Darling, 


Op.27 No. 2 (Dvorak). 

G14952— Marycka Magdonova, Op.33 (Janacek). 

C14953— The Field Path; When we part (J. B. Foer- 
ster). 

C14954—Hymnus, for Double Choir, Op. 63 No. 3 
(Foerster). 


C14955-6—- Moravian folk-songs (Arr. Soupal). 


Panco Vladigerov (Pianist) 
(playing his own works) 
€14925—Melancholie, Petite prelude, and Danse, Op.27 ; 
Danse des paysans and Little crab, Op. 29. 
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p.29. 
B14924—Three Bulgarian folk-songs—with J. Urban 
(baritone). 
* * *~ 


G14880-1—Sonata, Violin and Piano (J. Jezek) J.Peska 
and V. Holzknecht. 

G14890-3—Piano Trio, G minor, Op.15 (Smetana). 
7 sides. <A. Plocek (violin); M. Sadlo (cell 
J. Palenicek (piano). 

G14893-4—From my Homeland (Smetana), 3 sidc«. 
A. Plocek, and A. Holecek (piano). — 

G14895-6—Sonata, Violin and Piano (Martinu), 3 sides - 
Borova-—Czech Dances Nos. 2, 6, 7 for Piano solo. 
S. Parnes (violin); J. Palenicek (piano). 

G14897-8—A Tale, for Cello and Piano, 3 sides: Leaf 
on the wind ( Janacek). M.Sadloand J. Palenic2k 

G14899-900—OQuartet No. 2 (E. F. Burian), 3 sides. 
Czech Quartet; and Valse moderato (J. Ridk 
M. Sadlo and A. Holecek. 

G14905-7—Sinfonietta giocoso (Martinu). G. Leroux 
(piano), and Czech Phil. Orch. cond. J. Krombholz. 

G14341—Libuse Overture (Smetana). National Theatre 
Orch. cond. R. Vasata. 

G14874—A Child became an orphan, Op.9 (Ostrcil). 
R. Horakova (mezzo-sopr.) and F.O.K. Orch. cond. 
Smetacek. 

F14875—-Russian Dances 2 and 4 (S. Grossmann). The 
same orchestra. 

G14901—The Secret, Overture (Smetana) Nationa) 
Theatre Orchestra cond. Folprecht. 
G18128—Rhapsody in Blue (Gershwin). G. Binz, 

T. Thomassen and Orchestra. 

C14908-—Speeches by H. J. Laski and J. B. Priestley. 

C14904—Liberté (Paul Eluard)—recited by the author : 
Courage ! recited in translation by V. Nezval. 


CZECH ESTA 
F5217—The Belvedere, from Three Songs from the 
Hradcany (Janacek). Moravian Teachers Female 
Cho. cond. Bakala; soloist, M. Novakova. 
H5128—Madam Butterfly: Un bel di. Pagliacci: 
Nedda’s Bird song. S. Jelinkova, Sopr. in Czech. 





BOOK REVIEWS 


(continued from page 165) 
Messiah. By Julian Herbage (Max Parrish, 
6s.). 

The first of a new series, The World of Music, 
with lots of pictures: got up like Collins’ 
Britain in Pictures volumes, and wonderfully 
cheap: for we get seven coloured and thirty- 
four black-and-white illustrations, a fine back- 
ground gallery to the well-told tale of the 
adventures of the classic. The various editions 
are defined and criticised. Mr. Herbage 
prepared one for the B.B.C. Agreement on an 
ideal *’ edition is prohably impossible. The 
book makes a splendid companion for any 
performance of Messiah, the latest recording of 
which was noticed in November, 1946. ; 


7 


** Peter Grimes.” 
2s. 6d.). 
Another of the handy, pleasantly written 
descriptions of Covent Garden Operas, with eight 
pages of pictures, and twenty-eight bits of music 
type. 


The Musical Workshop. By Dr. Frederick 
Dorian. (Secker and Warburg, 20s.). , 
This is one of the most attractive books I’ve 
read for a long time. Dr. Dorian, a graduate 
in philosophy and musicology of Vienna, is 
brighter than some of those foreign musicolo- 
gists who have settled in, and on, America, 
and rather darkened the sky, and sometimes 
counsel. They are not practical enough. This 
book goes into all manner of fascinating facts 
and thoughts about how music is made, and 
how its structures compare with those of 
architecture and painting ; how composing can 
be like chess ; what excellent lesson the Master- 
singers cobbling episode teaches; with all 
manner of oddities—how Haydn, setting the 
seventh commandment, ‘“ Thou shalt not 
steal,’ “cannot resist ‘ stealing’ the melody 
of another composer ’’; or how Johann Strauss 
composed while in the barber’s chair. We hear 
how and why Schubert once madly made his 
Erlking triplets into duplets ; and how, in the 
Pastoral, a bird predicts the rain that is to come. 
Many other aspects of art and craft Dr. Dorian 


By Charles Stuart (Boosey, 





surveys, never stodgily-— from the values of 
commissioned music to the nature of inspira- 
tion. There are sentences to ponder over and 
apply to what we know of music: such as, 
“* Like other traits of the creative personality, 
a deep-seated interest in foreign countries 
and their people points back to childhood.” 
I am convinced that much more can be found 
in various probings of psycho-analysis, that 
could be of great value to every one who works 
in or listens to music. 

We find here Shakespeare’s borrowings 
(from Montaigne, e.g.) compared with Handel’s. 
Professor Dent suggested that the latter might 
be referred to a period of mental clouding. In 
many matters we should like to put in each his 
individual oar. Dr. Dorian’s pleasant style 
encourages us to join in discussion of the many 
good thoughts he sets forward in this excellent 
book. Of only one aspect must I complain : 
notes, which many authors put at the foot of 
the page, are grouped together in chapter-lots, 
at the end of the book. Ninety-nine point nine 
recurring of all footnotes would be far better 
incorporated in the text. He even, on using 
the word ‘“ Eureka!’’, puts a figure to it, 
and we turn to the note at the end (having first 
to find the number of the chapter we are in) : 
to discover that the word’s translation 1s 
solemnly printed! This is carrying notes 
to that weak ‘* musicological ’’ length of which 
I spoke above. And the music type examples, 
though listed at the front, are not given any 
page-number. There is a good proportion of 
detail in the Index. So many such affairs name. 
say, “‘ Beethoven,”’’ and then list scores of page 
numbers, with no indication of the particular 
matter dealt with on each. My Dr. Dorian 
does better than that. I strongly recommend 
his book. There is endless matter in it for 
pleasant information, for chewing over, and for 
lively debate and illustration at gramophone 
society meetings. 


“Der Freischiitz.” English Libretto and 
Notes. By E. J. Dent. (Oxford Press, 

2s. 6d.). . 
Another of the trim, modernised libretti 
that are so handy. There is first-class palatable 
history in the Preface and the story of the 
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Judge for yourself the amazing quality of the portable Collaro ‘‘ De Luxe ”’ 
Microgram ... its handsome imitation lizard-skin case .. . automatic stop... 
63 in. speaker . . . new Collaro light-weight crystal pick-up—and, above all, 
its superb reproduction of gramophone records ! 








SEE and HEAR it at your dealer’s showroom to-day ! Should it not be in 
stock when you call... write to address below for illustrated literature 
describing the Microgram in detail. 

The “* De luxe ”’ Model 


Te PLLAR® res 
““DE LUXE ’’ MODEL ns si “a ~~ nm 


0 
rT; DE LUXE 99 Plus Purchase Tax a i ye al a £6 9 ; 
3 


STANDARD MODEL .... wa an wind ae £16 16 

TO 0°ad 08 Plus Purchase Tax ” ia om ing a £5 9 
g Cc Both the ‘‘DE LUXE’’ and Standard Models are suitably con- 
.  Gtamop nected for A.C. mains supply of 200-250 volts at 50/60 cycles. 


Trade enquiries to: Collaro Ltd., Ripple Works, By-Pass Rd., Barking, Essex Telephone : Rippleway 3333 












‘CRYSTAL J COSMOCORD’S NEW 
PIiIcK-UP iF LUXURY MODEL: 





For CONNOISSEURS only 


We admit it is unbusinesslike of us to tell you | 
confidentially that our new. G P 12 is too good 

for all but the connoisseur of recorded music. 

Nevertheless it is true. Used in conjunction 

with high fidelity equipment, it gives the sort ‘ 
of reproduction that real music ~-lovers have 
dreamed about but never heard. It is fitted 
with a ‘permanent sapphire stylus which 
eliminates needle-change, the needle pressure 
is only } oz. and there is a pressure adjust- 
ment; the useful frequency range is 25— (| 
12,000 cps. and the harmonic distortion is & 
negligible. The price is 96/- including Purchase fe 
Tax. The coupon below will bring you the | 

“ ACOS” Folder which describes and illus- 
trates in full colour this remarkable pick-up = 
as well as the remainder of the ACOS range. ~ 
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CONSOLE REPRODUCER MODEL KCIO 


Designed for better listening in the home, the 
KC10 Console Reproducer incorporates the 
K12 10 12 in. moving coil loudspeaker in an 
acoustically damped, totally enclosed, cabinet 
of optimum dimensions. The walnut veneered 
cabinet is hand polished and fitted with an 
anodised aluminium ¢rille. PRICE 20 Gns. 














SOLBEN PYRAMID 





NEEDLES 





THE BEST ON 
RECORD 


Two packs avoilable : 


(a) Metal Pyramids’ - . Export Only 
(b) Triangular Cartons - Home Trade 


Both contain genuine Golden Pyramid Needles 


Sole Makers and Patentees : 


THE BRITISH NEEDLE CO., LTD., REDDITCH 
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SOUND 


a) DH ))UN 


Can distortion be eliminated? Not quite 
of course, but it can be reduced to a minimum by 


the use of loudspeakers which will introduce as little 


discolouration as possible—well designed 


loudspeakers—Vitavox loudspeakers in fact. 
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“HIS MASTER’S VOICE” 
‘Personal ‘Recording Service 


363 OXFORD STREET, LONDON, W.x. . . 
Telephone: MAYfair 1240 | “HIS MASTER'S VOICE” | MASTERS VOICE 


MANUFACTURERS OF SOUND EQUIPMENT 


VIiTAVO xX LIMITED 
Westmorland Rd., London, N.W.9. England Grams : Vitavox, London, England 


— <2 - ————— —_— —— —- — - — 





If you are studying elocution, singing or a musical 
instrument, the ideal way to watch your progress — and 
learn microphone technique — is to hear records of your 
own performance. You can make these records in the 
privacy of the *‘ His Master’s Voice ’? Personal Recording 
Studios — records with the same true-to-life quality as 
‘“* His Master’s Voice ”’ records made by the world’s greatest 
artists. For you will use the same “ H.M.V.” recording 
equipment as they do, be under the supervision of the same ex- 
pert ““ H.M.V.”’ technicians. Call, write, or ’phone for details. 
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opera’s background. What a mine of curios- 
ities this work is! We learn facts about national 
character, too: birds, in Germany, are mostly 
creatures of evil; and mark Caspar’s first act 
of devilry—-shooting a fox...! 


How to Understand Musical Form. By 
J. Raymond Tobin. (Boosey, 53s.). 

This is the handiest guide I have ever seen, 
for beginners who know the names but not the 
natures of the simpler forms. It is in question- 
and-answer shape : businesslike, clear-cut, 
succinctly informative, showing what to listen 
for, and the common-sense and musicianship 
of the game. It sets simple limits for a journey 
on which it is a very friendly guide. 


Come to the Opera ! 
(Hutchinson, 12s. 6d. 
Another of the useful guides, with Sir Thomas 
to write a foreword that includes the now 
familiar sentence “‘ We have touched rock 
bottom.’’ Mr. Williams’ wings may help us to 
rise. He tells, with a welcome touch or two 
of humour and enthusiasm, the stories of 
nearly sixty works, using a little music-type for 
themes: but, perhaps inevitably he gives very 
few of these per work. He includes Pelléas, 
Peter Grimes, The Force of Destiny, Boris, Don 
Pasquale, and others which in one way or 
another—at the Cambridge, the Wells, or by 
radio—we may have heard, or hope for. I 
haven’t tested every story, but sampling, 

I like the crisp, clear, narration. 
W.R.A. 


CORRESPONDENCE 


It has long been difficult to print lengthy letters for 
space reasons. So— short letters, please, so that we 
can give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, 49, Ebrington Road, Kenton, 
Middlesex. 


By Stephen Williams. 
d.). 





Recordings Wanted. 

May I through the courtesy of your columns 
make a request to H.M.V. and other recording 
Companies for the following records: 

(2) A new “ Rigoletto”? set with Gigli as 
the Duke, De Luca or Tibbett as Rigoletto and 
Lily Pons as Gilda. Gigli, of course, is the 
outstanding Tenor, not only of this generation 
but of all times, It would be more appropriate 
to say “‘ Hear Gigli and die”’ rather than see 
Naples in these times. I feel sad that we over 
here have no opportunity of hearing him in 
person. If someone could persuade him to 
include India in his forthcoming tour, which it 
is reported will shortly be undertaken, it would 
indeed be one of the greatest boon afforded 
to the lovers of Western music in this country. 

Although De I.uca is not in his prime, there 
are few Baritones of his calibre and his recording 
of the “ Cortigiani, vil razza’’ on H.M.V. is 
superb. I have no doubt that he would do 
justice to this role even at his age. 

Tibbett, I understand, has sung this role 
with great credit and from the way in which 
he dramatises the role of Iago in the Othello 
set, there can be no doubt that his Rigoletto 
would be equally forceful and dramatic. I 
cannot understand why such scant notice has 
been given to him by your periodical. Tibbett 
has done some fine recordings for Victor which 
have not been listed by Hayes. Surely, it 
would not be difficult to have these recordings 
issued through Hayes. Lily Pons in my opinion 
would be the ideal Gilda. 

(6) There are two opinions about Edigio 
Pinza being the outstanding voice amongst 
the living Basses and I for one cannot under- 
stand why his ‘‘ Don Carlos’? and “O tu 
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Palermo ’’ has recently been deleted. I was 
greatly disappointed when I heard that this 
disc had been taken out. Pinza has recorded 
several 17th and 18th centurv Italian songs 
with Victor. Cannot this album be made 
available through Hayes ? 

(c) May I also ask for recordings of Schlus- 
nus ? Why have Decca stopped issuing his 
recordings ? My local dealer was unable 
to get any Decca pressings from England. 

The plight of the Indian collector is sad. 
Due to import restrictions, exchange and other 
difficulties, direct import is stopped and only 
pressings made at Dum Dum are available. 
Decca records are practically unobtainable now 
as no facilities are available for pressing them 
locally. Even H.M.V. and Columbia issue 
restricted discs and I was glad to find Gigli’s 
“* Rachel ! quand du Seigneur ”’ issued over here. 
I trust this letter will be read by those in 
authority so that more facilities for getting the 
_ in recorded music are made available to 

ndia. 


Bombay. K. F. SANnjANA. 





The following records have not arrived, but 
they will be reviewed in the next issue: 


Kirsten Flagstad (soprano), Philharmonia 
Symphony Orchestra (Braithwaite) : 
Eros, Op. 70, No. 1 and En svane, Op. 
25, No. 2 (Grieg). Sung in Norwegian. 
H.M.V. DA1877 (10 in., 5s. 4d.) 

Lily Pons (soprano) with orchestra. Je veux 
vivre dans ce reve, from ‘‘ Romeo et 
Juliette,’ Act 1 ; O legrere hirondelle, 
from “ Mireille,’ Act 1 (Gounod). Sung 
in French. Columbia LX1067 (12 in., 
7s 114d.) 

Philadelphia Orchestra (Ormandy): 
Scherzo—L’Apprenti Sorcier (Dukas). 
Columbia LX1068 (12 in., 7s. 114d.) 

Joan Hammond (soprano), Heddle Nash 
(tenor), Philharmonia Orchestra 
(Susskind): The hour is late! and O 
tender jmoon from “ Faust,’ Act 3 
(Gounod). H.M.V. C3724 (12 in., 5s. 4d.) 

Joan Hammond (soprano), Heddle Nash 
(tenor), Owen Brannigan (bass), Phil- 
harmonia Orchestra (Susskind) : 
Why, you dreamer! from “ Faust,” 
Act 3 (Gounod); Joan Hammond, 
Philharmonia Orchestra  (Colling- 
wood): Recit.: How fierce he looked 
and watched me. Aria: High aloft 
they cry, from “ Pagliacci,” Act 1 
(Leoncavallo). Sung in English. H.M.V. 
C3725 (12 in., 5., 4d.) 





I have just listened to a broadcast programme 
devoted to the music of E. J. Moeran, and it 
occurs to me that not a few of your readers 
may consider, as I do, that this fine composer 
is not being given his due by the Recording 

mpanies. 

With the exception of two short songs on 
one side of a ten inch disc, there has been 
complete silence in this direction since the 
solitary issue of the Symphony in 1942—and 
even this fine set was financed by the British 
Council. 

Surely the recording Companies will soon 
make good the serious loss ? 

Bucks. A. L. Hitt. 


In recent recitals of Chamber Music in the 
B.B.C.’s Third Programme, a_ considerable 
amount of the wealth of beautiful French 
works for this medium have been brought to the 
notice of music-lovers. On looking through 
the current record catalogues the shameful lack 
of representative French Chamber works is all 
too apparent. 
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Much as Kathleen Long’s Fauré discs on 
Decca and a recent spscial issue of the same 
con ser’s fine Piano Quartet in GC Miaor— 
by the London Belzian ensendls—ave 
delighted m:, I feel sure that a recording of 
Fauré’s Violin Sonata in A (The H.M.V. 
Heifetz issue has been deleted) would be 
warmly avooreciated. 

Chausson’s exquisitely beautiful Coacerto for 
violin, piano and string quartet seems to have 
waited far too long for its debut on records. 
Could Decca help azain here ? Perhaps with 
Max Rostal, Franz Osborn and the Griller 
Quartet. 

Quite closely related to Chamber Music is, I 
feel, Vincent D’Indy’s delightful Concerto for 
piano, violin and flute solos, and string orchestra. 

This work was broadcast fairly soon after the 
commencement of the Third Program ne. 
Although the violin and flute soloists have for 
the moment escaped my memory the pianist 
was Iris Loveridge, an artist who, I felt, was well 
suited to this misic. 

These beautiful works would be well worth 
recording, and through the medium of the 
gramo hone I am sure they would soon endear 
themselves to lovers of Chamber Music. 

New MA.pen Bruce K. W. Dick. 

SURREY. 


Why have we never been given a recording of 
Massenet’s ““Phédre’’ Overture ? I have been 
waitin? in vain for more than 15 years for this 
issu> of a recordinz of this powerful and moving 
work ; it is, in my opinion, one of Massenet’s 
finest pieces of writing and so perfectly reflects 
the mood of Racine’s great trazedy. I see that 
a recording of this fine work has recently been 
made for French Pathé by the Colonne Orches- 
tra of Paris, but, alas, it is unobtainable in this 
country! I venture to suzgest that this over- 
ture would be a commen lable choice by the 
company’s recording at the present time. 
STOCKPORT. RosBert GRUNDY. 


Piano Recordings 

For one collector of piano recording last 
year brought some memorable events. The 
Medtner Society, the first essay to record 
a great composer-pianist in a comprehensive 
edition of his own works, must take special 
place and I, for one, am glad to owe this 
gesture to Western music, at once a reproach 
for opportunities missed and a challenge for 
opportunities that remain, to the East. Then 
there is the issue in the United States of a first 
memorial album of Josef Lhevinne and thoss— 
perhaps few in England—who had the oppor- 
tunity to know Lhevinne as one of the trans- 
cendant pianists of our tim: will be grateful 
that the few records issued during his lifetime 
were not the only ones left by him. If the 
debuts on the English lists of Malcuzynski and 
Michelangzeli and the long-awaited first record- 
ing by Orloff are only mentioned it is because 
I have a word to say on behalf of some older 
artists. 

The gram>phone, which is assuring us an 
authentic Medtner and which has just re- 
captured some of the Lhevinne that seemz-d lost, 
has made other rewarding pauses in its accent 
on youth. I think of the amazing playing of the 
octogenarian Saint-Saéns, the beautiful Schu- 
mann records of Fanny Davies, a sprightly 
souvenir of Matthay, the Chopin playing of 
Rosenthal and Michalowski, who descended 
from Chopin through Mikuli, the almost 
magical recollection of the past in the eig 1ty- 
nine year old Planté and, just before the deluze, 
the collaboration of the two veteran pupils of 
Liszt, Sauer and Weingartner, when they 
met as exiles in Paris. During the past 
months I have heard four of the elder pianists 
of England—Adelina de Lara, Katherine 
Goodson, Adela Verne and Herbert Fryer—of 
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whom only two have made a brief appearance 
on records during the acoustic days. Each time 
I experienced the pleasure of hearing not only 
fine piano playing, but music of the romantic 
period played with a poetic insight and an 
authentic feeling that are rare to-day. Apart 
from the case that these artists deserve a place 
on the list of recorded pianists, they all have 
music to offer that would be both character- 
istic of themselves and welcome to the cata- 
logues. ‘There are many lovely pieces by 
Schumann unrecorded that Adelina de Lara 
could give us in the tradition of Clara Schu- 
mann. There is much of Brahms not available 
and Katherine Goodson is one of his finest 
interpreters. Adela Verne, who knew and 
studied with Paderewski, plays the piano 
sonata of the great Pole and the slow movement 
of this work would surprise some of those who 
have Paderewski neatly pigeonholed as a 
composer. If I suggest some Chopin by 
Herbert Fryer there is even some Chopin never 
recorded (i.e. the Allegro de Concert) or not over- 
played in this era of Chopin recitals. It would 
be a pity if the playing of these pianists, which 
can give so much artistic pleasure to the rela- 
tively few who have a chance to hear therm. 
did not reach the wider and more permanent 
audience that some well-chosen recordings 
would achieve. 


Esher, Surrey. Harry L. ANDERSON. 


NEW MUSIC 


A good deal of music, attractive, useful, or 
striking, comes to hand. Necessarily, descrip- 
tion and comment must be bricf. For con- 
venience I put in one paragraph the products 
of each publisher. 


' Stainer and Bell. The separate parts of 
the reconstructed Brahms Quintet are out. 
For the whole story, see July, 1946, pages 16-18. 
In 1862 Brahms wrote the music, and was led 
to destroy it ; but before that he had arranged 
it as a two-piano sonata (1864), and soon after, 
as a piano quintet. On these two arrangements 
Sebastian Brown has with insight and keen 
musicianship based his string quintet, a 
splendid addition to our Brahms. literature. 
Our note in February said that the Mangeot 
players had recorded the work in Paris. It 
should be made available here. 


Boosey. The Club Song Book for Girls, Vol.1, 
and The Club Song Book for Boys, Vol.1: useful, 
if mostly conventional selections of community, 
marching, folk pieces, with a few modern songs 
(Linden Lea, a Stanford gem, a Schubert, etc.— 
this is a new, best side). Folk songs tend to be 
overdone, in such collections. In Cherry Ripe 
we have the land “ of cherry isle’ (twice) and 
“or cherry isle ’’ (once). Odds on the wrong 
horse. Literate musicians have groaned at 
this for generations. Overhaul your Herrick, 
H. Wiseman and §. Northcote ! They aptly 
sugecst that some of the ditties can be done 
with dramatic action, or some kind of mime. 
The happiest presentations in this kind were 
by the old Arts League of Service. Its being 
unable to continue was one of the surest signs 
of our degeneration. (Vocal scores, 3s. gd. 
each ; words and melody, 1s 6d.). Another of 
the Purcell series is here: Saul and the Witch of 
Endor (Britten & Pears edition: 3s. 9d.). There 
are three characters, S. T. B. This has some 
of Purcell’s tensity, ‘and some of his weakness. 
Bartok’s Sonata for solo violin (7s. 6d.), his 
penultimate work, was written for Menuhin, 
who should record it. Terrific chords: it looks 
almost like piano music. Eight and three 
quarter minutes of a chaconne-like piece, then 
nearly four of a chromatic fugue (at fugues for 
fiddles I flinch and flee) ; a Melodia to extend 
the meaning of the title, for many; and a 
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Presto of wild, secret intimations. In ll, 

twenty-three and a half minutes, after which 
most violinists would drop dead. There should 
be some fun, when one has time, in working 
out the mildly hermetic meaning of the linked 
chromaticisms. Marvellous; but unreason- 
able things to ask of fiddlers. 

Stravinsky : Trois Piéces pour Quatuor a Cordes (2s. 
6d.). Tiny things of fifty or sixty bars, or less. 
The first has a wan little tune on a still more 
limited bess: quite a notion, of its kind. The 
other two are eccentrics, in which the composer 
enjoys himself with rhythins and the oid string 
bag of tricks. 

Richard Strauss’s Oboe Concerto (price not given). 
This is the arrangement for oboe and piano, 
by Arthur Willner, of the work recorded in its 
orchestral form by Columbia, with Goossens as 
soloist. In January, 1948, I described it as 
** about the best light-weight of modern times,”’ 
in its particular form. I then heard it without 
the score, and now I have licked lips over the 
score, without the records. Some day I may 
bring the two together. All who relish delect- 
able craft will surely enjoy the spirit: it might 
be that of old Vienna, passed through a prism 
of affectionate, whimsical memories. 


Oxford Press. Score of Suite for Pipes, by 
V. W. This (recorded) costs 5s. (parts, 1s. 6d. 
each). Treble, alto, tenor and bass required. 
Amuable, dullish. Handel, Concerto in G minor, 
for strings, arr. by Ralph Nicholson (6s. ; 
parts, 1s. and 1s. 4d. each). A crisp fugue, 
appealing Arvioso, and dandy gigue. Three 
Movements by Bach, arr. Daymond: strings and 
optional piano (4s. 6d. piano, 1s. 8d. ; strings, 
8d. each). They are from some “ Inventions,” 
given originally with treble and figured bass 
onlv. Not over-difficult ; the slow movement 
is the best. A lot of Bach’s smaller quick-stuff 
does not amount to much. 

From the Oxford Press comes Professor 
Abraham’s reconstruction of a string quartet 
by, of all persons, Wagner (5s ; parts, the set 
4s., each, 1s. 3d.). It is, in effect, a good deal 
of the substance of the Siegfried Idyll, with sug- 
gestions from the final scene of Sieg fried. Wagner 
in 1864 sketched a one-movement quartet, 
which disappeared. Acting on a clue offered by 
that master-Wagnerian, Ernest Newman. 
Abraham has, ina way which he fully explains 
in a prefatory article, built up a movement 
with careful skill. Those who know their Jdyll 
will like to compare this. The movement can 
stand on its own feet, full as it is of Wagner’s 
winsome, heartening tunes, rich harmony, and 
affectionate, deep musing on life. 


Paxton. From a long list of music for two 
pianos comes the Annen Polka (J. Strauss, arr. 
T. Lowry). This suits moderate players, if 
they can make a nice trill. (Recorded: 
H.M.V.: Boston.) Purcell’s Hark, the Echoing 
Air, another recorded favourite, is here, edited 
by that excellent singing master Albert Howe 
(2s.) ; and one of Bantock’s popular Shelley 
settings, of easy sentiment, the Spirit Song from 
Prometheus Unbound (2s.: compass, E flat to G). 
For the organ there is Stuart Archer’s arrange- 
ment of Handel’s Arrival of the Queen of Sheba 
(Solomon), which is moderately difficult (many 
thirds). This, Beecham recorded. 


Williams. J. Ireland: Man in his labour 
rejoiceth (Bridges) : commissioned by the N.C.B. 
as a festival testpiece for miners’ choirs (1s.). 
But this is for S.A.T.B. Whence come the 
women ? The poet’s sentiment is warm, with 
the inevitable drop into religiosity at the end: 
not strong Bridges, these stanzas. The music 
is up to the average of such things. The Alan 
Bush-Randall Swingler Winter Journey (5s.), a 
Christmas cantata, gets deeper than the miners’ 
song. A stark quality seems right here. The 
music lasts 21$ minutes, and needs S. and Bar. 
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soloists and mixed choir (semi-chorus and {ull, 
in part, together, with accompaniment of 
string quartet and harp or piano). Bush’s 
Lyric Interlude for violin, with piano (7s. 6d.) is 
more extensive than the title would sugzest 
(about'17 minutes). It is in four sections, the 
last extending the thought of the first: “a 
highly developed structure,’’ as the composer 
remarks. Bush has grip, bite, tang. Humphrey 
Searle sets two Housman songs, March Past, 
and Stinging Nettle (3s. the two: D to G, and 
C sharp to F sharp). Some of us won’t much 
relish harmonic stings, but the composer knows 
where he is going, and though, like Britten, 
he is a bit too much given to easy patterning, 
there is point in the (I feel) rather limited 
methods he at present employs. W.R.A. 


GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 
given by the National Federation of Gramophone 
Societies, 25, Museum Street, W.C.1. Postal Order 
to the value of sixpence will bring a circular of 
suggestions and other useful literature. 

Owing to the continued pressure on space it will 
not be possible to publish the usual comprehensive 
list of meetings regularly each month 

Meantime, will reporting Secretaries "kindly notify 
us of any change of address. 

Details of the formation of any ‘new Society will be 
published, and we will gladly furnish any reader 
with the name and address of a Society which may 
be functioning in his or her district. Enquiries 
should be sent to ‘‘ The Gramophone,’’ 49, Ebrington 
Road, Kenton, Middlesex. 

ASHTEAD RESIDENTS’ GRAMOPHONE SOCIETY. 
—The Hon. Sec., Mr, F. L. Thorpe, has removed to 
‘* Clovelly,’’ West Farm Close, Samens. Tel.: No. 
Ashtead 3230. New members we 

BOSTON, U.S.A.—BOSTON SOCIETY OF RE- 
CORDED MUSIC.—President: Arthur Fiedler, Meet- 
ings held regularly in Studio at Wcop Station. Fur- 
ther Gotate Som F. W. Lord II, 41, Revere Street, 
Boston, 

WEST HAMPSTEAD. —All interested in the forma- 
tion of a Gramophone aw. in this area please 
communicate with Mr. J. Gloss, 8, Kylemore 
Road, West +k N.W.S6. 

SOUTHGATE AND DISTRIC® Recorded Music 
Society.—Hon. Sec., F. E. Blyth, 47, Willingdon 
Road, Wood Green, N.22. Meetings held at Village 
Hall, Southgate. Ba of meetings from Secretary. 
New members in 

STEPNEY GRAMOPHONE CLUB.—Hon, Sec., Mr. 
G. E. Bragg, The Public Library, 638, Commercial 
Meetings fortnightly, Mondays, at 
7.30 p.m., at Mile End Library, Bancroft Road, E.1. 
New members welcome. 








The “Gramophone ” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of threepence per word, with a minimum 
charge of 3s. Where the advertiser offers to send a 
list this will be treated as trade. If a box number is 
used an extra ls. 6d. should be added to the cost; 
this includes the forwarding of replies. Letters to 
Box Numbers should be posted to “‘ Office ’’ address as 
stated below. All advertisements (copy in block letters 
or typewritten) should arrive by the 15th of any 
month, and must be prepaid by the form of postal 
orders or cheques addressed to ‘‘ The Gramophone,” 
49, Ebrington Road, Kenton, Middlesex. 





WANTED 


AMATO. Sammarco, Gilly Dinh, Anselmi, Bonin- 
segna, Paoli, Nordica, Scwartz. Perfect condition 
essential. State price.—Hickman, 5, Kings House, 
396, 1 Kings Road, Chelsea, S.W.10. 

~“AMERICAN COLLECTORS.—British Collector - de- 
sires to exchange current rn Also Supple- 
ments monthly.—Box No. 

ANY EDITH BAKER or Rale da Costa.—Jackaman, 
8, Ravleigh Road, Ipswich. i 

BELL RECORDINGS WANTED.—Carillons, Chimes, 
Peals of Bells, suitable for amplification from church 
tower. Good price.—L. J. A. Bell, 12, Park Road, 
Brechin, Angus. 

BEETHOVEN EROICA VARIATIONS (Kraus). 
Fibred only.—Welling, 16, Rosebery Terrace, Old 
Windsor, Berks. 

BEETHOVEN 3rd Concerto (Kolessa Saxon State), 
Society Albums, English Music I, Sibelius 4, 6; 
Strauss Burlesque.—Box No. 190. 

~ CHALIAPIN, old and new records required by 
private collector. Bienes send record numbers and 
prices to Box No. 

DECCA-POLYDOR CRRIET Beethoven ‘* Missa 
Solemnis,’’ to complete set.—Ling, 9, St. Philip’s 
Avenue, Wolverhampton. 

ELIZALDE.—New copies of ‘ Dixie ’’ and ” Sugar 
Step ’’ (Brunswick 02331, 02332). Also ‘* Nobo 
Sweetheart ”’ (Parlophone) .-—Box No, 4. 
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ENCYCLOPAEDIA RECORDED MUSIC, 1936 and 
1942 Editions, bound copies of ‘‘ The Gramophone,”’ 
witn Indices; foreign and deleted music of Strauss 
(Johann. Edward, Josef).—Pearmain, 18, Sabrina 
Way. Stoke-Bishop, Bristol. wae 

FOREIGN CATALOGUES REQUIRED, clean con- 
dition. State price.—Slater, 29, Creighton Avenue, 
Muswell Hill, 0 
—tilGH PRICES PAID for the following Records:— 
H.M.V. DA.938, Carmena-Waltz and My Mother 
(G.annini); DA.208, Long, long ago, and Oh! for the 
wings of a dove (Farrar); DA.229, Little old log 
cabin in the lane, and I’se gwine back to Dixie 
(Gluck); DA.172, Crucifix, and Moon hath raised her 
lamp above (Werrenrath and McCormack); B.9108, 
Sunshine of your smile, and Mountain Lovers 
(Evans); B.2509, Off to Philadelphia, and Chorus 
Gentlemen (Heming); B.8073, God rest you merry, 
Gentlemen—I saw three ships—Holly and the Ivy, 
and See amid the winter’s snow (Royal Choral 
Society); E.307, First Nowell, and O Come all ye 
faithful (English Singers); DA.254, I cannot sing 
the old songs, and Last Night (Homer); DB.526, 
Bonnie sweet Bessie, and The Swallows (Tetrazzini); 
DA.391, Because, and Beautiful Isle of Somewhere 
(Williams) ; DA.383, Hark, hark, the Lark, and 
Serenade (Williams) ; DA.385, From the land of the 
sky blue water, and Perfect Day (Williams); D.941, 
Little Jack Horner—There was a crooked man, and 
Little Tommy Tucker (De Reszke Singers); E.316, 
Humpty Dumpty—Doctor rye ane Simple Simon 
(De Reszke Singers); B.2461, It, and One alone 
(Baker); B.4308, Grandfather's Clock, and If those 
lips could only speak (Baker). Columbia 17323, 
Goodbye, and Waltz Song (Stralia); X.314, Songs my 
mother taught me, and Thank God for a garden 
Hackett). Vocalion X.9477, Flow gently, sweet 
Afton, and Robin Adair (Peterson). Decca F.2587, 
The Old Brigade, and Queen of my heart to-night 
(Baker); F.2738, Give me the rolling sea, and 
travel the road (Baker). Must be in good condition, 
—Offers to Mr. McLachlan, 3, St. Margaret’s Place, 
Glasgow, C.1. 

H.M.V. B.8198 (Comedy Harmonists). 
paid.—Box No. 409. __ 

IMPORTANT ! Recording of ‘‘My Old Dutch ”’ 
(Aloert Chevalier), H.M.V. D.373, wanted to celebrate 
anniversary. State price.—Box No. 416. 

NATIONAL ANIHEMS of ex-enemy countries, and 
of South and Central American Republics; that of 
Brazil especially required (EG.6018 —Stevens, Sunny- 
gerth, Chestnut Road, Long Ashton, Bristol. 

PRIVATE COLLECTIONS BOUGHT FOR CASH. 
Good prices given.—Box No. 9 

QUEEN OF THE NIGHT AEIK Fons, RO.20153. 
Ah! non ta Guglielmetti, Columbia D.1646; 
fibred. H.M.V. Catalogue, 1933.—Middlemiss, 91, Tol- 
carne Drive, Northwood Hills, Middlesex. 

‘RONDO DEL ENAMARANDOS,”’ by Chorus del 
Teatre Appollo, Columbia RS.717. Will pay £3 for 
perfect disc.—Write S./Ldr. K. McCarthy, Empire 
Radio School, R.A.F., Debden, Essex. 

SMETANA ‘‘MA VLAST,’’ Schubert 5th Sym- 
phony (Telefunken), D’Indy Suite, Op. 91, Lalo 
Namouna.—Box No. 335. 

TAUBER.—PFarlo. RO.20232, ‘‘ Netherland Hymn ’’; 
your price; packing sent.—92, Victoria Road, Diss, 
Norfolk. 

URGENT.—Recording of ‘‘ Comfort sweet my Jesu 
comes ’’’ (Bach), Dora Labette, Columbia AX.2299 and 
L.2005. State price.—Miss Ross, 20, Burgess Hill, 
London, N.W.2 

WANTED. —German, Russian Military Marches 
(U.S.S.R. Labels).—M, Said, 575, Park Avenue, New 
York. N.Y., U.S.A 

WANTED, in good condition, Columbia Record of 
the ‘‘ Trumpeter,”’ sung by Raymond Newell, No. 
9776.—Price, etc., to Jones, 38, Merches Gardens, 
Cardiff. 

WANTED, Columb'a DQ.2824, Bella Ragazza, ex- 
cellent condition; fibred only.—Squire, Mission House, 
Lower Gornal, nr. Dudley, Worcs. 

WANTED, DB.592, Caruso; must be in good condi- 
tion; your price.—Camp, 20, Windsor Street, Shotts, 
Lanarkshire. 

WANTED.—Fibred Boyd Neel, Mozart Divertimenti 
in D and F, Serenata Notturno, Andante, K.112; other 
peed Bach B Flat Symphony.—Munroe Clark, 

Kir) cella, Hull. 

WANTED.—Polydor LM.67495 (Brahms 4th, Berlin 
Philharmonic, Cond. Sabata); Polydor LM.67760 
(Heldenleben Bayerische Staatsorchester, Cond. 
Strauss).—Hobbs, 92, St. Julian’s Farm Road, West 
Norwood, S.E.27. 

WANTED. —Columbia ‘‘ Blue’’ Record of Gervase 
Flwes’ Recording of ‘‘In Summertime on Bredon.’’ 
State price.—Lieut.-Col. Browne, House in the Wood, 
Bartley, Southampton. 

~ WANTED. —H.M.V. ©.3161 and 3163 (Beggar's 
Opera).—Parker, 90, Victoria Road, Oxford. 

WwW ANTED.—Recordings of ‘‘ Voice of the Stars.’’ 
Also Louis Levy and his Music, from the Movies 
Orch. State pfice.—Rossiter, 58, Arderne Road, Tim- 
perley, Cheshire. 

~ WANTED. —Chopin B. Flat Minor Sonata (Cortot), 
Moments Musicaux (Schnabel). For sale: Hiawatha 
Wedding Feast (R.C.S.), 15s.; Schumann Piano Con- 














Good price 







































































certo (Cortot), album 15s.—L. H. .vaeaney. 6, Sheri-~ 


dan Road. Merton Park, S.W.1 


~ WANTED.—Recording of Beathown A. Major Cello 
Sonita (Casals), lst Movement (H.M.V. DB. 1417), or 
whole Sonata. Urgent.—Box No. 179. 


“WANTED -—Operatic and Vocal Records. Highest 
possible prices paid.—E. Spicer, 45, Morley Road, 
E. Twickenham. 








: The {GRAMOPHONE 


WANTED.—Columbia DB.1074 (Sidney Torch); new 
preferred.—Davis, 31, Manley Road, Huyton, Liverpool. 

WANTIED.—Record of Eton Boating Song, by Eton 
College Choir; good condition.—Box No. 395. 

WANTED.—Your price paid for Records by _the 
late Miss Lee White, particularly Columbia ten-inch 
records from the Revue, “** Now's the time,.”’ includ- 
ing ‘‘ Mr. Conductor Man” and “ Margot Magee,”’ 
‘‘River Girl” backed by Geo, Baker’s ‘* Death or 
Liberty.’’—Box No. 353. 

WANTED.—Beethoven's Battle Symphony (Parlo- 
phone E.10555-6), Beethoven’s Jena Symphony in C 
(Parlophone 10610-11). Must be in good condition. 
Please reply, stating price, to D. K. O. Ullmann, 
University College, Singleton Park, Swansea. 

WANTED.—Parlo. R.365 (Big Chocolate Dandies); 
Decca K.522 (Puck’s Minuet); Parlo. E.11303 (Pag- 
liughi); H.M.V. DB.4439 (Perras- -Seraglio); H.M.V. 
B.2892 (Westminster Abbey Choir) .—Box No. 7012. 

WILL ANY READER in United States or Dominions 
be willing to exchange food parcels and records for 
British Recordings?—Sundial Court, Pevensey Road, 
Worthing, Sussex. 

£1 PER DISC OFFERED for Pfitzner’s ‘* Pales- 
trina Preludes, Acts 2 and 3,’’”’ and Schumann’s 3rd 
S;ymphony.—EBox No. 149. 

6s. PER RECORD OFFERED for Melodious 
Memories, The Old and the New, Dancing Down the 
Ages, all arranged Finck; 10s. offered for Qui Vive 
(from The Old Guard), sung by Pike and Dawson. 
—Box No. 3768. 



































FOR SALE 


A BARGAIN OFFER. —Haydn 99th, 99th, 18s.; Mozart, 
K.516 (Lener), £1; Dvorak ‘* Nigger,’’ 16s.; Borodin 
2nd Quartet (Proarte), 45s.; Wagner Bayreuth ‘* Par- 
sifal’’ Excerpts, 35s.; ‘‘ Tamnhauser,’’ £5 10s.; 
Atterberg Symphony, 17s. 6d.; Reger Quartet 109 and 
Trio-Serenade, 40s.; Elgar ist, 25s.; Quintet, 2ls.; 
Ireland Cello Sonato, 18s.; Strauss ‘* Till’’ Kousse- 
vitsxy), 10s.; ‘‘ Death Transfiguration ’’ (Stokowski), 
22s.; Medtner Representative Piano Album, 36s.; 
Szostakowicz 5th, 30s.; or £21 lot. Stamped envelope 
and reply assured. —Peter Woolf, 10, Vivian Way, . 

A.C.,/D.C. AMPLIFIER, 10 watts quality output, 
A.C. 250 volt Gram. Motor, 12 in. Turntable, Crystal 
Pick-up and Rola Speaker, complete in oak cabinet, 
£15; or will sell separately. Seen evenings or weex- 
ends.—Smith, 67, Heathfield North. Twickenham, Mdx. 

A.C, HIGH FIDELITY Y AMPLIFIER with Radio and 
12 in. Vitavox Speaker in cabinet; outstanding quality, 
as new, £38. Bargain.—Nicholls, 57, Tynewydd 
Road, Barry, Glamorgan. 

ALSALIAN PUPPIES, perfectly bred, parents hard- 
ened gramophiles.—Peter Bellamy, Eythorne, Dover. 

AMPLIFIER, 20 watt, in walnut Television Cabinet 
with crystal pick-up, electric motor, 10 inch speaker. 
Extension 12 inch speaker, microphone with cable, 
perfect tone and condition. Offers?—Hawkins, 148, 
Priory Road, Wellingborough, Northants. 

AS NEW.—Haydn 93, 99, Harpsichord Concerto, 
Rachmaninov 3rd, Reger Variation... Offers over 10s. 
disc. Branms Ist, 2nd, 4th, 30s.—Box No, 299. 

‘ASTRA ’”’ SOUNDBOX (new last month), Davey 
Cutter and six dozen fibres, 70s. or nearest ‘offer.— 
Carr, 40, Roscoe Stret, Scarborough. 

BAKER'S SELHURST SUPER QUALITY AMPLI- 
FIER, push-pull triode output, 8 watts, separate 
treble and bass controls, etc. Perfect condition; £18 
Rothermel Senior Pick-up with pressure adjuster, £2. 
Demonstrations.—22, Woodland Road, Northfield, Bir- 
minzham. 

BARGAIN ! Portable Radio (newly a: 
£11. Also fibred Records. Societies, Quarte 
(Beethoven, Sibelius, Haydn, Berg Suite), - 
Leakey, 285, Ladbrook Grove, W.10. 

BINDING CASES, VOL. 24. A few still available. 
Price 2s. 9d. post free.—‘‘ The Gramophone,”’ 49, 
Ebrington Road, Kenton, Middlesex. 

BOOKS on Caruso, Chal:ap.n, Slezak, Santley, Wood, 
Rachmaninov, Kobbe (Opera Book), and others. S.a.e. 
details please.—Box No. 420. 

CHERUBINI THIRD PIANOFORTE SONATA. Price- 
less rarity. Brilliant performance. S.a.e. details. 
Box No. 148. 

CLASSICAL RECORD LIBRARY Album Works for 
sale, most new condition and fibre played.—Write 
or ’phone for particulars, 8, Montenotte Road, N.8. 
MOU 4461. 

COLLECTOR THINNING LIBRARY, approx. 300 
Deletions and Foreign, : also catalogues; s.a.e.—Box 
No, 286. 

COLUMBIA GRAMOPHONE for 5-inch Cylinders, 
also Whiteley Table Gramophone, double _ spring, 
mahogany. ag pr iad ag O. 17, Coldershaw Road, 
West Ealing, London, W.13 

COMPLETE 8w. RECORD REPRODUCING EQUIP- 
MENT, Radio incorporated. Connoisseur 10 in. 
speakers, Console extension cabinet. £5. . 
collection albums. Brand new. 6/8—4/8. SHE 2824. 

COMPLETE SET OF ‘‘ THE GRAMOPHONE,” from 
Vol. 1 to Vol. 20, bound with indices, £25. Dark 
Oak Record Cabinet holding over 800 (no doors), 
£12 10s. Expert Junior Horn Gramophone. Clockwork 
Motor, £25.—37, Frobisher Road, N.8. MOU 9043. 

COMPLETE, NEW. ‘‘ Samson end Delilah,’’ on 15 
12-in. Fathe. Offers?—-52, Beaver Road, Ashford, Kent. 

~~ GOMPLETE OPERAS.—Traviata (Capsir), Cavelleria 
(Nash); Boheme (Act II), and many single discs by 
Gigli, Tamagno, Booth, Tibbett, etc., including dele- 
tions; also complete ‘‘ Hiawatha’s Wedding Feast,’’ 
fibred, as new. Offers?—Lester, 59, Uxbridge Street. 






















































































Ashton-under-Lyne, Manchester. 


CONNOISSEUR’S RADIOGRAM for sale, built own 
specification. Garrard motor, crystal pick-up, Cossor 
parts. 4 waves. Condition perfect.—’Phone MAI 9576. 

DECCA TILL EULENSPIEGELS, 9s.; Britten Tenor 
Serenade, 15s.; Columbia Prokofiev Classical Sym- 
phony, 10s.; all as new. Immediate delivery.—Dunn, 
37. Northumberland Avenue, Cliftonville, Kent. 

DECCALIAN ELECTRIC REPRODUC ER, ~ £28. 
Owner go.ng abroad. Call after 6 p.m.-—6, Cleveland 
Avenue, Hampton, Middlesex. 

DECCALIAN RECORD REPRODUCER, 1948 model, 
as new. £27 1Cs.—Adkins, ‘** Elsinore,’’ Harold Road, 
Deal, Kent. "*"Piione Deal 957. 

DELETED VOCAL OPERATICS for sale or ex- 
change. Stamp fo: details.—Box No. 373. 

DELETIONS.—Schubert Sonata in A, Schnabel; 
Hirt auf dem Felsen, Elizabeth Schumann; Mozart 
Adelaide Concerto, Menuhin. Also Beetnoven Arch- 
duke, Cortot Casals; 4th Piano, Schnabel Sargent; 
7th Symphony, Weingartner; Berlioz Franc-Juzges; 
Brahms Double Concerto, Heifetz Feuermann; Tchai- 
kovsky Romeo, Koussevitzxy; and other works. All 
fibred.—_ Beck, Hedgerow, Quill Hall Lane, Amersham, 
Bucks. 

DELETIONS.—Many Gerhardt, Strauss, Schumann, 
Society Sets, Alda, Amato, Chaliapine, Destinn, 
McCormack, Ruffo, Scotti, etc., Standard, many 
Operas, Sympnon.es, Concerti; fibred. Offers? S.a.e. 
—Box No. 417 

DELETIONS.—Pertile, Franci, Heldy, Formichi, 
wom gg —_— etc. Sale or exchange. Mint.— 

Ox , . 


DON QUIXOLE (Strauss), Symphony 7 (Mahler), 
‘*Eroica’’ (Beetaoven), Berlin P. Orchestra, Con. 
Strauss and Schuricht. Wanted, Eulenberg ‘* Figaro ”’ 
Score.—King, 8, Bread Street, Warminster, Wilts. 

ELECTRIC GRAMOPHONE, A.C., 1945 model, in 
polished walnut cabinet, separate brilliant twin-valve 
amplifier, suitable for hall. Rothermel Crystal Pick- 
up, unused sapphire po.nt (2,000 records). Offers 
over £35 considered. Trial by appointment.—Capt. 
—— 63, Murrayfield Gardens, Edinburgh. ’Phone 

E. M. G. MARK XB GRAMOPHONE, superlative 
condition, motor faultless, cabinet unscratched, perfect 
reproduction; cost price, new, £71 10s. Offers from 
£35.—Write, Advertiser, 3; 88, Philbeach Gardens, 
Earls Court, S.W.5. 

E. M, GINN ‘“* Junior Expert ’’ Gramophone in first- 
— condit.on; matching Record Cabinet.—Box No. 






































E-MGE-E HAND-DUPLICATOR ee as new, 
for sale. Latest model.—Write Box No 

E. M G. MAHOGANY MARK MARK X SRAMOPEORE. 
A.C. motor; Soundbox recently tuned by Ginn; per- 
fect condition. Offers?—Box No. 327. 

EXCHANGE Mod. Mahogany Bedroom Suite, private 
made, 8 p.eces, for Decola Radiozgram.—Johnson, 32, 
Johnson Street, Hopton, Mirfield, Yorkshire. 

EXPERT STANDARD SPEAKER in solid oak up- 
holstered cabinet, 30 x 27 x 12 in., fitted Goodman’s 
12-in, un.t; perfect condition. Offers over £12, to 
Thorpe, ‘‘Clovelly,’’ West Farm Close, Ashtead, Surrey. 

FIBRED ONLY.—Branms Dounle (Casals), 28s.; 
Elzar Cello (Squire), 20s.; Chansons (composer), 6s.; 
Tchaikovsky ‘*‘ Romeo ”’ (Lambert), 13s. 6d.; Beethoven 
Kreutzer (Murdoch-Sammons), 20s.; Appassionata 
(Murdoch), 12s.; Leonora 3 (Vienna), 12s.; Choral 
(Coates), 24s.; John Field Suite, 12s.; Sylphides 
(Goehr), 4s.; Hungarian Rhapsody (Stokowski), 6s.— 
Parrish, 51, Fountain St., Manchester. 

FIBRED.—Recent Classical issues; cheap (s.a.e.). 
Billiard Table Top, j size, slate.—Box No. ’ 

~ FIGARO (GLYNDEBOURNE), complete, perfect 
cond tion, £5.—Mervyn-Jones, 26, Canterbury Avenue, 
Sheffield 10. 

FOR SALE.—Exceptionally good London Promenade 
Orchestra Records, untouched. Bantock: ‘‘ The 
Frogs ”’ Overture, ‘‘ Two Hebridean Sea Poems,’’ 
‘**Two Heroique Ballads,’’ ‘‘ Celtic Symphony.’’ 
Bridgewater: Piano Concerto, Holbrooke Piano Con- 
certo. Send for list.—Neil, 117, Wentworth Road, 
London, N.W.11. 


FOR SALE.—Modern Speaker, Amplifier, Crystal 
Pick-up, together with clockwork motor and turn- 
table, in well finished oak cabinet. Excellent repro- 
duction. Best offer £20 or over.—Write to Tyson, 
Westzate, Urmston, Manchester. 


FOR SALE.—Superb Reproduction Equipment. com- 
prising Birmingham sound amplifier fitted with Col- 
laro crystal pick-up, Goodman double-cone 12 in. 
speaker, mounted on 4 ft. square baffle. Cost £62 
four months ago. What offers?—Box No. 70. 

FOR SALE.—Wilkins and Wright P.U., £5; Vitavox 
12-in, Speaker, £5—Massey, 58, Sherrick Green Road, 
Willesden, N.W.10. 

FOR SALE.—A Collection of about 2,000 Records in 
perfect condition (fibred), containing all important 
issues of the last ten years, many in albums, mostly 
automatic. Also for sale, a brand new E. M. G. 
D.R.4 Electric Reproducer, hardly used. Also for 
sale, a Decola fitted with 7-valve Radio Unit, maple 
and sycamore cabinet: perfect condition.—Dr. Gor- 
don, 522, Kenton Lane, Harrow Weald, Middx. 
‘Phone, Harrow 2774. 


FOR SALE.—A Collection of Operatic and Vocal 
Records, includ'ng Acoustic Rarities. Also Sym- 
phon‘es. Concertos, etc.—E. Spicer, 45, Morley Road, 
E. Twickenham. 


GERMAN LANGUAGE COURSE, Linguaphone, new 
condition, £3. ’Phone, Uxbridge 686. 


‘*GRAMOPHONE,” Jan., 1936. to April, 1948. 
Offers?—Robins, 4, Wellington Parade, Gloucester. 
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** GRAMOPHONE,”’ September, 1942—January, 
1948. H.M.V. and Magnet Soundboxes. H.M.V. Italian 
Catalogue, 1942. What offers?—Waller, 58, Oxford 
Re ad, Readinz, Berks. 

- GRAMOPHONE,” March, 1937, to June, 1939, as 
new. £1.—Sh'lco:k, 20, Hoopern Street, Exeter. 

** GRAMOPHONE,” Sept., 1938, to Sept., 1947, un- 
bound. £4.—Sutcl ffe, 1, Hartley Street, Bradford, 
Yorksh ‘re. 

GROVES’ D.CTIONARY OF MUSIC, 1940 Ed't-on, 

5 vcls. and supplementary vol., as new. What offers? 
et ~ No. 144. 

HiGH FIDELITY 8-WATT AMPLIFIER, with 
Radio, ‘‘ Home ” and “ Light,’”’ Garrard Auto-changer, 
handsome cab net, with record storaze space, separate 
Speaser mounted in “ Infinite Baffle ’’; excellent re- 
production; pr.ce £50. Can be seen and heard b7 
appointment only.—Tottenham 4954, or write 665, 
High Road, Tottenham, N.17. 

H..v¥. RECORD PLAYER, for A/C mains; condi- 
tion as new, £12.—Box No. 422. 


H.M.V. BATTERY WIRELESS SET, complete, in 
good order, £7 10s. Also Broadwood Upr- ght Piano in 
perfect condition, mcdern design, ivory keys, £8). 
Would tae Plusozram or Record Flayer in part ex- 
chanze.—Reed, 23a, The Barons, St. Margarets, 
E. Twi Twickennam, Middlesex. 

~"H.M.V. RECORD PLAYER, Hypersensit.ve Pick-up, 
oak cab net. as new, £12.—Box No. 366. 

H.M.V. TABLE AUTO-RADIOGRAM, latest pone. 
1604, A.C. Recently new. £57.—Box No. 3903. 

H.M.V. WALNUIrF CONSOLE GRAMOPHONE, Model 
153, perfect, serviced by E.M.I. Offers?—Farsons, 

‘The Firs,’’ Killerton, Exeter. 

LEXINGLON SENIOR PICK-UP with sapphire, as 
rew, 70s. Wa.lkins-Wright Scratch Filter with vari- 
able resistance, 20s.—Box No. 145. 

LEXINGTON SENIOR PICK-UP, complete. Trans- 
former, Sapphire and Ancillary Equipment! New, used 
research only. £4 10s.—Harris, 57, Sellons Avenue, 
London, N.W.10. 

MARRIAGE FIGARO, Mozart Society, Vols. 1, 2, 3, 
in albums, with analytical notes. Don Giovanni, 
Vol. 8. Fibred. Offers?—Box No. 253. 

MASSENET-‘*‘ MANON "’ Deleted Columbia Set, un- 
played, £7.—Smita, 17, Un:t, Street, Ipswich, 

** MESSIAH,” Beecham Record nz, complete in 
two albums, £3.—Field’s, Station Road, Wellington, 
Shropshire. 

~ MORE THAN 100 COMPLETE CATALOGUES, 2 
Supplements, 1928-44, mainly American and Envtish, 
American section gives almost complete coverage 
popular field 1928-40. Highest offer entire collect-on 
accepted.—Dance, Cottesmore, Bra‘ntree. 

MOZART REQUIEM, brand new. Bruno Kittel, 
Berlin Philharmonic, eighteen sides. Offers?—Box No. 
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NEW.—Maaler’s 9th Symphony, autos; Bliss Piano 
Concerto. Offers? Wanted: Noces, Ragt'me; Stra- 
vinsky.—Russell, 309, Winchester Road, Southamp- 
ton. 

OAK CABINET, 40 in. deep x 24-27 in. wide, com- 
plete w.ta b albums. Elzar, Franck, _ Brahms, Griez, 
Korsokof, ‘‘In a Persian Garden.’ 129 Records, 
12 in. Classical assorted, 50 —-, 10 in. Classical 
assorted. Used once only _ Offers?—Box No, 214. 

~ OPERATIC AND VOCAL RECORDS, Rarit’es and 
Deletions, Orchestral Works, etc. Also ‘‘ Cosi Fan 
Tutte.”’ Soc'ety issue. No albums. Perfect condi- 
tion £6. Victor Books of the Opera, ist Edition 
(1912), £3 10s. 8th, 9th and 10th Editions, £2 2s, 
each. Wr'te for deta‘ls.—Box No. 400. 

OVER 100 INSTRUMENTAL, Orchestral, Vocal, 
Foreign Records; many deletions; mostly as new.—P. 
Caappell, C irist: hurch, Oxford. 


OWNER havinz purchased Auto-chanze has for r dis- 
posal practically brand new Electric Gramophone. 
10-watt Vortexion Reproducer, 12 in, Goodman 
Speaker, Garrard Turntable and Motor, H.M.V. Pick- 
up; housed in modern tiree-compartment mahozany 
cab’net (capac'ty 300 records), 3 ft. x 3 ft. 6 in. x 
16 in. Beautiful instrument. Also fibred Symphon‘es 
and Concertos (in albums). Offers?—Alan Cooper, 
Brook Heath. Woodfalls, Sal'‘sbury. 

PAMPHONIC AMPLIFIER. complete with speaker 
and record player. 1946 model. In perfect condition. 
Offers over £50.—Benson, 11, Blenheim’ Road, 
Bictley. Kent. 

POLYDORS.—Beethoven Seventh (Karajan), 55s.; 
Brahms Quartet C M’nor, Op. 51 (Breronel), 40s.; 
Franck Chausser Maudit (Schuricht), 20s.; Schumonn 
Piano Quartet (Ney Trio), 30s.; Tchaikovsky Pathe- 
tioue (Kara‘an). 60s. F bred.—Box No. 268. 

POULENC AUBADE, Stravinsky Piano Concerto, 
Falla Harpsichord, Roussel Sinfonietta, Ibert, Honez- 
ger. etc.—Box No. 421. 

PRIVATE COLLECTION Amercan Alvums and 
Sinzle Records, fibre played, Classical and Light.— 
Box No. 35%. 


RECORD PLAYER. Columb‘a Pick-up. for A/C 
mains; in perfect conditon, £10.—Box No. 423. 


ROTHERMEL BRUSH PIEZO CRYSTAL PICK-UP, 
Senior Model, high fidelity sapphire needie, conditicn 
as new, £2.—56, Approich Road, Marzate. Kent. 


ROTHERMEL SENIOR CRYSTAL P:iCK-UP, as 
new, 25s. Also ‘*‘ Symtrol.’’ ra’sinz and loweri nt de- 
vice for pick-ups, £1.—Box No. 332. 


SCHUMANN 4th (Walter), 25s.; Kinderscenen 
(Davies), 12s. 6 Schuvert Cello Con-erto, 2¢s.; 
Brahms Double, 22s. 6d. Deletions: 9343, LF.55, 
RI.996, EG.6426, EG.6530, DX.340. Others.—Smith, 
138. Lynton Road, Acton, W.3. ACORN 4301. 
























































The GRAMOPHONE 


»ALE.—150 Celebrity Operatic Deletions. Also col- 
lect ons wanted.—143, Spencer Street, Norwich. —_ 

SCUOT£ PHANTOM 15-VALVE RADIOGRAMO- 
PHONE. Superb musical performance and ranze. 
Base and treodle controls, also adjustable selectivity 
and sens.tivity ior interierence-free foreign reception. 
Garrard automatic record chanzer. In stripped oax 
cab.net by Arundell Clark with wrought iron grille. 
In perfect cond.t.on. Can be seen Tunbridge Wells. 
Frice £120 or near offer.—Write or ‘phone B. R. 
Hannen, 1, Queen Anne‘s Gate, London, S.W.1 
Whitehall 3111. 

SMAui GENERAL COLLECrION RECORDS, in- 
cludinz Goldenagers and Deletions, almost all fibred. 
Large s.a.e. for details please.—Wintle, ‘‘ Havendale,”’ 
Marsh Road, Seatcn, Devon. 

SOUND SALES, 1947, QUALITY AMPLIFIER, 14 
watt, tone control unit, A.C. Gram. Motor, non- 
magnetic Turntable, Connoisseur Fick-up, Vitavox 
K.12/20 Speaker; as new, £35.—Box No. 374. 

SWEJISH LINGUAPHONE, 15 records, complete, 
used once. Bargain, £5.—Young, 4, Crescent Grove, 
Clapham, S.W.4. 

SYMPHONIES, CONCERTOS, ot2er Orchestral 
Wor.:s, fisred, perfect condit.on, inciudes aloums. 
‘* Gramophone,”’ 1943-47 (3 missing), 30s. Wanted, 
DB.4414 (Berger Rigoletto).—Sell, 20, Browns Road, 
London, E.13. 

us. DiSC.—Tcaoaikovsky’s Fifth (Mengelberg); Elgar’s 
First; Grieg Conzerto (Giesexing); Stravinsky ‘‘ Rite’’ 
(Composer); Walkiire (Traubel). Offers: 24 cop es 
‘*‘ Gramophone,’’ incomplete 1933-36, Dvorak Quintet 
(Schnabel), ‘* Dichterliebe’’ (Hiisch).—Pollard, 25, 
Benson Avenue, Golitnorn Park, Wolverhampton. 

8 WALT QUALITY AMPLIFIER, five valves, push- 
pull output, 10 in. R. & A. Speaxer, both in perfect 
cond.tion. Four-valve Radio Unit to work with above, 
requiring slignt attention. Complete offers over £12, 
—R. Shale. 22a, Green Drive, Southall, Middx. 

30 M.NIATURE SCORE (Eulenberg, Philharmon a, 
Haw-zes), clean copies. Small collection 9,000 Series 
Deletions, fidred. S.a.e. details. Require Decca 
K.783, K.786.—Feter Bellamy, Eythorne, Dover. 

500 LIGHT, Instrumental, Vocal, Dance Deletions. 












































8u0 APPROX. GRAMOPHONE RECORDS. 
siastic music.an’s collection. Excellent condit'on. 
M:.nimum jazz. £15).—Doris Wilson, 22, Holroyd 
Road, Putney, London, S.W.15. 


Enthu- 





TRADE 


Rates for this se:tion—sixpence per word—with a 
min'mum charze of e ght sh Ilings. 

A 14-PAGE LIST ‘every three weeks. Your surplus 
fibre-played discs exchanzed or bought. Call, write 
or telephone. R. R. Nap‘er (Collectors’ Records), 
183. Lad»roke Grove. London. W.10. LADbroxe 1388. 

ABiDiNG CHOICE buys fidred collections, part or 
whole. Will call and collect.—Write A>d:ding Choice, 
20, West Avenue, Rayners Lane, Pinner, or ’phone 
Pinner 8655. 

A DiAMOND STYLUS, due to its permanence, never 
chanzes its shape and is taerefore the only possible 
solution where cons stent high qual'ty reproduction is 
required. Tnis is only one of the reasons why the 
ENOCK Pick-up is capable of such an unusually fine 
performance. Lightwe ght movinz coil. Weight at 
needle point %-oz. Frice £33 13s. 9d.., inc, tax.— 
Full particulars from Joseph Enock, Ltd., 273a, High 
Street. Brentford. Middlesex. EALinz 8103. 

A GRAMOPHONE SUBSCRIPTION LIBRARY 
(postal). Very reasonable terms for membersh'p. 
Man; deletions, seldom heard works also included. 
S.a.e. for free list and details.—R. J. Bolam, 
‘* Arundel.’’ The Highlands, East Horsley, Surrey. 

ALLAN’S SUBSCRIPTION LIBRARY is a high-class 
subscript'on library of 4,900 records. FPostal service. 
L«test records. S.a.e.—Box No. 42. 

ALL KINDS OF CLASSICAL RECORDS.—We buy 
and sell tae finest record’'nzs and ma‘nta’n a high 
standard of cond tion. Our very comprehens've and 
interest nz Monthly Citalogue, includ'nz many deleted 
worss, sent on request. Collection and delivery in 
London area and postal service to the Frovinzes.— 
K. S. Holman, 143, The Greenwa;, Ickenham, Middle- 
sex. Ruslp 2518. 

ALL KINDS CLASSICAL RECORDS FOR SALE, 
comprehens ve monthly catalozue, reasonable prices. 
—K. C. Holman, 143, The Greenway, Ickenham, 
Middlesex. Ru’sl'p 2518 

AmrPLIFIERS feeder un‘ts and hich quality elec- 
tron'c products by Martin Slater Radio, 96, Wardour 
Street. London. W.1. Ger. 4681. 

A.N.S. THORN NEEDLES, 2s. 6d. for ten. Stroo- 
sccp c Speed Testers. 78, 79, 80 r.p.m., ls. post free. 
— N. Smith, 1801, London Road, Leigh-on-Sea, 
ssex. 

A POSTAL RECORD LIBRARY, Deleticns. etc., in- 
cluded. Catalozue 6d. post free.—A. H. Buckiey, 42, 
Avenie Rise. Buse’, Herts. 


A SOUNDBOX for the Conno‘sseur—The Bratley- 
Overstall. Indiv:dually bu‘lt and tuned. £4 each. 
Records bought, sold and exchanzed. Soundboxes of 
all ma‘es repaired. Wr te or telephone after 6 v.m., 
Kens ntton 7995.—John K. Bratley. 341, Chelsea 
Cloisters. Sloane Avenue. Lonion. S.W.3. 

BctOakE DIsPOSING of your unwanted records 
wh’ not consult us? Ten vears of buvinz and sell'nz 
ensures a square de*l and expert valuation of all 
types of records. from old and rare Operatics to 
modern S’mphon’es and ‘* Swint.’’—H. C. rr‘dze, 
3. Lisie Street, W.C.2 (off he la Square). ’Phone 
Gerrard 7108. 
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AT ‘‘ COLLECTORS’ CORNER” will be found 
many thousands of fibre-played records at pre- War, 
tax-free pr:ces. To save your time, records are dis. 
played in their musical categories and stocks cha nge 
every day. There is a separate department for foreisn 
deleted and collectors’ pieces. No lists at present 
but if you can spare us a visit. Open 10 to & 
daily (including Saturdays), 211, Shaftesbur) Avenue 
W.C.2 (opposite the Prince’s Theatre). ’Phone: 
Temple Bar 5614 

CHARLES BRITAIN RADIO LTD.—Specialists ip 
Quality Amplifiers. 

MODEL D5/6.—Designed for the home, this mode] 
gives exceptionally good quality where a large amount 
of volume’ is unnecessary. £10 10s. complete with 
8-inch Rola Speaker; 6-watts push-pull output. 

MODEL D35/8.—S.milar to the above, complete with 
10-inch Rola Speaker, giving a larger output and 
better bass reproduction. £12. 

MODEL 8$5/10.—This model is designed for the 
Gramophone Societies, giving a large distortionless 
output when needed. 10-watts push-pull output. Com- 
plete w.th Vitavox or Goodmans 12-inch Speaker. £18. 

MODEL D7/12, — Duo-Channel. This model is 
designed for the connoisseur. It is actually two ampli- 
fiers on the same chass.s. The ong og to each speaker 
can be varied, thereby increasing the bass or treble as 
des.red. Price, complete with two speakers, £24. 

Flease send for descriptive leaflet ‘‘G’”’ giving the 
technical details of our various models. 

Charles Britain Radio, Ltd., Radio House, 2, Wilson 
Street, London, E.C.2. Tel. Bishopsgate 2966. 

COLLECTOR-DEALER wishes to contact Collectors 
in other countr:es interested in buying or exchang rinz 
Operatic and Vocal Records. List sent to all inter- 
ested parties.—E. Spicer, 45, Morley Road, E. Twick- 
enham, M ddlesex, Enzland. 

CONSULT MARTIN SLATER RADIO on any pyrob- 
lem regard:nz sound reproduction, including the modi- 
ficat. on or modernisat: on of your existing equipment. 

—96, Wardour Street London, W.1. Ger. 4 1 

VELELED ORCHESTRAL, Chamber Music, Piano, 
etc. A periodical list of recordings will be issued b: 
International Collectors Agency, Ltd. (Overseas 
Dept.), 23, Rose Street, Long Acre, W.C.2. Tele- 
phone, Temple Bar 7319. Interested collectors are 
inivted to write or ‘phone daily 12-5.0 p.m. (closed 
Thursday). 

DO YOU READ “* The Record Collector,” a 
montaly mazazine devoted to vocal records of the 
past and present? This publication sponsors limited 
and autaorised re-issues of records of famous singers. 
Send ls. 6d. for a sample of the magazine and de- 
tails of the re-issues, to J. F. E. Dennis, 1, Pine 
View Road. Ipswich, Suffolk. 

tiGHe WATLS UNDIS©FORTED with independent 
bass and treble controls and built-in pre-amplifier. 
Tne Cadenza by Martin Slater Radio, 96, Wardour 
Street, London, W.1. 


kiBic-PLAYED RECORDS (from collections to 
Sinzle d.scs) pure chased. Call or write for quotation, 
—R. R. Nap‘er (Collectors’ Records), 183, Ladbroke 
Grove. Lonion. W.10. LADbroke 1388. 

HiGHES£ PRICES OFFERED for fibred Classical 
Records; large or small lots. Please write for quota- 
tion.—Box No. 311. 


HIGH FIDELILY REPRODUCTION, Are you com- 
pletely satisied with your present equipment? Our 
record:ng system w.ll respond to the widest ranze of 
frequenc. es yet recorded and sounds natural. It is 
tne outcome of several years’ experimenting, and we 
are confident you have not heard better reproduc- 
tion. We are demonstrating daily except Thursday 
afternoons. A complete ranze of components, baffles, 
bass reflex cab'nets, speakers, amplifiers, feeder units, 
gramophone motors and pick-ups is in stock. Our 
price list will be forwarded on receipt of your address 
and a 24d. stamp.—Rozers Developments Co., 12, 
Ma:clesfield ae Shaftesbury Avenue, London, W.1. 
GER 3057, 825 


H.M.V. SABO and Television Service Enzineer 
undertakes private repairs, conversions, etc., to all 
makes of receivers and high quality amplifiers. Special 
high quality instruments built to specification. Tech- 
nical adv.ce given. Immediate attent'on any district. 
-~Herbert Wilcox, 40, Northiam, Woodside Park, N.12, 
FRImrose 6725. HILIside 17076. 

MONUJUMARKS.—Fermanent London address. Letters 
re-directed. Confident:al. 5s. p.a.—Write BCM, 
MONOSGK. W.C.1. 

M.S.R., the s/mool of h'gh quality in sound repro- 
duct on.—Martin Slater Radio, 96, Wardour Street, 
London. W.1. 

NATIONAL RADIO SERVICE and Television Com- 
pany, the leadinz radio and television service organ- 
isation in the country. Repairs to all makes of re- 
ceivers, high qual:ty amplifiers, etc. We build and 
modern'‘se high qual'ty instruments to your specifica- 
ton. Free techn'cal advice gladly given. Immediate 
service, collection, etc., Home Counties. Prov'nces by 
arranzement.—-All communications to 63, High Street, 
St. Joun’s Wood. N.W.8. PRImrose 6725 

NEW RECORD ALBUMS, to hold 12 records (12 
compartments), stronzly bound and _ riveted in 
leather loth; handsome appearance; ideal gift; can be 
sent direct to vyvour friend in appropriate pack: ng. 
Frices, post paid, 10 in. album, 23s.; 12 in., 27s.— 
D. Gordon, 4. Newmaret Flace, Manchester, 2. 7 

OUR ScLECTRON FIVE AMPLIFIER is now aval- 
able w:th input c:rcuits su‘table for mov'ng coil picx- 
ups. as well as for the movinz iron types. The price 
rema‘ns the same—£16 10s. For deta‘ls and specifica- 
tions, please wrte to Dept. G.C.4, S. S. Electronics 
Ltd.. 8a. Byren Road. Harrow, M'ddx. UNDerhill 0°44. 

PRIVATE COLLECTIONS PURCHASED for Cash; 
highest prices given.—Gramophone Exchanze, Ltd.. 
121-123, Shaftesbury Avenue, W.C. Temple Bar 3007. 
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PRICE 25]-= 


Purchase Tax Extra 





lf fitted with a Rothermel Jewel-tipped 
Needle which gives hundreds of playings. 


PRICE 31/- 


Purchase Tax Extra 


NEEDLE REPLACEMENT SERVICE 
Any Rothermel Jewel-tipped Needle pur- 
chased as fitted to Pick-up and which fails 
within three months will be replaced free of 
charge. 


Send for the Rothermel od A 
a ee fully de- a * 
scribing all models and other 

Rothermel crystal equipment CANTERBURY 
Price 6d. post free. 


OUTSTANDING MERIT 


INCE its recent introduction the new Rothermel U/48 Crystal 

Pick-up has proved an unqualified success. While offered at a 

price within the reach of all, quality and performance have in 
no way been sacrificed because of it. The U/48 is in fact an instru- 
ment of considerable merit for it possesses many of the features 
usually found in more expensive models. 


Consider the outstanding features shown below, which will 
convince you that the U/48 is worthy of your attention. 


@ Extremely light weight. No @ Tone arm lifts to almost vertical 
record wear. position for easy needle chang- 
@ Fully screened streamlined tone ing. 
seen @ Negligible tracking error. 


@ New type of tortional crystal 


element. @ Finished in attractive brown 


@ Cartridge specially treated to cellulose. 
withstand extreme humidity. 


OTHER MODELS IN THE FAMOUS ROTHERMEL 
RANGE OF HIGH FIDELITY CRYSTAL PICK-UPS :— 


DE LUXE SENIOR MODEL MODELS S8 & S12 
Price £4/4/- Price 45/- Price 42/- 


Purchase Tax Extra 


All these models can be supplied fitted with Volume Controls and Jewel-tipped 
Needles if required. 


ROTHERMEL LTD. 


ROAD, KILBURN, LONDON, N.W.6 


Telephone : Maida Vale 6036 (3 lines) 





For 


RECORDS 


Comprehensive stocks of records of every 
type—Operas, Symphonies, Light Music, 
Dance, Swing, etc. At Levy’s you can listen 
in comfort and be assured of every courtesy 
and attention. 


RADIOGRAMS 


and 


TELEVISION 


All the latest models, all the best makes, 
and the speediest deliveries. You are 
cordially invited to inspect our stock with- 
out obligation. 


GRAMOPHONES 


and 


PLAYING TABLES 


We strongly advise our friends to buy now. 
The latest drive to increase exports is 


masot- 
mc - 


m sO 


msxsOt 


iO 
1 O 


M almost certain to reduce supplies once more. M 
We are always happy to arrange demon- 
UJ Strations. U 
9 
S Estd. Kevys 1890 S 
C Tel. 19, High Street, C 














ROYal 4656 Whitechapel, E.! 











CRAFTSMANSHIP 


Lists are now ready giving full details of Expert hand- 
made productions. 


When writing for same, will you kindly state if you 
are interested in both Radio and Record reproduction 
or in Recotd reproduction only. Purchase Tax is so 
much less on a Record reproducer minus Radio. 


DESPITE INCREASED PRODUCTION COSTS ALL EXPERT PRICES 
ARE FIXED AT 1947 LEVEL. 


EXPERT 
GRADED THORN NEEDLES. 


Type A. Thick, for all Acoustic Gramophones and 
pick-ups with large needle sockets. 


Type B. Thin, for all crystal and similar type pick-ups 
other than those taking miniature thorns 
only 3/- per packet. 


GUARANTEED HARMLESS TO THE RECORD. 


We claim to have specialised in the use of Non-Metallic 
Needles and in construction of special apparatus for 
their correct use for over 25 years, and have a know- 
ledge and experience in grading, treating and harden- 
ing these needles that is unequalled in the Trade today. 


FULL DETAILS FROM : 


EXPERT GRAMOPHONES LTD. 
INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
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PRIVATE LIBRARIES of Classical Records pur- 
chased for cash to any amount; fair and generous 
prices given for fibred discs.—The Collectors’ Shop, 
20. Newport Court, London, W.C.2. (ierrard 589. 


RECORDS.—Largest stock of Classic and Swing in 
Essex. Post your orders. 24 hour service.—Fishers, 
200-211, North Street, Romford, Essex. "Phone, Rom 
3986. 


SPECIAL EQUIPMENT to order, including direct 
disc recording and Cine Amplifiers. Quotations on 
request.—Martin Slater Radio, 96, Wardour Street, 
London, W.1. 


SYKES (MUSIC) LTD., for Pianos, Radio, Band 
Instruments, Music; send your enquiries.—22, Albion 
Place, Leeds, 1. 


THE CURIO SHOP, 2B, Caunce Street, Blackpool. 
In stock: Transformers, Valves, Speakers and com- 
ponents of high quality Gram., suitable for use the 
John Brierley or Coil P.H. Sound Sales or Voigt 
Speaker. H.M.V. and Columbia Records. Circuit with 
component valves, 3s. 6d. p.f. 


YOUR UNWANTED  FIBLE-PLAYED RECORDS 
purchased for cash. Generous prices for large or 
small lots. Write for quotation.—R. Rogers, 
Church Street, Highbridge, Somerset. 

















The GRAMOPHONE 


THE MORDAUNT DUPLEX REPRODUCER, a5 
used in the Enock Instrument, is now available 
separately. Folded horn bass unit and new high note 
reflector of original design, giving exceptionally 
smooth response from 40-20,000 c.p.s. Even distribu- 
tion over a wide angle. Reproduction has an ‘‘atmos- 
phere ’’ and realism hitherto unattainable. Price (ex 
works), 98 gns. Please send for full particulars, or 
better still, let us arrange for a demonstration.— 
Joseph Enock, Ltd., 273a, High Street, Brentford, 
Middlesex. EALing 8103. 


WE OFFER a large range of used and new Test 
Equipment, Converters, Recorders, Amplifiers, Motors, 
Transformers, etc. All guaranteed and at very attrac- 
tive prices. We buy good modern used equipment of 
all types for spot cash.—University Radio Ltd., 22, 
Lisle Street, London, W.C.2. ‘Phone, Gerrard 4447 
and Gerrard 8582. 


YORKSHIRE GRAMOPHONE LIBRARY, 168, Brig- 
gate, Leeds, provides a postal library service of Clas- 
sical Records. Detail free. Complete list 2s. 9d. 


11 a.m, to 5.30 p.m. Daily except Thursdays. 
Make regular calls and inspect our ever-changing 
stock of Classical and Operatic Records. Or, if you 
live outside the London area, send 6d. for 24-page list. 
—H. C. Harridge, 3, Lisle Street, W.C.2. Gerrard 7108, 











April, 1948 
MISCELLANEOUS 


GENTLEMAN wishes to meet young lady interested 
2 music. London area preferred.—Box No. 








GENTLEMAN would like to purchase outright estah- 
lished Gramophone Records and Radio Agency, or 
would consider partnership in such a business. Couid 
devote his time in attendance of same. Has good 
** Records ’’ knowledge. London area preferred, but 
would consider provinces.—Box No. 354. 

GRAMOPHILE, modern instrument, would like to 
meet lovers of classical music for mutual enjoymen:: 
Southampton district.—Box No, 285. 

THE CAPUCHIN ANNUAL.—A descriptive illus. 
trated brochure giving subscription rates, etc., sent 
free on application to the Secretary, The Capuchin 
mang ~ re Church Street, Dublin, Ireland (P.o. 

Ox , 


TO LEI.—Tastefully furnished Bed-Sitting Room, 
Kitchenette, use Bathroom; S.E. London. Suitable 
young business lady. Rent below par to music lover 
only. Box No. 394. 

TRANSFORM YOUR SOUNDBOX! Get realism 
without electricity. Scores of eulogies. Particulars, 














. Stamp.—Tracy, 2, Akehurst Street, Roehampton,S.W.15. 


SHOP FOR’ SLIGHTLY 
USED RECORDS 


We give the best cash and exchange pricez. 
Consult us when selling ; whole libraries or 








MAINSPRINGS TH 


Wholesale Only 
George Emmott (Pawsons) Ltd. THE DRAWDA HALL BOOKSHOP 
33, HIGH STREET, OXFORD 


SS” 


OXENHOPE, Near KEIGHLEY 








AMERICAN AND OVERSEAS 


collectors are invited to write for lists of Vocal Rarities to be issued periodically, 
also MUSIC HALL artists, PANO SOLOS, VIOLIN SOLOS, OUT-OF-PRINT 
Orchestral sets, in tact EVERYTHING ON DISCS. TELL US YOUR WANTS. 


THE COLLECTORS SHOP 
(U.S.A. & OVERSEAS DEPT.) 
23, Rose Street Off Long Acre, London, W.C.2. Phone : Temple Bar 7319 


THE COLLECTORS’ SHOP 


We buy all kinds of Classical Records, Foreign Operatic Vocals, etc. Best 
prices given. A constantly changing stock of all kinds of secondhand records. 
Call in and look around. Many deletions. No Lists. Callers only. 


Rare Records of Famous Vocalists Bought and Sold 


INTERNATIONAL COLLECTORS’ AGENCY LTD. 
20, Newport Court, W.C.2. Phone : GER. 8589. 























ALL ROUND VALUE 
FOR UNWANTED 
RECORDS 


If you purchase your new Records from The 
Gramophone Exchange Ltd., [21 and 123 
Shaftesbury Avenue, London, W.C.2, we will 
give you a generous allowance for your unwanted 
fibre-played recordings of good music. 


BARGAINS, at less than pre-tax prices, are always 
available in our Used Record Dept., either for sale 
or in part exchange. These are for Callers only, no 
lists being issued. 


ALL THE LATEST RECORDS 


CLASSICAL — SWING — POPULAR 
HEAR THEM AT OUR MUSIC SALONS 


Experienced Assistants will help and Advise 





RECORD PLAYERS 
PORTABLE GRAMOPH ONES 


LATEST MODELS AVAILABLE FROM STOCK 





RADIOGRAMS AND TELEVISION 


CITY SALE & EXCHANGE (1929) LTD. 


4 Doors West%of Ludgate Circus 
90/94 FLEET ST., LONDON, E.C.4. Central 9391/2 


TWO AM PLIFIERS covering all normal require- 


ments for the very. highest quality record reproduction. 
* THE CONCERTO THE KI 


12 watts—8 triodes plus rectifier 5 watts—7 valves 

Separate treble and bass controls | Compare this specification with any 

with two steps of bass boost. Dis- | Other 5 watt amplifier in this price 

tortion is only 14% at 6 watts,2% | Fesion. Push-pull with nagearve 

at 12 watts (independently certified feed-back, distortion less than 1%. 

figures) Separate treble and bass controls. 
£27.10.0 


Available as a kit 13 gns. 
Biue print separately 2/6 17 gns. 
Both Amplifiers are designed to take any type of Pick-up. Moving Coil, Moving 
iron, or Crystal, without additional pre-Amplifiers or Tone correction. Radio 
input sockets are provided and tapped output transformer provides 15, 7 and 
3 ohm impedances. 


Send stamps for fully illustrated catalogue of Amplifiers, Pick-ups and Speakers. 


CHARLES AMPLIFIERS LTD:le Palace Gate 
Kensington * W°8 Phone : WEStern 3350 
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GRAMOPHONE RECORD 
SUPPLEMENT 


You may subscribe to our RECORD SUPPLEMENT and 
keep informed of all important American and European 
releases, for 6/— yearly, starting with January, 1948, 
issue. Remittance should be sent to Mr. C. L. Pollard, 
49, Ebrington Road, Kenton, Middlesex. 


The Gramophone Shop, gnc. 


(No branches anywhere) : 
18 EAST 48th STREET, NEW YORK 17, N.Y 


ERT EATEN 


QUERY COUPON.—This coupon must be cut out 
and attached to any enquiry, together with a 
stamped addressed envelope if a personal reply is 
desired relating to matter Editorial or Technical. 
It does not refer to display or classified adver- 
tisements. Available until April 30th 
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The 
Connoisseur 


If you are a music-lover with a sensitive ear, you 
will be unable to resist the charm of the ‘‘ CONNOIS- 
SEUR.” For the “ Connoisseur ” brings you living 
music. 


Hear the crisp, scintillating notes of the triangle, 
the delicate tones of the oboe; hear the thunderous 
crashing of the drums and the mellow depths of the 
bassoon ; here indeed is quick, warm, exciting music ; 
music with LIFE. 


Apply to: 


Albion Electric Stores, 125, Albion Street, Leeds 1. 


or to 
Lawton Brothers (Sales) Ltd., Henry Square, 
Ashton-under-Lyne. 
Made by: 
A. R. SUGDEN & CO. (ENGINEERS), LTD., 
Brighouse, Yorks. 


GRAMOPHONE COVER Il 


—_— <= 





WALLACE HEATON 


LTD. 


ont aM. 126-127 NEW BOND ST., LONDON, W.I 
Suppliers of Telephone : MAYFAIR 7511 
photographic 

‘qupment. 

















Its a PLEASURE to hear 
The TRIXONIC 


Concert Reproducer 


Special features include : 


Separate tone controls for bass, 
middle and treble register. High 
fidelity push-pull output, twin 12-inch 
speakers. Autochange record player. 
3-waveband radio unit. 


£224 13s. 3d. including P.T. 


We also have: 


Connoisseur, Lexington and Wilkins & 
Wright pick-ups. 

Acoustical, Wharfedale and Goodmans 
speakers. 

Acoustical, Trix and Martin Slater amplifiers. 

















The “TRIDEM” 10 
CORNER Loudspeaker 


This new corner loudspeaker of pleasing 
design incorporates a high grade 10-in. unit 
with exceptional performance. 





Twin bass vented enclosures nicely lift the 
bass response whilst a curved deflector panel 
evenly diffuses the high frequencies. 


The result is well-balanced reproduction 
without overaccentuation of either bass or 
treble and for domestic listening in a small 
to medium size room its performance is 
quite outstanding. 


Now available for early delivery. 


Export enquiries invited. 


Sound Reproduction 


87a Upper Richmond Road, Putney, S.W.15 
PUTney 1665 














For QUALITY Reception 


Thee EXSTAT. 


ALL-WAVE ANTI-INTERFERENCE AERIAL 


(7-2,000 Metres) 


Whether a radio receiver is very old or very new 
it can only reproduce the signal that is fed into 
it. The ‘* Exstat ’’ aerial ensures a noise-free programme. 
Available for horizontal or vertical mounting. Horizontal 
model will operate up to six receivers without inter- 
action, and is ideal for dealers’ showrooms. 


ANY RECEIVER IS ONLY AS GOOD AS ITS AERIAL 


| Model ASA112, illustrated (note the new _ bracket), 
comprises 15 ft. vertical rod with lashing mounting, 
two transformers, and 20 yards of screened cable. 


LIST PRICE £7 . 3 ° O 


Write for illustroted leaflet— 


ANTIFERENCE 


LIMITED 











Sales Division— 


67 Bryanston St., Marble Arch, London, W.! 
Telephone : PADdington 7253-4-5 























RECORDS AND RADIO APPARATUS 





Printed by Gibbs & Bamforth Ltd., St. 





The GRAMOPHONE 


The Hallé Orchestra. 
Enigma Variations, Op. 36 
Elear.(Side 8—Bavarian Dance, 
Op. 27. Elgar) - C3692-5, 


Royal Philharmonic Orchestra 

and The Luton Choral Society. 

Song of the High Hills. Delius 

DB 6470-2 

Recorded under the auspices of the 
Delius Trust. 


B.B.C.. Symphony Orchestra. 
The Planets Suite, Op. 32. Holst 
DB6227-8,DBS 6229,DB6230-3 


Recorded under the auspices of the 
British Council. 


Berlin Philharmonic Orchestra. 
Symphony No.6—“‘Pathétique’”’. 
Tchaikovsky - - DB 4609-14 


Boston Symphony Orchestra. 
Rrandenburg Concerto No. 4 
inG Major. Bach DB 6457-8 


Czech Philharmonic Orchestra. 
Sinfonietta. Janacek C 3573-5 


BY APPOINTMENT 
SUPPLIERS OF GRAMOPHONES, 
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TO MIS MAJESTY THE KING i} 


Albans, and published by the Proprietors, General Gramophone Publications Ltd. 
0 


Road, Kenton, Middlesex. Telephone: Wordsworth 2010. 







j|L_Mes MASTERS voor 


THE GRAMOPHONE COMPANY LTD., HAYES, MIDDX, 


Te HER MAlESTY 


Record for *“‘His Master’s Voice” 





FY APPOINTMENT 
APIPPLIFR: OF GRAMOPHONES, RFCORDS, 
RATIO AND TRLFVISION sPPARATis 


QUEEN MARKY 
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WORLD’S GREATEST CONDUCTORS 








Sadler’s Wells Orchestra. 
The Sleeping Princess— 
Ballet. Tchaikovsky - C 3081-3 


The Philharmonia Orchestra. 
Gayanch—Ballet. A hachaturian. 
C 3572 


The Symphony Orchestra of 
the Augusteo, Rome. 
Symphony No. 6 in F Major 
—‘*Pastoral.’’ Beethoven 
DB 6473-7 


The Philadelphia Orchestra. 
Carnival of the Animals. 
Saint-Saens - - DB5942-4 


N.B.C. Symphony Orchestra. 
La Cenerentola — Overture. 
Rossini - - - DB 63 


Vienna Philharmonic 
Orchestra. Symphony No. 41 
in C Major — “Jupiter” — 


(K.551). Mozart. DB 3428-31 
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» 49 Ebrington 
MADE IN ENGLAND. 


















